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140 New Feature Films 
On Release Schedules 
a Through December, 1954 


THIS WEEK: 


Better Refreshment Merchandising 


REVIEWS (in Product Digest}: VALLEY OF THE KINGS, KING RICHARD AND THE CRUSADERS, THE 
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SEE THE BETRAYED SHOWS! 


M-G-M presents 


CLARK GABLE-LANA TURNER - VICTOR MATURE 
‘BETRAYED' 


Co-Starring 


LOUIS CALHERN 


Screen Play by RONALD MILLAR and GEORGE FROESCHEL 
Photographed in EASTMAN COLOR 
Directed by GOTTFRIED REINHARDT 











For the first time a Hollywood company of 
top stars went to Holland to film a mighty 
Color attraction! This pulsating drama 
combines the exquisite beauty of that 
country, its richness of tradition, its dykes 
and storied settings with a powerful story. 
Gable, as a leader of Intelligence, Turner 
as the beauty involved in high intrigue, 
Mature as ‘‘The Scarf,” a shadowy dare- 
devil of the resistance movement. See for 
yourself! Tell your patrons! 





TRADE SHOWS JULY 


(Except St. Louis, July 15; Washington, D.C., July 19; Lafayette, La., July 20) 


ALBANY 
ATLANTA 
BOSTON 
BUFFALO 
CHARLOTTE 
CHICAGO 
CINCINNATI 
CLEVELAND 
DALLAS 
DENVER 
DES MOINES 
DETROIT 
INDIANAPOLIS 
JACKSONVILLE 
KANSAS CITY 
LOS ANGELES 
MEMPHIS 
MILWAUKEE 
MINNEAPOLIS 
NEW HAVEN 
NEW ORLEANS 
NEW YO 
OKLAHOMA CITY 
OMAHA 
PHILADELPHIA 
PITTSBURGH 
PORTLAND 
ST. LOUIS 
SALT LAKE CITY 
SAN FRANCISCO 
SEATTLE 

* WASHINGTON 

* LAFAYETTE, LA. 


20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
Paramount Screen Room 
20th-Fox Screen Room 
Max Blumenthal’s Sc. Rm. 
20th-Fox Screen Room 
Florida State Screen Room 
20th-Fox Screen Room 
Fox West Coast Screen Rm. 
20th- Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
M-G-M Screen Room 
Star Film Screen Room 
Orpheum Theatre 
20th-Fox Screen Room 
20th-Fox Screen Room 
Jewel Box Preview Thea. 
RKO Screen Room 

Pat Theatre 


1052 Broadway 7/16 
197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 
308 S. Church Street 
1307 S. Wabash Ave. 
1632 Central Parkway 
2219 Payne Avenue 
1803 Wood Street 

2100 Stout Street 

1300 High Street 

2310 Cass Avenue 

236 No. Illinois St. 

128 East Forsyth Street 
1720 Wyandotte St. 
1837 South Vermont Ave. 
151 Vance Avenue 

212 W. Wisconsin Ave. 
1015 Currie Avenue 

40 Whiting Street 

200 S. Liberty St. 

630 Ninth Avenue 

10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 

925 N. W. 19th Ave. 

9th and St. Charles Sts. 
216 E. First St., So. 
245 Hyde Street 

2318 Second Avenue 
932 N. Jersey Ave., N.W. 
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THE ONE AND ONLY 
WONDER-FILLED, 
WALLOP-PACKED 
JUMBO-COMBO OF 


AND THRILLS--PLUS 
HICKEY SPILLANE S 
FIRST MOVIE ROLE! 








WARNERCOLOR 


ALSO STARRING 






3-RING CIRCUS 
| CinemaScoPé 


| THE GEORGE HANNEFORD 


CIRCUS SPILLS, CHILLS, 








| fe ie | 
FOR THE 1st TIME 


DEBEAT 


EST WILD ANI 
INER OF ALL 


ND HIS GIGANTI 




















BAREBACK RIDING FAMILY 


Equi-Trickster Sensations! 


THE FLYING ZACCHINIS 


Daredevils of the Air! 


THE WALLENDA WONDERS 
Most dazzling high-wire wizardry to 
be seen on the face of the earth! 


THE PHIL ESCALANTE TROUPE 
Topmost aerial athletes! 






3 DARING TRAMPOLINE ACTS! 


THE VICTORIAS HIGH-PERCH ACT 


Miracle performers of the impossible! 
MISS TINY—Trapeze Artistry 


The LATINOS & MARTELLS DUO 
Hair-Raising Horizontalists! 


Herds of Perform- 
ing Elephants x «x 


THE BEATTYETTES. Breath- 


taking beauties in stunning Iron 







Jaw & Swinging Ladder displays! 


CLYDE BEATTY LIBERTY HORSES 
and PONIES! Equine Spectacle 
of the Ages! x kek k x 


CLOWNS! CLOWNS! CLOWNS! 


P AT O'BRI EN Si MLO - MAAN AR BONED alin’ PAUL FIX - PHILIP MacDONALD - JAMES EDWARD 
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eat Wave! 






brings you the 
and the one gr 


He crossed the color 
line the way he 
crossed the Rockies 
_.. with a gun. 


story © 
eat family t 
took an Indian Princess 


His life was torn 
by taunts of his 
heritage and for- 


bidden love 


f the two grea 
hat emerge 
for a 


Her indiscretion 
made the smoul- 
dering Devereaux 
tensions erupt. 


t blood lines that built the West.-- 
d when Matt Devereaux 


bride! 


His jealousy flamed 
into rebellion 
against the tyranny 
of his father, 


She wona white 
man’s heart and 
the relentless 


icHARD |) KATY 


IDMAR 


s Joe Devereaux as The Indian Princess 
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IN GENUINE 4-TRACK HIGH-FIDELITY MAGNETIC DIRECTIONAL-STEREOPHONIC SOUND 
OBER - ROBERT BURTON 


Color by DeLuxe - 
with HUGH O'GRIAN - EDUARD FRANZ » EARL HOLE IMAN «'E. G. MARSHALL - CARL BENTON REID + PHILIP 


oronees ty SUL. C. SIEGEL - recess EDWARD DMYTRYK. scree rin» RICHARD MURPHY 


Based on a story by Philip Yordan 
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INEmaScoPE EQUIPMENT! 
4-TRAC HIGH-FIDELITY MAG : 

E MAGNETIC 
, STEREOPHONIC SOUND. 
1-TRACK HIGH-FIDELITY MAGNETIC SOUND 


Wil Val dlel bile 
TRACK OPTICAL SOUND 


SELL IT wi shell 
SELL IT with great presshook ads like this one! Date it now! 
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Hollywood and COMPO 


ECISION of the Motion Picture Industry Coun- 
D cil, representing as it does all branches of the 


Hollywood production community, to resign 
from COMPO should te reconsidered. No one would 
argue that COMPO thus far has been a perfect organ- 
ization. It does seem hard though to reason how the 
absence of Hollywood representation would help it be- 
come better. 

The board of directors of the MPIC should not have 
allowed their understandable pique at COMPO concen- 
tration on problems of specific direct interest to the 
exhibitor, meaning the tax fights, to permit them to lose 
sight of the potential long-term values of national voice 
for the industry. Hollywood has as much or more to 
gain from such an organization as COMPO as any other 
branch of the industry. 

It is reported that MPIC ire stems chiefly from the 
fact that its plans for a film information library and 
service were not underwritten by the national body. It 
is true that one of the founding aims of COMPO was 
to do something about public relations, including activ- 
ities in Hollywood. However, the fight against the 
Federal admission tax loomed then—and fights against 
local levies and certain other problems loom now— 
larger in the minds of the directors of COMPO than 
helping to finance an activity in Hollywood, no matter 
what its national effects might be. 

If there was an abundance of money available for 
COMPO the well-reasoned plans of MPIC would have 
received more attention. It is no secret that COMPO’s 
financial structure nas been precarious. The voluntary 
contributions of exhibitors are matched by those from 
the distributors. During the long and successful tax 
fight all funds were earmarked for the one purpose. 

Hollywood has enough work to do without playing 
Brutus to COMPO. 

® a we 


George Eastman Centennial 


HE celebration of the centennial of the birth of 
George Eastman on July 12 is an appropriate occa- 
sion for the motion picture industry to consider 

the great debt it owes to that pioneer in film and camera 
manufacturing, and also to the part the company founded 
by Eastman plays in the day to day life of this business. 
George Eastman was present by proxy, as it were, 
when film he had made was first turned into motion pic- 
tures in the original Edison Kinetograph camera and 
Kinetoscope “Peep Show” viewing apparatus was de- 
veloped. Edison’s first: film stock orders to Eastman 
were in 1889. The length of the polished glass tables in 
the new Eastman plant completed in 1892 fixed the maxi- 





MARTIN QUIGLEY, JR., Editor 








mum length of the early motion picture reels. The first 
public showing of the Edison Kinetoscope on April 14, 
1894 at 1155 Broadway, New York, had all been photo- 
graphed and printed on Eastman film stock. 

Since those early years the amount of Eastman nega- 
tive and positive stock that has been used in motion 
pictures for recreation and educational purposes would 
be a figure that would truly stagger any imagination. 
A good, practical flexible film base was the one element 
long missing that made the motion picture a reality. In 
1884 Eastman began making roll paper film for the 
Kodak camera. On December 10, 1889 he applied for his 
basic patent on “the manufacture of flexible photographic 
films.” That patent was issued in 1898. 

Eastman was a remarkable man. Fortunate for the 
motion picture industry and humanity, he discarded the 
beginnings of a banking career for his hobby, photogra- 
phy. He made that hobby a great industrial giant in its 
own right. His company continues to live and flourish, 
guided by the principles he established for it. The men 
of Eastman Kodak Company are working right now, as 
their founder did when alive, in perfecting a wide range 
of products for the benefit of the professional and ama- 
teur users of photographic film. 


Rank Goes Vista Vision 
[T= first announcement of the conversion of a 


major studio overseas to one of the new techniques 

of the screen is that future Rank productions will 
be filmed in VistaVision. John Davis, managing director 
of the J. Arthur Rank Organization, in commenting on 
the decision, said, “We have decided in favor of Vista- 
Vision because it gives a better picture than any other 
system we have seen.” The first Rank VistaVision pro- 
ductions are scheduled to go before the special cameras 
at the Pinewood studio in England late this Summer. 
The Rank organization is to be congratulated for now 
striking out for one of the wide screen systems. This 
action will help convince many, both in Britain and else- 
where, that the wide screen, in some form, is here to stay. 


q The institution of the American motion picture, 
and the humanitarian spirit of the United States, cannot 
but both be helped by the current foreign tour of Danny 
Kaye on behalf of the United Nations International Chil- 
dren’s Emergency Fund. In various countries he will 
sing to groups of children “The Ugly Duckling” and 
“Thumbalina,” songs from Samuel Goldwyn’s “Hans 
Christian Andersen.” A film record will be made for the 
benefit of the Children’s Emergency Fund. 

—Martin Quigley, Jr. 
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Exhibitor Alliance 
To THE EDITOR: 

Regarding the proposal of a world alliance 
of exhibitor organizations as proposed by 
the Cinematograph Exhibitors Association 
of Great Britain, it goes without saying that 
we applaud every attempt that may lead 
to the improvement and strengthening of 
the international between the col- 
contact would 


contact 
leagues. However, such a 
only acquire significance if it exercises a 
proper influence nationally on the social 
position and particularly on the economic 
position of the enterprises concerned and 
on the entrepreneurs into the 
world significance of film and film business. 

I am not quite convinced that the inter- 
national contact laid so far has had a great 
amount of significance. The results obtained 
by means of international contact can be 
greater, according as the participating or- 
ganizations acquire greater importance na- 


insight of 


tionally, and the leading figure have full 
understanding not only of the national needs, 
but also of the significance and require- 
ments in other, even distant countries. It 
should be possible to make decisions with a 
more or less binding effect. On such a basis 
fruitful consultation with suppliers is pos- 
sible. 

Seeing that such consultation is now 
more necessary than ever, having regard to 
the present phase of development of film and 
cinema, I believe that every serious attempt 
to establish a world federation ought to be 
supported and promoted, also by 
small countries, 


strongly 
the organizations of the 
provided always that the conditions for a 
real and effective activity of such a fed- 
eration are present—J. G. J. BOSMAN, 
Managing Director, Bureau of the “Neder- 
landsche Bioscoop-Bond.” 


“‘Ben the Belligerent” 


To Terry RAMSAYE: 

I was somewhat surprised to read in your 
usually informative column anent the subject 
of “Ben the Belligerent” that, “One is not 
disposed entirely to disagree with him,” etc. 
I must take issue with you and beg to 
disagree with your apparent lofty estimation 
of Mr. Hecht as “so capable a contributor 
to the cultural, literary and moral -nature 
of some of our most exciting pictures.”” Now 
honestly, Terry, would you consider. “The 
Spectre of the Rose,” as contributing any- 
thing to the moral nature of things, or 
“Actors and Sin,” or “Crime Without Pas- 
sion,” or for that matter, what was cultural 
about any of these? 

You say that your remarks are made in 
the most kindly deliberation, prompted by 
sentimentality, no doubt, through you having 
been a practitioner in Chicago during the 
hectic Hecht’s hellion days there. It so hap- 


pens that J, too, came from Chicago and 





he 


also did a little practicing, as well as row- 
ing a fairly sturdy oar in the same galley 
—and so I know all about Mr. Hecht’s 
proclivities. 

As the former editor®of “Variety” and 
‘Hollywood Reporter” and, as I said before, 
as an old-line newspaper man from Chicago, 
I am certainly not disputing your right and 
privilege to write whatever you wish or 
think you should, but the facts, Terry, are 
not quite what Mr. Hecht would have you 
believe. Instead, Mr. Hecht appears to be 
talking through his well battered typewriter, 
or perhaps he was looking at himself in 
the mirror when he wrote what he did. 

Let’s take a look at who’s talking. This 
is the same Mr. Hecht who has exploited 
sex to the hilt in his books and scenarios. 
If you were there at the time you will 
remember way back when he wrote “Fan- 
tazius Mallare,” which sank to a new slimy 
sex low, and was promptly banned from 
the United States mails and almost broke 
his publishers. This is also the same Mr. 
Hecht wrote “A Love” in 
which he projected a 
pervert 


Jew in 
hero who 
rehensible sex and 
characterization left calumnious imprint on 
the whole Jewish race, and which should 


who 
was rep- 


whose very 


have earned him excommunication from the 
faith of his fathers since, by his own ad- 
mission, it has never been his own, at least 
not in practice. 

In his book, Mr. Hecht says, “in movie- 
land fidelity is as passe as sideburns.” If 
that is his gauge, then I world like to re- 
mind him that Hollywoo’ is full of not 
only sideburns but long beards as well. 
Where has Mr. Hecht been all the time 
he has spent in Hollywood? What about the 
52-year marriage of the DeMilles; or the 
40 years of the Jean Hersholts; or the 27 
years of marital happiness of Irene Dunne; 
or the Goldwyns who have been wed for 
29 years; the Robert Youngs who have 
been together for 21 vears and the Pat 
O’Briens, who were married way back when 
both were struggling young stock actors and 
are still together? These are just a few 
couples picked at random. If Mr. Hecht 
wants figures I can inform him that of all 
the writers, actors, producers, and directors 
in the motion picture industry 79 per cent 
married. Of this percentage over 70 
per cent have never been divorced.- The 
average for the nation is not nearly as good. 

You conclude your column... by - saying, 
“The motion picture would perhaps be quite 
as well off if it were not so continuously 
on the defensive about everything. Is it 
possible it has something on its conscience ?” 
I will conclude by saying that the motion 
picture would perhaps be quite as well off 
if it had never heard of Ben Hecht or others 
like him. As for having something on its 
conscience, that something is perhaps the 
guilt for having nurtured, fostered and 


are 
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WHEN AND WHERE 


July 15: Annual meeting of the International 
Federation of Film Producers Associa- 
tions, Locarno, Switzerland. 


August 22: Opening of the Fifteenth An- 
nual International Film Festival at Venice, 
Italy. Three U.S. films, ‘Three Coins in 
the Fountain,” "The Caine Mutiny" and 

Executive Suite,"' will represent United 
States product. 


September 20-22: Allied Theatres of New 
Jersey annual convention, Concord 


Hotel, Kiamesha, N. Y. 


October 10-11: Allied States Association 
Fall board meeting, Schroeder Hotel, 
Milwaukee. 


October 12-14: National Allied States con- 
vention, City Auditorium, Milwaukee. 


October 17-24: Seventy-sixth semi-annual 
convention of the Society of Motion 
Picture and Television Engineers, Ambas- 
sador Hotel, Los Angeles. 


October 31-November 4: Annua! combined 
convention of the Theatre Owners of 
America, Theatre Equipment Supply 
Manufacturers Association, Theatre 
Equipment Supply Dealers Association, 
and International Popcorn Association, 


Conrad Hilton Hotel, Chicago. 


November 17: Annual! dinner of the Motion 
Picture Pioneers, Hotel Astor, New York 
City, N. Y. 





fed such characters as Ben Hecht—LOU 
GREENSPAN, Executive Secretary, Mo- 
tion Picture Industry Council, Inc. 


Clearing House 
To THE EpiTor: 

It does appear to me that in this day of 
ever-changing conditions within our indus- 
try that there should be some common 
clearing house for the interchange of matters 
of concern to us. 

My association has a direct affiliation with 
the Cinematograph Exhibitors Association 
of Great Britain and we are already in con- 
stant touch with them on matters of mutual 
interest and it is probable that through that 
body we would effect an alliance with any 
world-wide organization. — H. E. RIGH- 
TON, New Zealand Motion Picture Ex- 
hibitor’s Association, Wellington, New Zea- 
land. 


Round Table 


To WALTER Brooks: 

All of our managers feel closer to each 
other and closer to the other managers 
around the country because of your wonder- 
ful section, Managers’ Round Table in The 
HERALD.—E. E. WHITAKER, Georgia 
Theatre Company, Atlanta, Georgia. 
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ARBITRATING ARBITRATION 


There will be meetings be- 
tween exhibitors and distribu- 
tors, and the industry will have 
an arbitration system. That's 
the way it looks now. After 
weeks of delay, representatives 
of both factions were to meet 
Friday in New York. Agreed 
so far is that the system 
will be based on the 1952 
arbitration proposals. They 
cover clearances, conditioning, 
contract violations, bidding, 
print availabilities, and pre- 
releases. The men who were to 
meet Friday are a "subcgommit- 
tee," representing the sales 
managers committee of the Motion 
Picture Association of America, 
and these organizations, the 
Theatre Owners of America, In- 
dependent Theatre Owners Asso-= 
ciation, Metropolitan Motion 
Picture Theatres Association, 
and the Southern California 
Theatre Owners Association. Al- 
lied isn't in this game. 





EXTENSION 


Stanley Warner Theatres has 
six months more to sell all the 
54 theatres the Warner consent 
decree demands. It has sold 40. 
The original deadline was Janu- 
ary 4, 1953. The present exten- 
Sion is the fourth. The deadline 
now is January 4, 1955. 


LEO'S HOME 

Reporting the other day on its 
tenants--their variety, habits, 
comfort, and difficulties--the 
Dublin Zoo noted that in its 
Phoenix Park ground near Dublin 
is Leo the Lion. He is the origi- 
nal MGM trademark, the Zoo 
States flatly. He is presumably 
happy in modern surroundings, 
and suffers only "the curse of 
his lineage," ingrowing toe- 
nails. 


BITING BACK 

The motion picture industry 
is not the only medium of public 
information which feels’ the 
bite of television. And bites 
back. Some of the newspapers 
have joined in a campaign of 
public information, similar to 
that COMPO is using in "Editor 
and Publisher." Their message 
is in, of course, newspapers. 





Smaller ones, where up to 12 
continuous full pages of adver-= 
tisement do not cost so much. 
But which, in any event, most of 
the readers read. Two of the 
messages: (1). “Ask any ten 
housewives ‘Why do you read a 
newspaper?’ Nine out of ten will 
mention, “for the ads." (2). 
"The American people spend three 
million dollars a day, or one 
billion, ninety five million 
dollars a year to read their 
DAILY NEWSPAPERS." 


MAGNIFICENT JOB 

Retirement of Joseph Breen, 
Code administrator, to "less ac=- 
tive status" has been discussed 
for several years, Eric A. John- 
ston, MPAA president, confirmed 
in New York Wednesday, and add- 
ed: "I want to pay Mr. Breen a 
high compliment for the magni- 
ficent job he has done for these 
many years. It is an extremely 
difficult job. Everybody can be 
a Monday morning quarterback. 
Mr. Breen has shown tact, firm- 
ness and judgment." 





HOW DOES IT FEEL? 


Judge Michael L. Igoe's Fed- 
eral Court in Chicago, of Jack=- 
son Park fame, is going into 
radio and TV now. Judge Igoe 
ruled last week that Zenith Ra=- 
dio Corp and the Rauland Corp. 
may proceed with a $16,000,- 
000 anti-trust suit against RCA 
which has been pending since 
1948. Zenith and Rauland charge 
"conspiracy to monopolize and 
restrain trade in the radio and 
television business." 


MOVING EAST 

Ever since its formation as 
the Cohn-Brandt-Cohn Sales Cor- 
poration in 1924 the present-day 
Columbia Pictures Corporation 
has had its headquarters at 729 
Seventh Avenue, New York. Now 
the company is in the process of 
concluding a deal for the pur- 
chase of a seven-story office 
building at 55th Street and 
Fifth Avenue. The swank loca- 
tion is now occupied by Mark 
Cross, luxury leather dealers. 





James D. Ivers=-Mandel 
Herbstman-Sam Lesner-Floyd 
E. Stone-J. A. Otten 
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in pictures 


JACK FELIX is the new manager ; 
of the Allied Artists exchange in C. RAY HARNETT now supervises 
Denver, his native city. He had Warners’ 16 mm sales in Canada. He 
been in Portland, Ore. He suc- was with General Films, Ltd., Asso- 
ceeds the late Charles Duer. ciated Screen News, and Telephoto 
THE NEW MANAGING Industries; and, from 1947 until re- 
DIRECTOR of the Roxy Thea- cently, was president of Vocasound, 
tre, New York. He is William Ltd. 
J. Moclair, who has been in 


the house at various posts for . % Sure: 
16 years. The Roxy is National a Pa 4 ’ , ge se 
Theatres’ "flagship"’ and 20th- i, wl y. ' aia 


Fox's first run showcase. 


THE LINE, for Columbia's latest 
ON THE SET of Para- big picture, "The Caine Mutiny.” 
mount's “Run for Cov- The scene aboveis at the William 
er,’ star Jimmy Cagney, Goldman Theatre, Philadelphia. 
left, chats with visitors There was a similar scene at the 
from Ohio. They are Capitol, New York. The picture 
Ogden Hunt, of Hunt at right tells this story. 
Theatres, Cincinnati, and 
his daughter Mary Jane. 


THE PREMIERE. It was one of New York's biggest, 
and added to the selling of the picture. Above 
are some of the personalities who attended after a 
special breakfast, and a parade to the theatre. 
They are Paul Lazarus, Columbia vice-president; 
Joseph Vogel, vice-president of Loew's, which oper- 
ates the theatre; May Wynn, one of the stars; 
A. Montague, Columbia vice-president and general 
sales manager; and Robert Francis, one of the stars. 
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A TESTIMONIAL. The recipient, George 
Flaherty, business agent of studio pro- 
jectionists' local 165, IATSE. At the 
dinner-dance in Hollywood, attended by 
300 guests from IATSE locals in Southern 
California, Mr. Flaherty, left, receives a 
gift from Merle Chamberlin, chief of 
projection for MGM. 


COFFEE AND CON- 
VERSATION. Robert M. 
Fellows, president of 
Batjac, the Wayne- 
Fellows producing com- 
bination, met reporters 
in his New York hotel 
suite the other morning. 
He opined 3-D will re- 
appear with perfection 
of the Vectograph proc- 
ess. See page 20. 


by the Herald 


THIS MEDIEVAL SCENE 
is from the Warners’ 
CinemaScope epic in 
WarnerColor, "King 


Richard and the Cru- BETWEEN SESSIONS, at the 


saders.'' It opened 
Thursday evening at the 
Egyptian, Hollywood, 
with what the company 
described as ‘full red 
carpet treatment.’ Play- 
ers, press, and other 
honored guests, were 
transported to the house 
in open convertibles and 
limousines, and greeted 
by heraldic trumpeters 
and page boys. 


Mississippi Theatre Owners 
annual convention, Edgewater, 
Miss. Center, Lloyd Royal, 
new MTOA chairman of the 
board, and Abe Berenson, 
president of the Allied Theatre 
Owners of the Gulf States. 
Left, Leon Bamberger, RKO 
Radio sales promotion man- 
ager; right, George Gaughn, 
TOA field representative. 





140 FEATURES ON DOCKET 
FROM HERE TO NEW YEAR 


by VINCENT CANBY 


THE distributors will put into release between July | and December 31, 
1954, approximately 140 feature films, compared to 168 which went into 
release in the same period last year, according to a HERALD survey of 
current production plans. 


This decline of 28 films, however, need not 
send the exhibitor to the reissue vaults— 
yet. Release schedules, like a lady’s taste, 
are subject to change without notice and, 
at this time of year especially, release sched- 
ules for 1954’s latter months are at best only 
plans. In all probability the total numbers 
will be revised—upward—as films not yet 
in full production are completed. 

There has been, as has been noted by The 
HERALD’s Hollywood editor, a notable up- 
surge in production since April, the influence 
of which surely will be felt before the end of 
the year. Last week, for instance, 37 pictures 
were before the cameras. This compares to 
24 in production at the corresponding period 
last year and 33 before the cameras in the 
1952 period, a period, it might be remem- 
when there uncertainties 
about the new techniques. There were no 


bered, were no 


new techniques, period. 


United Artists Is Leader 
In Number of Releases 


Leading the companies in point of number 
of films scheduled for in the latter 
six months of 1954 is United Artists, with 
a total of 31. At this mid-year date, too, 
United Artists—celebrating its 35th anniver- 
sary—is the only company which has more 
films set for release for the six-month period 
than it did in last year’s period, at which 
time it offered 26 films. 

The following is a company-by-company 
shapeup of the product situation: 


release 


ALLIED ARTISTS 


The company has, at this writing, for July: 
“Return from the Sea,” with Jan Sterling and 
Neville Brand; August: “Security Risk,” with 
John Ireland and Dorothy Malone; “Killer 
Leopard,” with Johnny Sheffield; September: 
“Jungle Gents,” with the Bowery Boys, and 
“Two Guns and a Badge.” Coming during the 
October-December period will be “The Bob 
Mathias Story,” “Police Story,” “Stranger in 
Town,” color; “Target Earth,” the British 
(Stratford) release, “Weak and the Wicked,” 
with Glynis Johns and John Gregson. 

Allied Artists will put 15 films in produc- 
tion between July and December, including 
“The Annapolis Story,” “Ketchikan” and 
“Bowery to Baghad.” Three will be in color 
by Technicolor and one, “The Black Prince,” 
being filmed with 20th-Fox, will be in Cine- 
maScope. Next year the company plans to 
produce between 38 and 40 films, compared to 
the 26-film total this year, and will have the first 
product to be turned out under its deals with 
director John Huston and other top direc- 
tors and stars. 


COLUMBIA 
“Hell Below 


“Indiscretion of 


Zero,” color, with 
a nAmerican 


For July, 
Alan Ladd; 


12 


Wiie,” Montgomery Clift and Jennifer Jones, 
and “Outlaw Stallion,” color, with Phil Carey 
and Dorothy Patrick. For August, “Law vs. 
silly the Kid,” with Scott Brady, and ‘“Push- 
over,” with Fred MacMurray and Kim Novak. 
For “special” release this fall is “The Caine 
Mutiny,” in Technicolor. Another notable fall 
release will be Elia Kazan’s “On the Water- 
front” with Marlon Brando. 

Coming, but with no specific dates set as yet, 
are the following releases in CinemaScope and 
color: “The Long Gray Line,” with Tyrone 
Power and Maureen O’Hara; “Three for the 
Show,” Betty Grable and the Champions; 
“Rough Company,” Glenn Ford and Barbara 
Stanwyck. Also the following films in color: 
“Bat Masterson, Bad Man,” George Montgom- 
ery; “Black Dakotas,” Gary Merrill; “The 
Black Knight,” Alan Ladd; “They Rode West,” 
Robert Francis and Donna Reed, and “Violent 
Men,” Randolph Scott. 

Other films include “Phfft,” with Judy Holli- 
day and Jack Lemmon; “The Detective,” Alec 
Guinness; “Cannibal Attack,” Johnny Weis- 
muller; “Fire Over Africa,” Maureen O’Hara; 
“Human Desire,” Broderick Crawford and 
Gloria Grahame; “I Was a Prisoner in Korea,” 
Robert Francis, and “Jungle Moon Men,” 
Johnny Weismuller 


MGM 


All but two of the films now on the MGM 
schedule are in color and five are also in Cine- 
maScope. For July, there is “Valley of the 
Kings,” color, Robert Taylor and Eleanor 
Parker; for August, “Her 12 Men,” color, 
Greer Garson and Robert Ryan, and “Seven 
Brides for Seven Brothers,” in color and Cine- 
maScope, with Jane Powell and Howard Keel; 
for September, “Betrayed,” color, Clark Gable 
and Lana Turner, and “Brigadoon,” color and 
CinemaScope, with Gene Kelly, Van Johnson 
and Cyd Charisse; for October, “Rogue Cop,” 
with Robert Taylor, and “Beau Brummell,” 
color, with Stewart Granger and Elizabeth 
Taylor. 

Coming are “Crest of the Wave,” Gene 
Kelly ; “The Glass Slipper,” color, Leslie Caron 
and Michael Wilding; “Green Fire,” color and 
CinemaScope Stewart Granger and Grace 
Kelly ; “Athena,” color and,CinemaScope, Jane 





140 TO YEAR END 


Of the 140 feature films which now 
appear to be set for release between 
July | and December 31 this year, at 
least 85 will be in color, according 
to the information received by The 
HERALD. Of this minimum of 85 in 
color, at least 27 will be in Cinema- 
Scope, to make an average of just a 
fraction more than one Shandlien e 
film per week for the latter half of the 





“Invitation to 
and Tamara 


Edmund Purdom; 
the Dance,” color, Gene Kelly 

Toumanova; “The Last Time I Saw Paris,” 
color, Elizabeth Taylor, Van Johnson and 
Donna Reed, and “Jupiter’s Darling,” color and 
CinemaScope, Esther Williams and Howard 
Keel. 


PARAMOUNT 


For July, “Knock on Wood,” color, Danny 
Kaye, and Cecil B. DeMille’s all-star, color 
“Greatest Show on Earth”; for August, “Liv- 
ing It Up,” color, Dean Martin and Jerry 
Lewis; “About Mrs. Leslie,” with Shirley 
Booth and Robert Ryan, and Alfred Hitch- 
cock’s “Rear Window,” ‘color, jwith James 
Stewart and Grace Kelly. Heading the list of 
the company’s releases for the rest of 1954 
will be their first two VistaVision productions, 
both in color, “White Christmas,” with Bing 
Crosby, Danny Kaye and Rosemary Clooney ; 
and “Strategic Air Command,” with James 
Stewart and June Allyson. Other big ones 
include “Sabrina,” with Audrey Hepburn, Wil- 
liam Holden and Humphrey Bogart; “Bridges 
at Toko-Ri,” color, with Fredric March, Wil- 
liam Holden and Grace Kelly; “Country Girl,” 
Bing Crosby and William Holden; “Mambo,” 
Shelley Winters and Vittorio Gassman, and 
“Ulysses,” color, Kirk Douglas and Silvanna 
Mangano. 


REPUBLIC 


For July, “Laughing Anne,” color, with 
Wendell Corey and Margaret Lockwood; Aug- 
ust, “Johnny Guitar,” color, Joan Crawford, 
and “Make Haste to Live,” with Dorothy 
Maguire and Barry Sullivan. Set for Octo- 
ber definitely is “The Outcast,” in color, with 
John Derek and Joan Evans. Coming up are 
“Trouble in the Glen,” in color, with Orson 
Welles, Forrest Tucker and Margaret Lock- 
wood, and “The Shanghai Story,” with Ed- 
mund O’Brien and Ruth Roman. The com- 
pany promises that its 1954-55 production 
schedule will rival its $15,000,000 schedule for 
1953-54. 


RKO RADIO 

For December, “Big Rainbow,” in color, 
Jane Russell, Gilbert Roiand; July, “Susan 
Slept Here,” in color, with Dick Powell and 
Debbie Reynolds, and “Hans Christian An- 
dersen,” Samuel Goldwyn’s musical produc- 
tion in color with Danny Kaye and Jeanmaire. 
The company is supplementing its release sched- 
ule with reissues: July, “Gunga Din” and “Lost 
Patrol,” and for August, “Every Girl Should 
Be Married” and “The Window.” Coming in 
the months ahead are “This Is My Love,” 
in color, with Linda Darnell and Dan Duryea, 
and “Passion,” color, with Cornel Wilde. For 
late RKO news see page 17. 


20TH-FOX 

The CinemaScope company has 13 releases 
set for the latter half of 1954 and is the only 
company to have announced a definite release 
schedule for the period. Of the 13 pictures, 
all but two are in CinemaScope and all are in 
color. For July, “The Gambler from 
“Natchez,” with Dale Roberston and Debra 
Paget; “Garden of Evil,” CinemaScope, Gary 
Cooper and Susan Hayward; and “Royal 
Tour,” CinemaScope. For August, “Broken 
Lance,” CinemaScope, Spencer Tracy, Robert 
Wagner, and “The Raid,” Van Heflin and Anne 
Bancroft. 

All the remainder of the year’s releases are 
in CinemaScope. They are: September, “The 
Egyptian,” with Gene Tierney and Victor Ma- 

(Continued on page 14, column 3) 
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NATURE'S LAW — These days of endless 
intellectual research and study of the mind 
ot youth have become in general so bore- 
somely erudite and complex in their find- 
ngs that it is entertaining relief to find one 
comes out just normal and 
commonsense. 
Miss Ruth M. Goldstein is chairman of 
special films of the School and Theatre 
ommittee of the New York City Associa- 
tion of Teachers of English. It is said she 
has for twenty years been studying teen- 
age tilm tastes. Now comes out a report 
including the finding that the teen-agers, 
sophistication, “have 
against the ‘dream-boats.' 
feing adolescent, they succumb to Marlon 
rando, Montgomery Clift, Marilyn Mon- 
oe and the rest just as quickly" as students 
who are not taking special courses pertain- 
ing to dramatic tastes. 
Incidentally, Miss Goldstein finds the 
; cynical about CinemaScope, 
Cinerama, 2-D, etc., to the extent that 
they all agree it is the story and not the 
process that makes the picture good. 
It is the younger customers who see the 
product with the least confusion. 


a nart hh = + 
report tha 


2{1Te Their current 


ew detenses 


ww 
oO 


Le ©] 
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youn tere 
youngsters 


rw y el rw 

WORKING OFF INVENTORY — Two of 
the industries which, along with fashion 
ontinuously affected by passage 
are the motor car and the motion 


are most 


ot time 


+ nte 
e 


product 
method 

is hav 

it seek 

without incurrina 
The 


much more experienced 


automobile 


changes in techniques 


appears to have an all-over plan and policy 
and conservative control. It is a safe as- 
sumption that Detroit will not destroy 
values that it already has on wheels and 
among the customers. 

The motor makers have a device of add- 
ing to each season's line a few experimen- 
tal special cars, displaying the tricks and 
magic that they already are including in 
the blueprints for the output of the follow- 
ing season. There and wisdom in 
their exploratory approach. Also they use 


merit 


OT howmanship. 


@ lor of unseen 


~~ 2 wr 
SEASONED NEWSPAPER — Believe it or 
not, one of the by-products of Colonel 
Robert R. McCormick's journalistic empire, 
the "Chicago Tribune,’ and the mass- 
massive ''New York Daily News" is vanilla 
flavoring. It comes out of the chemistry 
of the Ontario Paper Company, as a de- 
lignin, a component of the 
ontribute pulp for his 
companys version is 
chemically i with the costly product 
of the tropical bean. Vanilla is the world's 
most popular flavor, fittingly related to the 


Ir 


rivative of 
spruce logs 


TI 


papers. The 


which 


bune genius for circulation. 

pushed to capacity their paper company 
could supply the world. The facts come out 
in the stockholder literature of the great 
Dow Chemical Company, which sells the 


world. 


company s 


° 
+ 


tree-vanilla to the 


rw safe rw 


LAUNDRY RATES — By publicity dispatch 
from Cairo, we are informed that Warner 
Brothers has put a Hollywood special-effect 
man in charge of the washing of the west 
face of Cheops’ Pyramia, the biggest in 
l f of a motion picture they 

in front of it. It will take 

crub the 450-foot 

recording of 


i rs - ne ee 
e tor the nemaocope 


Land of the Pharoah 
is history made. Probably no pyramid 
face washed before. 

of the experience of 
oseph P. Kennedy, a few years ago, when 
he Merchandise Mart in 

possibly as big as the 

Pyramid, and considerably more important. 
Also, being in Chicago, probably dirtier. 
When the bids came in he was shocked to 
observe that the Chicago cleaners wanted 


$250,000 for the ic b. 


One 








ON THE DOCKET 


(Continued from page 12) 


ture; October, “A Woman’s World,” Clifton 
Webb, Lauren Bacall, June Allyson and Fred 
MacMurray; “Carmen Jones,’ Harry Bela- 
fonte and Dorothy Dandridge, and “The 
Adventures of Hajji Baba,” with Elaine Stew- 
art and John Derek; November, “Black 
Widow,” Gene Tierney and Van Heflin, and 
“Desiree,” with Marlon Brando and Jean Sim- 
mons; December, “There’s No Business Like 
Show Business,” Marilyn Monroe and Ethel 
Merman, and “White Feather,’ with Robert 
Wagner 

For 1955, 20th-Fox promises 26 CinemaScope 
features, among which will be “Untamed,” filmed 
in South Africa, “Pink Tights,” “The King 
and I,” “Lord Vanity,” “Daddy Long Legs” 
and “The 


UNITED ARTISTS 


For July, “The Adventures of Robinson Cru- 
color, with Dan O’Herlihy; “The 
\pache,” color, with Burt Lancaster and Jean 
Peters; “The Lawless Rider,” with Johnny 
Carpenter, and “Return to Treasure Island,” 
in color, with Dawn Addams and Tab Hunter. 

Coming from August through December are 
“The Malta Story,” Alec Guinness; “Khyber 
Patrol,” Richard Egan; “The Diamond Wiz 
ard,” Dennis O’ Keefe ; “The Barefoot Contessa,” 
color, with Humphrey Bogart and Ava Gard- 
ner; “Cannibal Island,” Lex Barker; “Chief 
Crazy Horse,” Orson Welles’ “Othello”; “Vera 
Cruz,” color, Burt Lancaster and Gary Cooper ; 
“Timbuctu”; “Not As a Stranger,” Robert 
Mitchum and Frank Sinatra; “New York Con- 
fidential”; “Sitting Bull,” CinemaScope and 
color, with Dale Robertson; “Twist of Fate,” 
Ginger Rogers; “Suddenly,” Frank Sinatra; 
“Shield for Murder,” with Edmond O’Brien; 
“Crossed Swords,” color, with Errol Flynn; 
“Ring Around Saturn”; “The Purple Plain,” 
color, Gregory Peck; “Alexander the Conquer- 
or”; “Screaming Eagles”; “Victory at Sea”; 
“Romeo and Juliet” color, with Laurence Har 
vey; “Black Tuesday,” with Edward G. Robin- 
son; “Stranger on Horseback,” Joel McCrea; 
“You Know What Sailors Are,” with Akin 
Tamiroff ; “The Good Die Young,” with Rich- 
ard Basehart and Gloria Grahame, and “The 
Steel Cage.” 


UNIVERSAL 

For July, “Johnny Dark,” color, Tony Cur 
tis; “Tanganyika,” color, Van Heflin; August, 
“Francis Joins the Wacs,” Donald O’Connor ; 
“The Magnificent Obsession,” color, Jane Wy- 
man and Rock Hudson; September, “The Black 
Shield of Falworth,” color and CimemaScope, 
Curtis and Janet Leigh, and ‘Dawa at 
color, Rory Calhoun, Piper Laurie; 
“Naked Alibi,” Sterling Hayden and 
Gloria Grahame, and “Yellow Mountain,” 
color, Lex Barker and Mala Powers. 

Coming are “Bengal Rifles,” color, 
Hudson; “The Far Country,” color, James 
Stewart ; “Ma and Pa Kettle at Waikiki” ; “The 
Matchmakers,” Marjorie Main and Chill Wills; 
“Sign of the Pagan,’ CinemaScope and color, 
Jeff Chandler and Jack Palance; “This Island 
Earth,” color, Faith Domergue. 


WARNERS 

For July, “The High and the Mighty,” in 
color and CinemaScope, all-star cast: “Ring 
of Fear,” color and CinemaScope, with Mickey 
Spillane and Pat O’Brien. For August, “Duel 
in the Jungle” color, with Dana Andrews and 
Jeanne Crain, and “King Richard and_ the 
Crusaders,” in color and CinemaScope, with 
Rex Harrison and Virginia Mayo. For Sep- 
tember there will be “The Bounty Hunter,” in 
color, with Randolph Scott, and “Dragnet,” 
color, directed by and starring Jack Webb. 
For the rest of the year there will probably be 
at least six releases, which, presumably, will in- 
clude Judy Garland’s “A Star Is Born,” in 
color and CinemaScope, and “Battle Cry,” also 
CinemaScope and color. 
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THAT NEW YORK TAX: 


A Big Bottle Full of Pretty 
Pennies—All for Hizzoner 





MR.MAYOR _. vou Tumneo a ocar Ean THE 

PLEADINGS OF DESPERATE THEATRE OWNERS. WHO BEGGED 

YOU TO KILL THE RUINOUS S% ADMISSION TAX. 
AGAIN WE URGE YOU. 


TAKE THE COTTON OUT 
OF YOUR EARS.BOB 


AN HEAR THIS PROTEST FROM 


AVENUE U THEATRE PATRONS 


WHO ARE BURDENED WITH YOUR OBNOMIOUS TAX ... 


CHILDREN! [ROP YOUR PENNIES GROWN-UPs/ 


in OUR 


WAGNER TAX BOTTLE 
AVENUE THEY Wile Mec? OY THE SALARIS FOR THES ACY PRORONAGE Peas! 
THEATER: Polen 
tere Pa) ame 


We Peet Seon 
Ros Wawk 


\ Lar ae *,. 





— = 
MAYBE Wu oes Sone OF WOU mabe PRICED 
MAYOR WAGNER patepeyermnyne rrr rs 


WERE GOING TO DELIVER ALL. 
OF THEM TO YOU AT CITY HALL 
ON AUGUST 15° 


Al Greene, his bottle and his sign 
by JAMES D. IVERS of the tax. It reads: “Mr. Mayor. You 


ALBERT GREENE, independent theatre turned a deaf ear to the pleadings of des- 
ewner of Brooklyn, is of the belief that if a | Perate theatre owners who begged you to 
thing is worth saying it’s worth saying kill the ruinous five per cent admission tax. 
loudly. For instance, when, like most thea- Again we urge you, take the cotton out of 
tre owners, he attended protest meetings on Your ears and hear this protest from Avenue 
the recently imposed New York City ad- U theatre patrons who are burdened with 
mission tax, he got quite riled up. He liked Your obnoxious tax. Children! Grown-ups! 
the idea of calling it the “Wagner tax” but Drop your pennies in our Wagner tax bot- 
he didn’t think the official protest commit- tle. They will help pay the salaries of these 
tee was hammering hard enough at it. juicy patronage plums (clippings of news- 

As well as being forceful, Mr. Greene is paper articles and editorials attacking 
a man of fertile showmanship. Starting with Waste in the city administration). Mayor 
the premise that the customers should be Wagner! Maybe you can use some of your 
made conscious of the tax. he took the fol- high priced payroll politicians to count 
lowing steps: these pennies because we,are going to de- 

He obtained a giant bottle which he placed _ liver them to you at City Hall Aug. 1. 
alongside his box office and instead of col- Showman Greene is currently trying to 
lecting the tax along with the admission persuade other theatre owners in the city 


” 


money he instructs each patron to drop the join him in his penny payment campaign 
tax money, in pennies, in the bottle. The @md march together to City Hall August 1 
bottle is labelled: “Avenue U Theatre With the first month’s tax payments entirely 
Patrons. Your protest pennies will help in pennies—preferably Mr. Greene’s special 
support Bob Wagner’s Giant Patronage chrome-plated protest pennies. 
Program. Fight back — Protest the 5% But whether he gets any support or not 
Wagner Tax.” Mr. Greene is going to carry his pennies to 
The pennies which Mr. Greene gives his City Hall personally. Not a man to be 
patrons in change to pay the tax with, are stopped by technicalities, he figures that 
a special kind—he had a large number of by the time the Federal Government gets 
them chrome plated, and in addition to giv- around to reminding him about any laws 
ing these in change he has spotted quanti- concerning the mutilation of money, he will 
ties of them with merchants in the neigh- have made his point with his patrons and 
teal of his theatre. with the city. Besides, he says, the pennies 
A 40 to 60 sign alongside the box office look prettier. 
further instructs patrons in the meaning Mr. Greene is the man who, when the 


16 


New York subways increased the fare to 
15 cents and started to sell tokens, offered 
his patrons the same takens for 10 cents 
or three for a quarter. He got nationwide 
newspaper and television publicity before 
the Transit Authority made him stop. At 
that, even after long thought they couldn’t 
find any law they could prosecute him under. 
He says he doesn’t see any reason why 
showmanship shouldn’t be fun, too. 


Study Means 
Of Attaching 
City 3% Tax 


The New York City five per cent amuse- 
ment tax went into effect last Thursday, 
July 1, following which Irving Greenfield, 
assistant to Loew’s Theatres general counsel, 
said that legal representatives of New York 
City exhibitors are studying the tax law 
with intent to bring a motion into the State 
Supreme Court declaring the tax “violative 
of the state’s enabling act.” 

Meanwhile the amusement tax was amend- 
ed the first day to give partial relief to the 
two theatres in the city which have advance 
ticket sales. 

City officials agreed to amend the law at 
special meetings July 1 of the City Council 
and Board of Estimate, exempting pre-sold 
tickets. Mayor Wagner was to wait until 
July 10 to sign the amendment, however. In 
the interim the Warner theatre and Radio 
City Music Hall, the theatres affected, were 
to absorb the tax. 

Exhibitors in the city announced they 
would pass the tax on to the public. Other 
sections of the amusement industry have not 
said whether they would follow suit or ab- 
sorb the tax. 

Wednesday of last week Mr. Greenfield 
said exhibitor counselors had launched a 
study of the tax’s major fraction provision 
with an intent to bring a motion into court 
declaring the tax “inviolate of the state’s 
enabling act.” The enabling act empowers 
the city to levy a tax on amusements “up to 
five per cent.” The tax in the city, on cer- 
tain admissions, collects as much as six per 
cent. 


St. Paul Council Studies 
Possible Theatre Tax 


MINNEAPOLIS: In a move to seek new 
sources of revenue the St. Paul City Coun- 
cil has authorized a committee to investi- 
gate the possibilities of imposing a theatre 
admission tax. The Council claims that 
under the city charter such a levy could be 
imposed without the passage of an enabling 
act by the Minnesota legislature. Meanwhile 
Stan Kane, executive counsel of North Cen- 
tral Allied, has charged the Minnesota 
League of Municipalities and similar leagues 
in Wisconsin and North and South Dakota 
with using the “big lie” to gain support for 
their proposed legislation to enable the mu- 
nicipalities to impose a tax on admissions. 


MOTION PICTURE HERALD, JULY 10, 1954 








HANDS-ACROSS-SEA IDEA 
GETS PUSH FROM STARR 


TOA Board Chairman, and 
O’Donnell, in England, 
Meet CEA Executive 


by WILLIAM PAY 


LONDON: The practicability of the pro- 
posed international alliance of exhibitor 
organizations was explored in talks here 
this week and last by Alfred Starr, chair- 
man of the board of Theatre Owners of 
America; Robert J. O’Donnell, member of 
the TOA board, and Walter Fuller, secre- 
tary general of the Cinematograph Exhib- 
itors Association. 

Following his meeting with Mr. Fuller, 
Mr. Starr, who was president of TOA last 
year, reported that both Mr. Fuller and the 
CEA president would be invited to the an- 
nual TOA convention to be held in Chicago 
in November. 


Mr. Starr said he envisioned an 
annual convention of British and 
American exhibitors where inter- 
ests common to exhibitors in both 
countries would be discussed. 
Nothing would interest him or 
his organization more than an in- 
ternational agreement of some 
kind, but the incentive must come 
from the CEA, he said. 


“We have common problems,” Mr. Starr 
declared, “as for instance, the need for a 
steady flow of good product, a rental system 
enabling exhibitors to make a reasonable liv- 
ing and the necessity for not treating all 
theatres exactly alike.” He commented on 
the difference between producer-exhibitor 
relations in America and Great Britain. In 
America, he said, “we have a much more 
partisan atmosphere with nothing like the 
exchange of information as there is over 
here.” 

He gave the CEA full credit for having 
won the battle against 20th Century-Fox’s 
policy on stereophony with its CinemaScope 
releases. He personally took a dim view of 
the new cinema developments: “The only 
way to fill the cinemas is for the industry 
to produce better pictures. The play’s the 
thing. The American industry has been 
through a troubled time but I am optimistic 
about the future following post war transi- 
tion.” 


Starr to Visit Many 
British Exhibitors 


Mr. Starr is here on a two-month visit 
and plans to meet exhibitors all over the 
country. He also anticipates further infor- 
mal talks with CEA officials. Mr. O’Don- 
nell arrived in London early this week and 
met with Mr. Starr to hear his report before 
conferring with CEA himself. The TOA 
board member, who is to be here about 10 


MOTION PICTURE HERALD, JULY 10, 1954 


days, said he thinks the idea of an inter- 
national alliance of exhibitor organizations 
is “interesting and exciting.” 

At their recent meeting in Los Angeles, 
the TOA board and executive committee 
authorized Mr. Starr and Mr. O’Donnell to 
explore with CEA officials during visits 
here the proposed international working 
agreement. Considerable correspondence on 
the subject also has been exchanged be- 
tween officials of Allied States Association 
and CEA, and the basis for extending the 
proposed plan to continental exhibitors is 
said to exist through the Union Interna- 
tionale de l’Exploitation Cinematographique 
in Paris. 

The original proposal for the international 
alliance came from the CEA in May. At 
that time, Ben Marcus, president of Allied, 
welcomed the idea and suggested that “a 
conference be held with all exhibitor organ- 
izations represented to arrive at a common 
solution so that a committee may discuss 
problems of the new techniques with pro- 


ducers and sales policies with distributors.” 


Urges Hollywood as 
Site for Conference 


Mr. Marcus’ first choice for the site of 
such a conference was Hollywood, to be near 
the American center of production. He in- 
dicated that he felt much good could be 
accomplished by exhibitor leaders from the 
United States, Britain and other leading 
countries sitting around a table. He hoped 
too that it would be possible some kind of 
standardized system would be worked out 
and that ways and means would be found 
to alleviate the product shortage. 

There was no further comment this week 
from CEA headquarters but there is every 
likelihood that the subject will be discussed 
at the Association’s next executive meeting 
July 14. 


Hitchcock Sets Second in 
VistaVision for Paramount 


titled ‘Trouble 
go before the 


A comedy tentatively 
With Harry” scheduled to 
cameras in the fall, will be Alfred Hitch- 
cock’s second VistaVision production for 
Paramount release, he said in New York 
last week. It will be filmed on location in 
New England, he said, and added that cast- 
ing has not yet been completed. 

Mr. Hitchcock has gone to the 
where he will finish work on “To Catch 
a Thief,’ the VistaVision production in 
color which he has been directing for Para- 
mount in the south of France. 

The current trend of shooting on location 
and particularly abroad was viewed by the 
director as merely part of a cycle. He 
pointed out that before the advent of talking 
pictures, most of the silent films were shot 
in whatever location the story called for. 


coast, 





RKO Sets 


Release on 
I2 Features 


RKO will release 12 productions, all in 
color and various 
techniques, from July 24 through March, 
1955,* J.-B: RKO 
Radio Pictures, announced Wednesday at 


many in wide screen 


Grainger, president of 


the initial session of the company’s Eastern- 
Canadian sales meeting at the Hotel War- 
wick, New York. Charles Boasberg, RKO 
general sales manager, presided over the 
two-day sales conference. 

Mr. Grainger told the sales group that 
the product for the next nine months was, in 
his opinion, “The strongest array of saleable 
product RKO has ever offered to the ex- 
hibitor and the public.”” He added that while 
the cost of each production has been care- 
fully watched, “never-the-less we have al- 
located the largest budgets in RKO’s history 
to two of our forthcoming films—Howard 
Hughes’ ‘The Conqueror’ and ‘Jet Pilot’— 
because we are certain that these films will 
be ‘evergreens’ in the sense that they will be 
like a ‘Gone With the Wind.’ ” 

The schedule with release date: 

Susan Sept Here, to be world premiered in 
San Francisco July 14, and scheduled for na- 
tional release July 24. The film co-stars Dick 
Powell and Debbie Reynolds and was produced 
by Harriet Parsons in Technicolor 

Passion, Aug. 22, co-stars Cornel Wilde and 
Yvonne de Carlo, in Technicolor. 

Tuts 1s My Love, Sept. 18, starring 
Darnell, Rick Jason, Pathe Color 

AFRICA ADVENTURE, Oct. 9, Robert C. 
filmed-in-Africa story of his safari, in color 

THe AMERICANO, Oct. 23, 
Ford, Ursula Thiess, Cesar 
col rT. 

Jer Pitot, Nov. 13, Howard 
of aviation, stars John Wayne. Technicolor. 
SinpAp, Nov. 27, starring Dale 
Robertson, Sally Forrest. Technicolor. 

CattLeE QuEEN oF Montana, Dec. 11, Co 
starring Barbara Stanwyck and Ronald Reagan, 
in Technicolor. 

Tue Bic RAINBOW, 
Russell with Gilbert Roland. i 

Tue Conqueror, mid-January, 1935, starring 
John Wayne, Susan Hayward and Pedro At 
mendariz, in CinemaScope and Technicolor 

Tue Girt Rusu, mid-February, starring 
Rosalind Russell in Technicolor 

Tue SEA 1s A WoMAN, mid-March, with an 
all-star cast in Technicolor 


Linda 


Ruark’s 


starring Glenn 


Romero. Techni 


Hughes’ epic 


SON OF 


Dec. 25, starring Jane 


Technice lor 


Skouras in London 

Spyros Skouras and Murray Silverstone 
have flown to London for the demon- 
stration of “The Advancing Techniques ot 
CinemaScope” at the Carlton, Haymarket, 
July 13. The London demonstration will be 
followed by others in the British Isles and 


Eire. 





THAT NEW YORK TAX: 


A Big Bottle Full of Pretty 


Pennies—All for Hizzoner 


New York subways increased the fare to 
15 cents and started to sell tokens, offered 
his patrons the same takens for 10 cents 
or three for a quarter. He got nationwide 
newspaper and television publicity before 
the Transit Authority made him stop. At 
that, even after long thought they couldn’t 
find any law they could prosecute him under. 
He says he doesn’t see any reason why 
showmanship shouldn’t be fun, too. 


Study Means 
Of Attacking 
City 3% Tax 


The New York City five per cent amuse- 
ment tax went into effect last Thursday, 
sreiecamtal July 1, following which Irving Greenfield, 
a assistant to Loew’s Theatres general counsel, 

said that legal representatives of New York 
City exhibitors are studying the tax law 
with intent to bring a motion into the State 
Supreme Court declaring the tax “violative 


\ | | 
7 
— one i ' ; ‘ 
a ats BRE of the state’s enabling act. 
ee - Meanwhile the amusement tax was amend- 
MAYBE YOU CAR USE ME UF Wek wee PRICED 
MAYOR WAGNER) aren cr ras mamas 
e = WERE GOING TO DELIVER ALL 
OF THEM TO YOU AT CITY HALL 
ON AUGUST 18" 





MR MAYOR _. vou Tunneo a veas cn TE 

PLEADINGS OF DESPERATE THEATRE OWNERS. WHO BEGGED 

YOU TO KILL THE RUINOUS S% ADMISSION TAX. 
AGAIN WE URGE YOu. 


TAKE THE COTTON OUT a 
OF YOUR EARS.BOB 


AN HEAR THIS PROTEST FROM ‘ 


AVENUE U THEATRE PATRONS 


WHO ARE BURDENED WITH YOUR OBNOXIOUS TAX 


CHILDREN! PROP YOUR PENMIES GROWN-UPS! 


~ OUR 


WAGNER TAX BOTTLE. 


THEY WILL HELP PAY THE SALARIES FOR TES ACY PROROMAGE POS! 





AVENUE U 
THE) RR 
Torn Pape | hae 
We. Pte. Serna? 


Ros Wan: 


ed the first day to give partial relief to the 
two theatres in the city which have advance 
ticket 

City officials agreed to amend the law at 


sales. 


Al Greene, his bottle and his sign. 


by JAMES D. IVERS 
ALBERT GREENE, independent theatre 
owner of Brooklyn, is of the belief that if a 
thing is worth worth 
loudly. For instance, when, like most thea- 
tre owners, he attended protest meetings on 
the recently imposed New York City ad- 
mission tax, he got quite riled up. He liked 
the idea of calling it the ““Wagner tax” but 
he didn’t think the official protest commit- 
tee was hammering hard enough at it. 

\s well as being forceful, Mr. Greene is 
a man of fertile showmanship. Starting with 
the premise that the customers should be 
made conscious of the tax, he took the fol- 


saying it’s saying 


lowing steps: 

He obtained a giant bottle which he placed 
alongside his box office and instead of col- 
lecting the 
money he instructs each patron to drop the 
The 
Theatre 
pennies help 
Giant Patronage 

Protest the 5% 


tax along with the admission 


tax money, in pennies, in the bottle. 
bottle is labelled: “Avenue U 
Patrons. Your protest 
support Bob Wagner’s 
Program. Fight back — 
Wagner Tax.” 


The pennies which Mr. Greene 


will 


gives his 
patrons in change to pay the tax with, are 
a special kind—he had a large number of 
them chrome plated, and in addition to giv- 
ing these in change he has spotted quanti- 
ties of them with merchants in the neigh- 
borhood of his theatre. 

A 40 to 60 sign alongside the box office 
further instructs patrons in the meaning 


16 


of the tax. It reads: “Mr. Mayor. You 
turned a deaf ear to the pleadings of des- 
perate theatre owners who begged you t 
kill the ruinous five per cent admission tax. 
Again we urge you, take the cotton ont of 
your ears and hear this protest from Avenue 
U theatre patrons who are burdened with 
your obnoxious tax. Children! Grown-ups ! 
Drop your pennies in our Wagner tax bot- 
tle. They will help pay the salaries of these 
juicy patronage plums (clippings of news- 
paper articles and editorials attacking 
waste in the city administration). Mayor 
Wagner! Maybe you can use some of your 
high priced payroll politicians to count 
these pennies because we,are going to de- 
liver them to you at City Hall Aug. 1.” 

Showman Greene is currently trying to 
persuade other theatre owners in the city 
to join him in his penny payment campaign 
and march together to City Hall August 1 
with the first month’s tax payments entirely 
in pennies—preferably Mr. Greene’s special 
chrome-plated protest pennies. 

But whether he 
Mr. Greene is going to carry his pennies to 
City Hall personally. Not a man to be 
stopped by technicalities, he figures that 
by the time the Federal Government gets 
around to reminding him about any laws 
concerning the mutilation of money, he will 
have made his point with his patrons and 
with the city. 
look prettier. 

Mr. Greene is the man who, when the 


gets any support or not 


3esides, he says, the pennies 


special meetings July 1 of the City Council 
and Board of Estimate, exempting pre-sold 
tickets. Mayor Wagner was to wait until 
July 10 to sign the amendment, however. In 
the interim the Warner theatre and Radio 
City Music Hall, the theatres affected, were 
to absorb the tax. 

Exhibitors in the city announced they 
would pass the tax on to the public. Other 
sections of the amusement industry have not 
said whether they would follow suit or ab- 
sorb the tax. 

Wednesday of last week Mr. Greenfield 
said exhibitor had launched a 
study of the tax’s major fraction provision 
with an intent to bring a motion into court 
declaring the tax “inviolate of the state’s 
enabling act.” The enabling act empowers 
the city to levy a tax on amusements “up to 
five per cent.” The tax in the city, on cer- 
tain admissions, collects as much as six per 
cent. 


St. Paul Council Studies 
Possible Theatre Tax 
MINNEAPOLIS: In a move to seek new 
sources of revenue the St. Paul City Coun- 
cil has authorized a committee to investi- 


counselors 


gate the possibilities of imposing a theatre 
admission tax. The Council claims that 
under the city charter such a levy could be 
imposed without the passage of an enabling 
act by the Minnesota legislature. Meanwhile 
Stan Kane, executive counsel of North Cen- 
tral Allied, has charged the Minnesota 
League of Municipalities and similar leagues 
in Wisconsin and North and South Dakota 
with using the “big lie” to gain support for 
their proposed legislation to enable the mu- 
nicipalities to impose a tax on admissions. 
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HANDS-ACROSS-SEA IDEA 
GETS PUSH FROM STARR 


TOA Board Chairman, and 
O’Donnell, in England, 
Meet CEA Executive 


by WILLIAM PAY 


LONDON: The practicability of the pro- 
posed international alliance of exhibitor 
organizations was explored in talks here 
this week and last by Alfred Starr, chair- 
man of the board of Theatre Owners of 
America; Robert J. O’Donnell, member of 
the TOA board, and Walter Fuller, secre- 
tary general of the Cinematograph Exhib- 
itors Association. 

Following his meeting with Mr. Fuller, 
Mr. Starr, who was president of TOA last 
year, reported that both Mr. Fuller and the 
CEA president would be invited to the an- 
nual TOA convention to be held in Chicago 
in November. 


Mr. Starr said he envisioned an 
annual convention of British and 
American exhibitors where inter- 
ests common to exhibitors in both 
countries would be discussed. 
Nothing would interest him or 
his organization more than an in- 
ternational agreement of some 
kind, but the incentive must come 
from the CEA, he said. 


“We have common problems,” Mr. Starr 
declared, ‘as for instance, the need for a 
steady flow of good product, a rental system 
enabling exhibitors to make a reasonable liv- 
ing and the necessity for not treating all 
theatres exactly alike.” He commented on 
the difference between producer-exhibitor 
relations in America and Great Britain. In 
America, he said, “we have a much more 
partisan atmosphere with nothing like the 
exchange of information as there is over 
here. 

He gave the CEA full credit for having 
won the battle against 20th Century-Fox’s 
policy on stereophony with its CinemaScope 
releases. He personally took a dim view of 
the new cinema developments: “The only 
way to fill the cinemas is for the industry 
to produce better pictures. The play’s the 
thing. The American industry has been 
through a troubled time but I am optimistic 
about the future following post war transi- 
tion.” 


Starr to Visit Many 
British Exhibitors 


Mr. Starr is here on a two-month visit 
and plans to meet exhibitors all over the 
country. He also anticipates further infor- 
mal talks with CEA officials. Mr. O’Don- 
nell arrived in London early this week and 
met with Mr. Starr to hear his report before 
conferring with CEA himself. The TOA 
board member, who is to be here about 10 


” 
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days, said he thinks the idea of an inter- 
national alliance of exhibitor organizations 
is “interesting and exciting.” 

At their recent meeting in Los Angeles, 
the TOA board and executive committee 
authorized Mr. Starr and Mr. O’Donnell to 
explore with CEA officials during visits 
here the proposed international working 
agreement. Considerable correspondence on 
the subject also has been exchanged be- 
tween officials of Allied States Association 
and CEA, and the basis for extending the 
proposed plan to continental exhibitors is 
said to exist through the Union Interna- 
tionale de l’Exploitation Cinematographique 
in Paris. 

The original proposal for the international] 
alliance came from the CEA in May. At 
that time, Ben Marcus, president of Allied, 
welcomed the idea and suggested that “a 
conference be held with all exhibitor organ- 
izations represented to arrive at a common 
solution so that a committee may discuss 
problems of the new techniques with pro- 


ducers and sales policies with distributors.” 


Urges Hollywood as 
Site for Conference 


Mr. Marcus’ first choice for the site of 
such a conference was Hollywood, to be near 
the American center of production. He in- 
dicated that he felt much good could be 
accomplished by exhibitor leaders from the 
United States, Britain and other leading 
countries sitting around a table. He hoped 
too that it would be possible some kind of 
standardized system would be worked out 
and that ways and means would be found 
to alleviate the product shortage. 

There was no further comment this week 
from CEA headquarters but there is every 
likelihood that the subject will be discussed 
at the Association’s next executive meeting 


July 14. 


Hitchcock Sets Second in 
VistaVision for Paramount 


“Trouble 


A comedy tentatively titled 
before the 


With Harry” scheduled to go 
cameras in the fall, will be Alfred Hitch- 
cock’s second VistaVision production for 
Paramount release, he said in New York 
last week. It will be filmed on location in 
New England, he said, and added that cast- 
ing has not yet been completed. 

Mr. Hitchcock has to the 
where he will finish work on “To Catch 
a Thief,’ the VistaVision production in 
color which he has been directing for Para- 
mount in the south of France. 

The current trend of shooting on location 
and particularly abroad was viewed by the 
director as merely part of a cycle. He 
pointed out that before the advent of talking 
pictures, most of the silent films were shot 
in whatever location the story called for. 


gone coast, 





RKO Sets 


Release on 
I2 Features 


RKO will release 12 productions, all in 


color and in various wide screen 


techniques, from July 24 through March, 
1955, J. R. RKO 


Radio Pictures, announced Wednesday at 


many 
Grainger, president of 


the initial session of the company’s Eastern- 
Canadian sales meeting at the Hotel War- 
wick, New York. Boasberg, RKO 


general sales manager, presided over the 


Charles 


two-day sales conference. 

Mr. Grainger told the sales group that 
the product for the next nine months was, in 
his opinion, “The strongest array of saleable 
product RKO has ever offered to the ex- 
hibitor and the public.” He added that while 
the cost of each. production has been care- 
fully watched, “never-the-less we have al- 
located the largest budgets in RKO’s history 
to two of our forthcoming films—Howard 
Hughes’ ‘The Conqueror’ and ‘Jet Pilot’— 
because we are certain that these films will 
be ‘evergreens’ in the sense that they will be 
like a ‘Gone With the Wind.’ ” 

The schedule with release date: 

Susan SLepr Here, to be world premiered in 
San Francisco July 14, and scheduled for na- 
tional release July 24. The film co-stars Dick 
Powell and Debbie Reynolds and was produced 
by Harriet Parsons in Technicolor. ; 

Passion, Aug. 22, co-stars Cornel Wilde and 
Yvonne de Carlo, in Technicolor 

Tuis 1s My Love, Sept. 18, starring 
Darnell, Rick Jason, Pathe Color 

AFRICA ADVENTURE, Oct. 9, Robert ( 
filmed-in-Africa story of his safari, in color 

THe AMERICANO, Oct. 23, starring Glenn 
Ford, Ursula Thiess, Cesar Romero. Techm 
col iT. 

Jer Pitot, Nov. 13, Howard 
of aviation, stars John Wayne. Technicolor. 

Son or SrnBAp, Nov. 27, starring Dale 
Robertson, Sally Forrest. Technicolor. 

CATTLE QUEEN oF Montana, Dec. 11, Co 
starring Barbara Stanwyck and Ronald Reagan, 
in Technicolor. 

Tue Bic RaAtnsow, 
Russell with Gilbert Roland. i 

Tue Conqueror, mid-January, 1935, starring 
John Wayne, Susan Hayward and Pedro Ar- 
mendariz, in CinemaScope and Technicolor 

Tue Girt Rusu, mid-February, starring 
Rosalind Russell in Technicolor 

Tue Sea 1s A Woman, mid-March, 
all-star cast in Technicolor. 


Linda 


Ruark’s 


Hughes’ epic 


Dec. 25, starring Jane 


Technicolor 


with an 


Skouras in London 

Spyros Skouras and Murray Silverstone 
have flown to London for the demon- 
stration of “The Advancing Techniques of 
CinemaScope” at the Carlton, Haymarket, 
July 13. The London demonstration will be 
followed by others in the British Isles and 


Eire. 





STATE COMBINE 
IS PROPOSED 


West Virignia Group Sees 
Buying Unit Solution to 
“Distress” Conditions 


The formation of a state-wide film buy- 
ing combine to include all theatres in West 
Virginia has been proposed by West Vir- 
Allied Theatre’s 
bulletin to 


solution to 


ginia Association in its 


current members as a_ possible 


what is described as “distress”’ 
conditions im the 

Formal 
bulletin indicates, wili come up at the organ- 
innual convention at the Green- 
brier Hotel in White Sulphur Springs Au- 


mt 
gust 24-25. 


area, 
discussion of the proposal, the 


ization’s 


Conditions Aggravated 


The region’s ‘critical’ conditions, it is 
in the bulletin, are aggravated by 
li 


terms and policies of national dis- 


tribution 
New the theatre 
organization's bulletin says, “that we are in 


distress 


companies. 
York must recognize,” 
area and give us a fair shake.” 
‘Show business is not good anywhere in 
the nation, but West Virginia is in a very 
critical area. Talking to the film companies 
The with the 
York can’t hear us. He 
with other 


avail. 
New 


‘national 


is been to no guy 
brass ears in 
Savs policy’ every 
breat! 
“What can we 
We can throw 


buying 


do about it? 
the 
combine. 


into a 
despe rate 


entire state 
It’s a 


ove but desperate conditions demand des- 


single 
perate measures.” 

“Mull this idea over 
It’s the 
only way to save our theatres, we must take 
the only solution.” 


Studied Plan Last Year 


Che bulletin declares : 


between now and convention time. 


Last year National Allied leaders weighed 
forming a national filn 
with initial units to be 
Midwest with the participa- 
Illinois 


buying oO 


ssibility of 
combine, 
l in the 
\llied 


Kirs 


Theatres ot headed 
rganization in 
ind Co operative Theatres of Mich- 
Detroit The idea that the 
service would be extended as rapidly 
until 


was 
practicabl it had attained national 
oportions. 

Actual start of the 


several times and 


project was delayed 
currenily appears to be 
in a col iple tel inactive state. Lack of inter- 

th 


e part of key theatres reportedly is 


msible for the inactivity. 


Set Jazz Featurette 
‘Jazz Dance,” a 
New York premiere 


the near future. it 


featurette, will have its 
at the Paris theatre in 
was announced by its 
Tilton. The film 
session featuring jazz stars. 


producer-director, Roger 


records a } 
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Allied Stock 
Buying Plan 
“Suspended” 


WASHINGTON 


} 
1 
| 


Although Allied States 
eaders who visited the capital last week 
and met to discuss current exhibition prob- 
lems insist that Allied’s plan to influence 
production-distribution company policies by 
acquiring voting rights to their stock is not 
dead, it appears to be in a decidedly coma- 
tose state at the moment. : 

It was ascertained that there was no dis- 
cussion of the stock and proxy acquisition 
plan at the Washington meeting and one 
\llied official indicated that the plan was 
“suspended” until the Makelim production 
plan had a chance to move along. 

Another Allied insisted the 
stock plan is not dead, said Allied did not 
believe it advisable “to take too big a bite” 
at one time and that the plan could be 
reactivated if and when industry conditions 
seemed to warrant it. 

The plan, as given to Allied’s national 
convention in Boston last fall by Trueman 
Franklin, Ind., proposed that 
individual exhibitors buy stock, give proxies 
to an Allied committee to vote it at annual 


leader who 


Rembusch of 


meetings of stockholders in support of trade 
policies which would benefit exhibitors. 
The plan was envisioned at that time as 
being a possible solution for the product 
shortage through the j 
production 
proxy-holding 


influence in favor of 
increased 


lied’s 


which A\I- 
could be 
expected to wield at stockholders’ meetings. 
The Makelim plan, which Allied leaders 


indicated is being given the right of way 


programs 
committee 


while the stock purchase and proxy solici- 
tation plan is sidetracked, calls for the pro- 
duction of 12 features at the 
h month starting next fall. 


eacn 
ba 


Newsfolk to "'Live It 


Up" with Paramount 
ATLANTIC CITY: More than 100 news- 
paper and photographers — will 
whoop it up at this resort city’s 500 Club 
the evening of July 15 in 


rate of one 


writers 


celebration of 
Dean Martin and Jerry Lewis’ eighth an- 
niversary as a team. The festivities will fol- 
low the July 15 premiere of their Paramount 
picture, “Living It Up,” af'the Warner thea- 
tre, and will feature the comedy team in 
routines. The 
anniversary party will be one of the high- 
lights of a gala two-day Atlantic City holi- 
day for the writers. The film co-stars Janet 
Leigh who also will be on hand for the fes- 
tivities. 


some of their old and new 


Revised Tax 
Bill Certain 
Of Approval 


WASHINGTON: Most provisions of the 
technical tax bill of interest to the film in- 
dustry are identical in both House and Sen- 
ate versions of the measure and cannot be 
changed in conference. They are now cer- 
tain to become law. 

The Senate passed its version of the meas- 
ure Julv 2. House-Senate conterees were 
to get to work on the final bill late this week 
or early next. The final law is certain now 
to contain a provision permitting business- 
men to write off more quickly any invest- 
ment in new and buildings 
Whereas under present law, only half the 
cost of an item can be written off in the 
first half of the item’s life, both House and 


equipment 


Senate bills contain a provision allowing a 
two-thirds write-off in that period. 

Both bills continue the 52 per cent corpo- 
rate tax rate through April 1, 1955. The 
House bill would require corporations with 
more than a $50,000 tax bill to pay part ot 
their taxes currently—starting in 1955—in- 
stead of entirely in the following year. The 
Senate bill would do the same thing with 
respect to firms with more than $100,000 oi 
tax liability. 

Both bills permit a 
year’s losses back two years—rather than 
the present tax refunds 
from the earlier, more profitable years. Both 


firm to carry one 


one year—to get 
bills would permit firms to pay on the basis 
of a 52-week or 53-week year, helping out 
many theatre firms which keep their books 
on a weekly basis for business purposes but 
most now keep separate books for tax pur- 
poses, since the tax laws require returns 
based on the last day of a month. 

The final law would levy a new one per 
cent per month charge on underpayments oi 
withholding or excise taxes into depositary 
accounts and cut from four years to three 
the time lim.t for refund 
claims on excise corporations 
would be 


assessments or 
All 
given an automatic three-month 
extension, under both bills, of the deadline 
for filing income tax returns, providing they 
file an appropriate form with the treasury 


taxes. 


and pay an estimated tax. Both bills set up 
clear rules for the first time—though slight- 
ly different rules in each bill—tfor taxing 
partnerships. 


"Wisconsin Circus Day" 
Celebrated July 3 


“Wisconsin Circus Day” was marked July 
3 in the Baraboo Ringling Theatre, Bara- 
boo, Wisconsin, by parades, ceremonies 
joined by city officials, and the world pre- 
miere of the pre-release of Cecil B. De- 
Mille’s “The Greatest Show on Earth.” 
Proceeds went to the Wisconsin State His- 
torical Society for establishment and main- 
tenance of the Baraboo Circus World Mu- 
seum. Baraboo was for the 


many years 


base for great circus organizations. 
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SHIRLEY BOOTH 
ROBERT RYAN 


HAL WALLIS’ 


felgecelitesalelal 


“ABOUT MRS. LESLIE” 


Co-starring 
i MARJIE MILLAR - ALEX NICOL 
. Directed by DANIEL MANN e 


Screenplay by KETT! FRINGS and HAL KANTER 
From the novel by VINA DELMAR 
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ITALY-AMERICA AGREEMENT 
ON REMITTANCES IS SIGNED 


ROME: The new, two-year agreement be- 
tween the Italian and American film indus- 
tries, governing American film imports and 
the remittance of earnings to America, was 
signed here last week by Eric Johnston, 
president of the Motion Picture Associa- 
tion of America, and Eitel Monaco, presi- 
dent of ANICA, the Italian trade's pro- 
ducer-distributor organization. The agree- 
ment becomes effective September |, 1954. 

The pact, details of which were discussed 
by Mr. Johnston in New York Wednesday 
with the MPAA board, is a result of several 
weeks of negotiations between Eugene Van 
Dee, the MPAA representative in Rome, 
and Mr. Monaco, Dr. Renato Gualino, rep- 
resenting the National Union of Film Pro- 
ducers, and Franco Penotti, president of 
the National Union of Film Distributors. 
The statement issued here following the 
signing said of the pact only that ‘the 
free importation of American motion pic- 
tures has been respected." 

However, it has been widely reported 
for some time that the principal features 
of the agreement include a reduction in 
the American film companies’ remittances 
at the official rate from $6,000,000 annu- 
ally to approximately $3,750,000 in return 
for the elimination of the 12'/, per cent 
subsidy heretofore paid by American com- 
panies to Italian Films Export. Year-end 
remittance of five per cent of funds frozen 
here is believed to be continued, as well 
as liberalized permitted uses of frozen bal- 
ances. The number of American film im- 
ports is said to be continued at around 225. 

Permits allowed under the new agree- 


IT'S "Commendatore" Johnston now. The 
president of the Motion Picture Association 
of America is shown at the left, in Rome, 
receiving his decoration after signing the 
new two-year agreement between the MPAA 
and ANICA, Italian industry group. Giuseppe 
Ermini, Italian State Under-Secretary, made 
the presentation. The full title is: "Commen- 
datore of the Order of the Italian Republic.” 


ment will be 189 for the eight major com- 
panies, plus 20 for United Artists and 15 
for Allied Artists, Mr. Johnston said in New 
York Wednesday. He called the agree- 
ment "good from the viewpoints of all." 





Pathe Sues Technicolor 


On Trade Mark Use 


Two giant corporations in the color film 
field on Wednesday began a court battle 
which is expected to define the proper use 
of the word “Technicolor.” Pathe Labora- 
on that day, in New York Federal 
Court, sued the Technicolor Motion Picture 
Technicolor, and DeLuxe 
for $100,000 under the Lanham Act 
regulating the use of trade marks; and for 
an additional $300,000 under the Sherman 
Anti-trust Act. In the first instance, Pathe 
improper 


tories, 
Corp., Labora- 


tories, 


“Technicolor” on 
pictures made with the Eastman process 
which Pathe under the name Pathe- 
‘olor. It asks $100,000 for alleged loss of 
instance, Pathe 
charges Technicolor controls operation and 
p:ofits of DeLuxe Laboratories, previously 
a competitor ; and that this is a monopoly in 


charges use of 


uses 


customers. In the second 


the laboratory business. 

Dr. Herbert T. Kalmus, president 
general manager of Technicolor, following 
publication of news of the suit in “News- 
week,” said, “Complaints by Pathe that it 


and 


20 


is unable to compete with Technicolor are 
in no way due to any illegal or improper 
action by Technicolor. Technicolor will an- 
swer in the courts any action Pathe brings 
against it and is confident of the result.” 


Chromatic Licensing 

Deal with Eindhoven 
Chromatic Television Laboratories, 

has signed a licensing arrangement for its 


Inc., 


Chromatron (Lawrence) color TV. tube 
with N. V. Philips of Eindhoven, Holland, 
it was announced by Richard Hodgson, 
president of Chromatic. “The Philips or- 
ganization, including Mullard, Ltd., its affili- 
ated tube-manufacturing British company, 
have undertaken to manufacture the Law- 
rence tube 
patents on 
son said, 


Chromatic 
Mr. Hodg- 
The agreement covers all markets 
with the exclusion of the United States. (A 
licensing and sub-licensing agreement was 
recently signed between Chromatic and 
Famous Players of Canada, Ltd., Canadian 
affiliate of Paramount Pictures Corp.) 


sub-license all 
a worldwide scale,” 


and 


Fellows Sees 


‘Comeback’ 
For 3-D Film 


Three-D will make a “comeback.” It may 
be combined with CinemaScope, which he 
thinks is “one hell of a medium—the best 
yet.” The prediction is from Robert M. 
Fellows, president of Batjac Productions, 
who spoke to trade writers while in New 
York last week on business. 

Mr. Fellows is waiting for perfection of 
the Vectograph system—two images on one 
film. It would certainly avoid the errors 
which helped kill the medium, he com- 
mented, but added it may also be 3-D’s “last 
appearance.” 

Mr. Fellows’ Batjac Production is a re- 
naming of Wayne-Fellows productions be- 
cause Mr. Wayne doesn’t appear in all pic- 
tures. He is committed to appear in one 
Warner picture per year for the next four 
years, and also must appear in one for RKO 
Radio. Warners finances Batjac completely, 
Mr. Fellows said. It allows Batjac to go 10 
per cent over the budget, and relies on its 
judgment in setting such budgets. Batjac 
pictures so far have cost $600,000 to $1,400,- 
000, Mr. Fellows added. 

He also had a good word for shooting 
outside the United States. For authenticity, 
not savings. Costs, he estimates, with trans- 
portation and crews, are actually about the 
same. 

Mr. Fellows said he was in New York to 
talk with Warner executives about handling 
his latest, “The High and the Mighty” and 
“Ring of Fear.”’ The firm has four more to 
make in its five-year, 10-picture deal with 
Warners. The four will be “Track of the 
Cat,” in CinemaScope; “Quality of Mercy”; 
“Blood Alley,” also probably in Cinema- 
Scope, and “Give Away Hill.” He also is 
negotiating for rights to ‘“The Billy Mitchell 
Story.” 


Universal Promotion Staff 


Behind "Obsession" 


Universal Pictures’ eastern advertising 
and publicity department executive force 
and home office advertising, publicity and 
exploitation staff will join the company’s 
field exploitation representatives for the first 
time to launch the Cleveland world premiere 
and the initial key city openings of ‘“Mag- 
nificent Obsession,” the company’s new 
Technicolor film preduction based on the 
Lloyd C. Douglas novel. The film 
Jane Wyman, Rock Hudson and Barbara 
Rush and will have its premiere at the RKO 
Palace in Cleveland July 15, with openings 
scheduled for key cities across the country 
in advance of the August national release 
of the film. Charles Simonelli, eastern ad- 
vertising and publicity department mana- 
ger; Phil Gerard, eastern publicity mana- 
ger; Jeff Livingston, eastern advertising 
manager and Herman Kass, eastern exploi- 
tation manager, are scheduled to attend. 


stars 
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WAITING LINES 


“THE LONG WAIT’ | 
PHENOMENAL 


HOLDOVERS 





AND SENSATIONAL 





VICTOR SAVILLE presents 


Mikey Srleres rue LOO 


CHARLES 


~ (QUINN GOBURN BANS CASTE 


with MARY ELLEN KAY » SHAWN SMITH and DOLORES DONLO 
d by LESSER SAMUELS - Directed by VICTOR SAVILLE 


N QUANT! A Parkiane Picture - Released thru UNITED ARTI 


Hollywood oa 


by WILLIAM R. WEAVER 
Hollywood Editor 


CURTIS BERNHARDT is going to direct 
“Interrupted Melody” for MGM. “Inter- 
rupted Melody” is not a routine, common- 

place, ordinary, 
type of 
picture. Nothing 
quite like it has ever 
done. That is 
the reasons 
why he is going to 


direct it. Things that 


every-day 


been 
one of 


have never been done 
attract him. Back a 
while he 
attracted to the mak- 
i of UFA’s “The 


Last Company” be- 


1 
o | 
§ OO 


was 


causé it was to be 
the first all-talking 
picture made in Europe. Nearly everybody 


Curtis Bernhardt 


in the great German film industry of that 
era considered the “all-talking picture” a 
novelty that would have its moment and be 
forgotten, a box office expedient, perhaps, 
but certainly not a form of dramatic 
pression to be taken seriously. 

But he didn’t agree with “nearly every- 
body.” He had _ started his 
career as a speaking actor on the footlighted 
stage. He had learned the art of the silent 
and in it he had prospered, but the 


cxi- 


professional 


cinema 
wish for words to work with had been ever- 
present. He believed the talking-picture was 
he seems to have been 


here to stay, and 


correct. 


Extraordinary Aspects 
To “Brummel” Too 


Mr. Bernhardt 


the directing of 


is but lately back from 
MGM’s 
tthat 


traordinary aspects, too. 


“Beau Brummel” 
picture had ex- 
For one, it had to 
and the riders had 
ir blue coats, instead of the red garb 
with the sport, 
blue hunting coats in 
is one of the bright features 

Brummel” that he 
revolutionized the blue-coat tradition by 
with the Prince of Wales, wear- 
ing the brighter hue which the lords, ladies 
landed 


standard 


in England, and 


a fox hunt in it, 


rsally issociated and 
weren't any 
nd. (It 

“Beau story 
appearing, 


and gentry adopted forthwith as 


attire.) So, to get everything cor- 
rect, he went out into the field with a gen- 
uine hunting party, which failed of finding 
any fox 
shot the 


at all that day, incidentally, and 


hunting sequence, afterward, in 


accordance with formal tradition save, 
(1) blue and (2) 
upset a certain amount of 
tradition, running off 


( course, as to coats 


Cameras. He 


also, by 


g sequence on three loggy days 


shooting it quite as successfully, on the 


ian color film for which he has the 


ard, as if under a shining sun. 


His last picture preceding “Beau Brum- 
mel’ was “Miss Sadie Thompson” and he 
wasn’t at all happy about it being photo- 
graphed in. 3-D, a form he had _ believed 
from the beginning was as transitory as 
his contemporaries in the UFA of “The 
Last Company” had believed the talking- 
picture to be. “The first time I looked at 
a 3-D picture I felt sure it would be short- 
lived,” he says, and cites reasons not often 
included among the shortcomings ascribed 


to stereosc¢ py. 


Cites Shortcomings 
Of 3-D Pictures 


“Three-D makes everything look so tiny,” 
he complains, cupping his hands around his 
eyes and peering through, “that nothing 
looks right.” To compensate for that qual- 
ity of the medium, he says, he shot every- 
thing in “Miss Sadie Thompson” at closest 
practical range in order to get utmost size. 
A medium that requires measures of special 
kind to bring natural figures into un-natural 
other make them 
seem natural on the screen, is constantly at 
war with the dramatic 
production, he maintains. 

Somewhat in line with 
with 


dimension, or aspect, to 
fundamentals of 


reasoning, 
3ernhardt 


that 
Mr. 


several 


differences, 
that 
systems 


although 
holds the extreme 
extra-dimensional cost the 
product more or less of its inherent impact 
and, at very least, obstruct the conveyance 


opinion 
also 


of a story compellingly from script to ulti- 
mate observer. 

He says, “The big-picture systems have 
been a great benefit to the business in bring- 
ing back to the theatre, for another look 
at our pictures, those people who have drop- 
ped away from steady attendance. But there 
been a connected with all this. 
In the regular, long-established shape 
and size, we could make an look 
at the thing we wanted him to see, exclusive 
of surrounding material, settings, 
grounds, and the like, 


has loss 
too. 


observer 


back- 
and in this way we 
could command and confine his interest. We 
could hold his attention more steadily upon 
the narrative we were unfoiding, and 
clude all that extraneous. This 
an average story seem better than average, 


ex- 
was made 


and a good story seem great. 


Accurate Control of 
Narrative Tempo 


“Additionally, we could control our nar- 
rative tempo accurately, speeding up now, 
slowing down at another point, by skillful 
cutting; in the out-sized systems the cutting 
is limited straight takes, almost 
and the sense of movement, of 
mounting tension and quickened suspense, 


to long, 
entirely, 


which an expert cutter could impart to even 
a basically ordinary story, is not to be had.’ 

Mr. Bernhardt’s decision to direct “Inter- 
rupted Melody” is the 
The 


sum of con- 


the 


many 


siderations. picture is story of 


THIS WEEK IN 
PRODUCTION: 





STARTED (2) 


COLUMBIA 
Gold (War- 
Technicolor) 


Prize. of 
wick; 


COMPLETED (9) 


COLUMBIA 
Wyoming Outlaw 
FILMAKERS 
Private Hell 36 


INDEPENDENT 
Long Chance 
{Masthead 
Walk the 
{Valor} 
Return of Col 
(Paal-Real) 


SHOOTING (27) 


ALLIED ARTISTS 
Police Story 


rn 
Uark 


INDEPENDENT 

Long John Silver 
Kaufman; Cine 
Scope; Technic« 


LIPPERT 
Black Pirates (Salvad 
Anscc) 


MGM 

Many Rivers to Cross 
(CinemaScope;: 
Eastman) 

Glass Slipper 
(Eastman) 

PARAMOUNT 

We're No Ange 
(VistaVision; Techni 

T Catch a Thief 
(VistaVision: Techni- 
color) 

REPUBLIC 

Atomic Kid 


RKO 
Conqueror 
Scope; Te 


20TH-FOX 

Black Widow (Cine 
Scope: Techaicsioe 

That Lady (Atlanta; 


CinemaScope Techni- 


20TH CENTURY-FOX 
Carmen Jones (Carlyle; 
CinemaScope; 


hnic } 
le r) 


ay of Triumph 
(Century; Ea tman) 


PARAMOUNT 
Love is a Weap 
PinacThome 
Vici - 

RKO 
American 


echnic 


There's No Bu 
Sh we Busine 
CinemaScope; Tech- 
nicolor) 
iree (CinemaScope; 

r) 


ess Like 


U-| 
Man Without 
(Technicolor 


a Star 


Captain Lightfoot 


CinemaS 


| 


pe; Tech- 
nicolor) 
Abbott & Costello Meet 
the Keystone Cops 
Five Bridges to Cross 
Smoke Signal (Techni- 


of the Creature 
from the Black 
Lagoon (3-D) 

Chief Crazy Horse 


Return 


(CinemaSc pe: Tech- 


nicolor} 


WARNER 

Trail of the Cat (Batjac; 
CinemaScope; 
WarnerColor} 

Tall Man Riding 

Drum Beat (Jaguar; 
CinemaScope; 
WarnerCo or) 

Silver Chalice (Cinema- 
Scope; WarnerColor) 

East of Eden (Cinema- 
Scope: WarnerCo or) 

Helen of Troy ({Cinema- 
Scope; WarnerColor) 

Land of the Pharoahs 
(CinemaScope; 
WarnerColor) 


Marjorie Lawrence, 


the 


opera star who, 


when stricken by poliomyelitis, succeeded, 


with the aid of 


her 


doctor husband, in 


fighting back from initial paralysis to a re- 
sumption of her career at the Metropolitan 


and on the concert 


stage. It is a 


factual 


story, and cannot be altered fundamentally. 


The name part is to be 


» played by Eleanor 


Parker, but the singing voice will be Miss 


(Continued on opposite page, column 3) 
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Less Screen 
Time for U.S. 
In Argentine 


A U. S. government report last week dis- 
closes that of the 240 films which were dis- 
tributed in Argentina last year, 127 were 
American-produced. In 1952, U. S. distrib- 
utors released 210 films for Argentine ex- 
hibition. 

The drop in U. S. releases in that South 
American market was attributed to limita- 
tions on the import of new films, periodic 
restrictions on permits and the inability to 
remit blocked earnings, the report said. 

With the Argentine subsidization of local 
production and the increasing popularity of 
local product, there was a growing agita- 
tion to increase the number of theatres 
first runs, by permitting 
releases in downtown and 


designated for 
simultaneous 
surburban houses. 

The increasing competition from Spanish 
and French films to U. S. product was an- 
other reason for the decrease in exhibition 
of American films, the report said. 

The Argentine producer has not been abie 
to replace the U. S. picture in the open com- 
petition as yet, due to the inability to main- 
tain high quality in more than five or six 
features a year. 

The introduction of CinemaScope and 3-D 
helped American films to retain their basic 
predominance in the market. 

The Argentine Government, seeking to 
protect the local producer, has restricted the 
exploitation of his foreign competitor. Un- 
der existing regulations, all first-run houses 
must show Argentine films one week out of 
every month while all others must exhibit 
local films three weeks out of every six. The 
playing time of an Argentine film is one 
week at first run houses. 


Atlanta's WOMPI Has 


Anniversary Dinner 

ATLANTA: The Women of the Motion 
Picture Industry Club of Atlanta celebrated 
the anniversary WOMPI’s first 
meeting in Atlanta with a dinner at the 
Atlanta Variety Club last weekend. The 
occasion climaxed a membership drive ini- 
tiated April 4, which has resulted in eight 
new members. The club’s total membership 
now stands at 105. 


date of 


HOLLYWOOD SCENE 


(Continued from opposite page) 





Lawrence’s own. The principal role must 
be played almost entirely from a stationary 
position. Being biographical, the story is 
one of known outcome. 

The director says simply, “We've got a 
good story, and that’s the one indispensable 
factor in any picture, regardless of kind 
Then he mentions “The 
Jolson Story” as one in which the name 
character sang the songs on the sound track, 


or dimension. 
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THE WINNERS CIRCLE 


Pictures doing above average business at first runs in the key cities for the week ending 


July 3 were: 


Albany: THE HIGH AND THE MIGHTY (WB). 


Atlanta: HeLL BELow ZERO (Col.), THE 
HIGH AND THE MIGHTY (WB), THE 
STUDENT PRINCE (MGM). 


Baltimore: HELL BELOW ZERO (Col.), THE 
HIGH AND THE MIGHTY (WB), KNocK 
ON Woop (Para.), THE STUDENT PRINCE 
(MGM). 


Boston: DEMETRIUS AND THE GLADIATORS 
(20th-Fox) 2nd week, GARDEN OF EVIL 
(20th-Fox). 


Buffalo: GARDEN oF EviIL (20th-Fox), THE 
HIGH AND THE MIGHTY (WB), JOHNNY 
DaRK (U-I), KNock ON Woop (Para.), 
THE STUDENT PRINCE (MGM). 


Cincinnati: DiMETRIUS AND THE GLADIATORS 
(20th-Fox) 2nd week, HELL BELOW ZERO 
(Col.). 


Denver: GARDEN OF EviL (20th-Fox), MEN 
OF THE FIGHTING LADY (MGM). 


Detroit: DEMETRIUS AND THE GLADIATORS 
(20th-Fox), THE STUDENT PRINCE 
(MGM). 


Hartford: APACHE (UA), HELL 

ZERO (Col.), THE HIGH AND 
MIGHTY (WB), KNocK' ON 
(Para.), THE STUDENT PRINCE 
2nd week. 


BELOW 
THE 
Woop 
(MGM) 


Indianapolis: GONE WITH THE WIND (MGM, 
reissue), THE HIGH AND THE MIGHTY 
(WB), THE LIVING DESERT (Disney) 
2nd week. 

Kansas City: THE IRON GLOVE (Col.), 
JOHNNY GUITAR (Rep.) moveover, THE 
LonG WAIT (UA) holdover, MEN OF THE 
FIGHTING LADY (MGM). 


Memphis: DEMETRIUS AND THE GLADIATORS 
(20th-Fox), THEM! (WB) 2rd week. 
Miami: DEMETRIUS AND THE (GLADIATORS 
(20th-Fox) 2nd week holdover, THE HIGH 


THE MicHty (WB), KNocK ON 


(Para.) 


AND 
Woop 
Milwaukee: DEMETRIUS 
TORS (20th-Fox), THEM! 


AND THE GLADIA- 


(WB). 


Minneapolis: DEMETRIUS AND THE GLADIA- 
TORS (20th-Fox), JOHNNY DARK (Univ.), 
THE HIGH AND THE MIGHTY (WB), THE 


LIVING DESERT (Disney) 4th week. 


New Orleans: ARROW IN THE Dust (AA) 
holdover, DEMETRIUS AND THE GLADIA- 
TORS (20th-Fox) holdover, JOHNNY DARK 
(Univ.) holdover, THE LONG WAIT 
(UA), PINoccHIo (RKO reissue). 


Oklahoma City: DANGEROUS MISSION 
(RKO), Hemr (UA), JOHNNY GUITAR 
(Rep.) 3rd week, PRINCESS OF THE NILE 
(20th-Fox). 

Philadelphia: RACING 
SIEGE AT RED RIVER 
(WB) 2nd 
FOUNTAIN 


BLoop (20th-Fox), 
(20th-Fox), THEM! 
week, THREE COINS IN THE 
(20th-Fox) 6th 


Pittsburgh: APACHE (UA), DEMETRIUS 
AND THE GLADIATORS (20th-Fox) 3rd 
week, THE HIGH AND THE MIGHTY 
(WB), THREE COINS IN THE FOUNTAIN 
(20th-Fox) 7th week. 

Portland: DEMETRIUS AND THE GLADIATORS 
(20th-Fox), GENEVIEVE (U-I) 2nd week, 
TANGANYIKA (U-I). 

Providence: DEMETRIUS 
ToRS (20th-Fox) 2nd 
THE WIND (MGM, 
THEM! (WB). 


Toronto: DIAL M FoR MurRDER (WB), THE 
KIDNAPPERS (Rank), PINOccHIO (RKO, 
reissue), THREE COINS IN THE FOUNTAIN 
(20TH-F Ox). 


week. 


AND THE GLADIA- 
week, GONE WITH 


reissue) 3rd week, 


(WB), 
week, THE 
NEW FACES 
(WB). 


Vancouver: DIAL M FoR MURDER 
KIDNAPPERS (Rank) 8th 
MAGGIE (Rank) 4th week, 
(20TH-Fox) 2nd week, THEM! 





“The Stratton Story” as one in which the 
principal role had to be played without run- 
ning, and “The Great Caruso” as i 
which the music was not written by Irving 
3erlin or Jimmy McHugh but fell on count 
less happy ears. And all of these, he re- 
minds, were stories of known outcome ! 


> 


Carlyle Productions, 
20th-Fox, started filming 
in CinemaScope and color by Technicolor, 
with Dorothy Dandridge, Pearl 
Harry Belafonte, Olga James, Joe Adams, 
Roy Glenn, Archie Savage and many others 
in the cast. Producer-director of the memor- 
able stage piece is Otto Preminger. 

Warwick Productions, the Irving Allen- 
A. R. Broccoli producing company that re- 
leases through Columbia, started “A Prize 
of Gold,” with Richard Widmark, Mai Zet- 
terling, Donald Wolfit, George Cole and 
others. Mark Robson is directing. 


one 1n 


through 
“Carmen Jones” 


releasing 


Bailey, 


Gala Events Set Off 


Premiere of ‘Fear’ 
PHOENIX: 


Monday night to witness the 


Record crowds gathered here 
celeb1 ition of! 
the premiere of “Ring of Fear,” the Wayne 
Fellows circus drama in CinemaScope fot 
Warner Bros. at the Fox Theatre. Lieuten 
Wesley Bolin of Arizona 
headed the group of state and civic officials 
attended the Hollywood 
at the premiere were Pat O’Brien, Mar 
Carr, (nn 
Ann Robinson. Thousands of spectator 


ant Governor 


event. stars 


who 


Gonzalez-Gonzalez, Doran 


rived for the premiere event, which was 


} 


covered by television, newsreel and radio 
Preceding the premiere the Hollywood pet 
sonalities were guests of honor at a cocktail 
party given by the Westward Ho Hotel, and 
at a banquet by the 
The film 
Sean McClory and novelist Mickey Spillan 


Phoenix Chamber of 


Commerce. stars Mr. O'Briet 
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TO PUSH FREE 


TRADE IN FILMS 


by DR. ARGEO SANTUCCI 
in Rome 

The Internatioral Federation of Film Pro- 
ducers Associations will be urged at its 
Locarno, Switzerland, 
shortly to intensify its efforts to abolish un- 
necessary 


annual meeting in 


restrictions on the international 
trade of films. The move is one of the re- 
sults of the meeting of the Federation’s 
administrative council in Stockholm recently 
which at that time set the agenda for the 
Locarno meeting. 

The administrative council announced: 
“To insure the largest development all over 
the world of film production as a principal 
medium of popular entertainment and in- 
formation, the International 
Film Producers Associations emphasizes the 
importance otf 


Federation of 


its member-associations’ do- 
ing everything in their power to free inter- 
national trade in films by reducing and 
eventually removing fiscal and quota restric- 
tions on the importation and distribution oi 
foreign films, wherever this can be attained 
without spoiling the essential economic in- 
terests of the concerned countries.” 

The meeting in Stockholm was presided 
over by Renato Gualino, of Italy, managing 
director of Italian Films Export. The Holly- 
wood companies were represented by Fayette 
W. Allport, manager for Europe for the 
Motion Picture Association of America. 
Twenty film producer associations are mem- 
bers of the Federation, representing an an- 
nual production of approximately 1,200 films. 


Sixty-three into 


here in the 


films went production 
first months of the year, 
including one American film. The 63 total 
includes also 12 Italian-French co-produc- 
tions, one Italian-German, one Italian-Span- 
ish and one Italian-Egyptian film. Of the 
total, 28 are in color, including 15 in Fer- 
raniacolor, five in Technicolor, four in East- 


five 


mancolor and two in Gevacolor. 

[The one American film is Warner Broth- 
ers’ “Helen of Troy,” being shot in Cinema- 
Scope and WarnerColor. Another film, by 
an Italian producer, also is being shot in 
CinemaScope. Last year, the number of fea- 
ture films which went into production in 
the first five months totaled 66. 


NEW ZEALAND 
by R. A. USMAR 


in Wellington 

‘The Seekers,” J. Arthur Rank’s his- 
torical spectacle which was filmed largely 
on location here, received a glittering world 
premiere last month at the Majestic theatre, 
Wellington, for the benefit of the Darby and 
Joan Hostel being erected to house elderly 
folk. 

R. J. Kerridge, managing director of 
Kerridge Odeon Theatres, provided the the- 
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atre, staff and publicity, while the Rank 
Organization provided the film, with the en- 
tire gross of £5,400 pounds going to the 
charity. The film itself, apart from mild 
criticism from some of the leading Maori 
representatives on hand, was exceptionally 
well received and given a great ovation at 
the conclusion. Jack Hawkins and Glynus 
Johns are the stars. 


HONG KONG 
by C. Y. TOM 

This year’s Academy Award winner, Wil- 
liam Holden, won hearts and new friends 
for the industry here recently on a stop- 
over on his global tour on behalf of Para- 
mount’s VistaVision Mr. Holden 
came by way of Tokyo and left en route 
for Manila. Discussing his much-acclaimed 
performance in “Stalag 17,” the star gave all 
the credit to producer-director Billy Wilder 
and, on take-off, promised to return some 
Vista Vision 


pr cess, 


time next year, at which time 
should be on many screens. 


AUSTRALIA 
by FRANK O'CONNELL 


in Sydney 

The country exhibitor to sign a 
CinemaScope contract in Australia is George 
Burns of the Theatre Royal, Lithgow, 
N.S.W., who will install CinemaScope with 
four-track, magnetic sound in his theatre for 
a July opening of “The Robe.” This is the 
first success chalked up by 20th-Fox in this 
country, outside of its own Hoyts circuit. 

The decision to install CinemaScope in 
Lithgow has caused considerable comment 
in the trade here, since most exhibitors re- 
main on the fence. There has been no in- 
dication as yet that other independents are 
contemplating the same action, but the un- 
doubted success of CinemaScope product in 
first run situations may cause a reversal in 
the trend heretofore. 


first 


Another independent—this time a distribu- 
tor—made the news. He is Ray Rushmer, 
who controls Ray Films in Australia, and 
he is the first in his field to break through 
the currency curtain of dollar remittances. 
Mr. Rushmer, by an agreement reached with 
the Treasury recently, now has his own 
allocation of dollars, apart from the Motion 
Picture Distributors Association which em- 
braces all the principal American distribut- 
ing companies. 

Mr. Rushmer claimed that the MPDA had 
barred his application for a share in the 
dollar remittances. He subsequently took his 
case up with the Federal Treasurer, Sir 
Arthur Fadden, and after some personal in- 
terviews, received his own allocation. 

The breakaway is significant in that Mr. 


Rushmer is the first independent to secure 
this allocation. There is a possibility now 
that a few others in the same field will cite 
his case as a precedent and ask the same 
privilege. 


FRANCE 
by HENRI KAHN 


in Paris 

According to the latest figures, “The 
Robe” came second in gross takings for the 
1°53-54 film season here. (The season ends 
in June.) Sacha Guitry’s film about Ver- 
sailles topped the list with a gross of over 
273,000,000 francs, compared to the “Robe” 
gross of 161,000,000 francs. Third on the 
list is “From Here to Eternity,” with 136,- 
000,000 francs, followed by “Quo Vadis” 
with 130,000,000. Of the first six films on 
the list, three were American. 


JAPAN 
by A. C. PINDER 


in Tokyo 

Japan's foreign exchange earnings from 
motion picture exports in 1953 totaled ap- 
proximately $1,269,000, a disappointing fig- 
ure, according to local cbservers consider- 
ing the generally high quality of the product. 

Outright purchase of picture rights 
brought Japanese exporters $1,120,000, with 
the balance coming from adjustments or 
percentage clauses. The American and Ha- 
waiian markets contributed 50 per cent of 
the total, with other contributions as _ fol- 
lows: $45,000, Hong Kong; re-exports from 
Hong Kong to India, Pakistan, Burma, 
Thailand, Indonesia and Red China, $254,- 
000: Formosa, $215,000, and Okinawa, 
$195,000. The Red China contribution was 
$70,000, paid for three pictures. 

The above sums are just drops in the 
bucket compared to the money earned by 
American films in the Japanese market, the 
figures for which are not released to the 
press. It is known, however, that the Japa- 
nese Government in 1953 allowed American 
distributors to take $7,000,000 out of the 
country, but there still are huge sums in the 
local banks blocked by official edict. 


In the last year Japan produced 303 films, 
of which 300 were sent abroad, including 
Okinawa, the United States, Europe and 
Asia. In return, Japan received 135 films 
from the U. S., 16 from Great Britain, 14 
from France, eight from Italy, four from 
Germany and 11 from other sources. 


Allen, Warners Sign for 
Animal Documentary 


HOLLYWOOD: Warner Brothers and 
Irwin Allen’s Windsor Productions have 
closed a production and distribution deal 
for “The Animal World,” which will trace 
the development of animal life from the 
time of creation to the world of today. 
Naturalist photographers throughout the 
world will shoot footage for the feature- 
length documentary, which is scheduled for 
wide-screen filming in WarnerColor. 
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ALBANY 


20th Century-Fox drew strong praise 
from leading Albany circuit executives after 
they had viewed “The Advancing Tech- 
niques of CinemaScope.”. . . Irwin Ullman, 
Mohawk drive-in manager, won the Variety 
Club golf championship, with an 86, in the 
12th annual tournament at Shaker Ridge. 
Ralph Ripps, MGM salesman and last year’s 
top man, was second, with 87. Ullman fin- 
ished runnerup in 1953... . F. Chase Hath- 
away charged $1 for “The Robe” (with 
“Perils of the Jungle”) at his No. Hoosick 
drive-in, but advertised it would be the only 
advanced price this season. Hathaway was 
the first outdoor operator in the exchange 
district to show CinemaScope. 2 EDC 
Strand collected $1 for “The High and the 
Mighty”—tirst CinemaScope film recently 
screened here at other than regular admis- 
sion prices. 


BALTIMORE 


Richard Dizon, former assistant manager 
of Rappaport’s Hippodrome theatre, has 
been appointed manager of the Town thea- 
tre belonging to the same circuit, replacing 
Stanley Stern, resigned... . J Aaron Seidler, 
New Albert theatre, has returned from a 
weekend in Atlantic City. Mrs. Eva 
Holland, member of State Motion Picture 
Censor Board, is on vacation. Fred 
Schanberger, Jr., Keith’s theatre, has re- 
turned to his desk after a long siege of 
illness in Bon Secours Hospital. . . . Walter 
Gettinger is booking and buying for the 
Beacon theatre. . Lou Seiber, president 
of the Motion Picture Operator’s Union, is 
back in Franklin Square Hospital. 
George Hendrix, Mayfair manager, is vaca- 
tioning in Atlantic City. ...T. D. Fields, 
Fields circuit, Virginia, was in town to at- 
tend his son’s graduation from the Univer- 
sity of Maryland. ... Olin Thrush has taken 
over the management of the Barton theatre 
in Barton, Md. 


BOSTON 


Joseph E. Levine, president of Embassy 
Pictures Corp., has signed a deal with David 
O. Selznick for the distribution of “Duel In 
the Sun” for New England. The film will 
open July 29 at the Paramount and Fen- 
way theatres with a saturation booking of 
over 250 theatres in a 21-day period. . . 


Charles Kurtzman, north-eastern division 
manager of Loew’s Theatres, Inc., is sub- 
stituting for his managers while they are 
on vacation in his seven operations, spend- 
ing a week in each theatre’ as is his usual 
procedure. Despite a protest hearing 
before the selectmen of the town of Ran- 
dolph, a permit has been granted to erect 
a new drive-in in that town. .. . American 
Theatres Corp. has reopened two summer 
situations, the Apollo in Nantasket and the 
Bayside in Huil. . . . Ben Domingo, man- 
aging director of the Keith Memorial thea- 
tre, is spending his vacation in the Cape Cod 
area. 
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BUFFALO 


Mike Simon, former manager of the Buf- 
falo and Detroit Paramount exchanges and 
who recently joined the local UA office as 
sales representative in the Albany area, has 
resigned and has not as yet announced his 
new connection. .. . The Boulevard drive- 
in, at Wheatfield, near Niagara Falls, has 
been opened by Tony Raguso, who also 
operates the Transit drive-in near Lockport. 
The new outdoor theatre accommodates over 
800 cars. . . . The Hayman brothers of Ni- 
agara Falls and Al Wright have opened the 
Falls drive-in on route 31 near the Cataract 
city. This drive-in accommodates 900 cars. 
The same interests operate the Starlite 
drive-in at the Falls. ... P. Stevens, brother 
of the owner of the Park drive-in, has ob- 
tained a permit to construct a drive-in at 
Wherle Drive and Transit Road. It is ex- 
pected to open late in the season. . . . George 
Sussman, booker at Columbia, who suffered 
a heart attack several weeks ago, while on 
the job, has returned to his desk fit as a 
fiddle. . . . In one of the largest single real- 
estate transactions in downtown Buffalo in 
recent years, the Teck theatre building and 
the adjoining former James Vernor Co. 
property have been sold by Louis J. Rosok- 
off and members of his family for “more 
than $600,000.” The purchasers are undis- 
closed New York city interests. 


CHICAGO 


Promotional parades for ‘“The Caine Mu- 
tiny” and “Apache,” and record opening 
day grosses for both films highlighted the 
week’s film activities. Foster Blake, 
western sales manager for Universal-Inter- 
national, was in Chicago for conferences 
with Mannie Gottlieb and Lou Berman of 
the U-I organization. . Variety Club of 
Illinois, Tent No. 26, honored Chicago me- 
chanic Joseph Swedie as “Man of the Year 
for 1954” at a testimonial luncheon. Swedie, 
for six years, has been showing 16mm. en- 
tertainment films to sick children in vari- 
ous hospitals at his own expense. Tent No. 
26 voted a fund to help defray expenses. 
... Tivoli manager Lawrence Whittaker is 
off to California in the family car, accom- 
panied by wife and four children. Uptown 
manager Leo Brown is motoring to Wyom- 
ing for his annual holiday. 


CINCINNATI 


Local and area exhibitors, together with 
representatives of the press, radio and TV, 
witnessed a demonstration of the new, im- 
proved CinemaScope lenses and stereophonic 
sound, which was held by 20th Century-Fox 
at the RKO Albee theatre July 2... . Cine- 
rama, which bowed in here at the Capitol 
theatre on June 21, is giving a good ac- 
count of itself at the box office, and public 
interest is being sustained. . . . The summer 
season of opera recently inaugurated at the 
Cincinnati Zoological Gardens, is establish- 
ing attendance records, which is being re- 
flected somewhat adversely at certain thea- 


Spotlight 


tre box offices. . James T. Hibbard has 
retired from the industry, with his future 
plans unannounced. The theatre, the Xenia, 
Xenia, O. which Mr. Hinnard managed 
until his retirement, now is a unit of the 
Chakeres chain. Oliver Hall, of East 
Liverpool, Ohio, has been appointed man- 
ager of the Melody Cruise-in theatre, near 
Springfield, Ohio, it announced by 
Michael Chakeres, Chakeres circuit @eneral 
manager, who also has appointed William 
Jacoby, of Springfield, manager of the Fair 
banks theatre there. He succeeds Robert 
Pemton, who has moved to the southwest 
to enter another line of business. . . . Patrick 
Collins, native of Springfield, has been 
named assistant advertising manager of the 
Chakeres circuit. 


CLEVELAND 


“Gone With The Wind,” playing its fitth 
repeat engagement at Loew’s State theatre, 
is outgrossing its last engagement and 1s 
holding over a second week. ... 
Circuit this week added the Variety theatre, 
1900-seat first-run neighborhood house, to 
its chain of 13 movie houses in Greater 
Cleveland, under a 25 year with the 
new owners, Edward and William Wargo, 
Wargo Realty, who purchased both the 
Variety and Uptown theatre properties the 
previous week from Stanley Warner. : 
Evelyn Rittman, Warner exchange book- 
keeper, on visit to Germany, called on the 
company’s Duesseldorf branch. Sam 
Fritz, Hilliard Square manager, and his wife 
are vacationing. ... Kinsman theatre, Kins 
man, and State, Barnesville, are added to 
the list of summer closings. The Falls, Cuya- 
hoga Falls is down to week-end operation 
for the summer. . . . Ernest Sands, Warnet 
branch manager, spent the holiday weekend 
in New York with his family. . . . Ben 
Ogron of Ohio Theatre Supply Co., installed 
CinemaScope equipment in Bill Bachert’s 
Star theatre, Coshocton. The house has a 
seating capacity of 400. 


COLUMBUS 


Hot weather and good attractions have 
been keeping box office figures up here... . 
Ray Roese, disc jockey and veteran radio 
entertainer, died of a heart attack at 44. He 
was music director of WRFD at the time 
of his death. .. . Mrs. Bessie Douds, mother 
of William Douds, lobby artist at Loew’s 
Ohio, died at 71. Wild Bill Elliott, 
Western star, arrived for the Midwestern 
Rodeo and Horse Show here. “Gone 
With The Wind” opens its fifth round July 
14 at Loew’s Ohio. . . . Theatre staffs here 
are understandably confused when two men 
named William Moore arrive to review 
films. One is the substitute film editor of 
the “Citizen” while regular critic Norman 
Nadel is vacationing. The other is the son 
of Clyde Moore, “Ohio State Journal” film 
critic. The junior Moore reviews films oc- 
casionally. 


Was 


Community 


lease 


(Continued on following page) 





DENVER 

Rx bert Selig, executive vice-president ot 
Fox Inter-Mountain Theatres, has been re- 
elected president of the board of trustees of 
the University of Denver. . . . Les Laramie, 
booker at Universal, has been promoted to 
salesman, succeeding W. L. Cahill, who died 
two weeks ago in a car accident... . Robert 
partner in Steamboat Springs and 
Colo., and Anda On- 
married here last week... . Ar- 
) vice-president of International 
Projection Corp., was in last week calling 
on Joe Stone, branch manager for National 
Theatre Supply. .. . Al Kolitz, RKO district 
anager, Chicago sales meeting. 
Fannin, Dallas, IFE representa- 

sales trip 


theatres, 


back fre mM 
Glenn 


tive, in on a 


DES MOINES 


While the recent flood waters were not 
anywhere near Filmrow, employees were af- 
| in various ways by the highest river 

ll time on the Des Moines. Al 
Universal booker, was called for 
National Guard. Many 

different routes for driv- 

and 
alte Salesmen had to reroute 

trips because of closed highways near 

Des Moines parts of the state. 
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other 
mever il d 
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HARTFORD 


\ssociated 
Connecticut’s newest outdoor project, the 
: ipacity, $125,000 Bridge drive-in, 
O'Neill, tor- 
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COVERING New England, for the Selznick Releasing Organization. 


The scene in New 


York as the deal was closed. Seated are Joseph E. Levine, of Embassy Pictures of 
Boston, which obtained the franchise for “Duel in the Sun," and David O. Seiznick. 
Standing, Budd Rogers and Frank |. Davis, Jr. 





Family drive-in, South Windsor, Conn., be- 
ing built by South Windsor Realty Corp., 
readied for a July 15 premiere. 

Bronstein, Hartford, heads the 
Cost is estimated over the $125,000 
.. Leon Webb has been named man- 
ager of the Markoff Portland drive- 
Conn. ... Don Felix, manager 


is being 
\braham 
project. 
mark. . 
Bros.’ 
in, Portland, 
of the Beverly theatre, Bridgeport, Conn., 
and Mrs. Felix are marking their 25th wed- 
ding anniversary 


INDIANAPOLIS 


First run business hit a new peak for the 
year over the July 4 weekend, “Gone With 
the Wind” and “The High and Mighty” 
leading the way. Forrest Tucker was 
here last week to play in the National 4- 
Ball goli tournament 20th-Fox had a 
arge turnout for its new product demon 
stration at the Indiana Thursday morning. 
MecCleaster, division manager, pre- 

Heriman Morgan, Republic sales 
man, is going into the insurance business. 
Lowell H. Stormont, formerly a Para- 
mount publicity representative, died here 
June 27. He was vice-president of Keeling 
and Co., . «The Liv- 

week at 


] 
| 


Tommy 


sided 


advertising agency. 
second 
Sandorf, operator of the 
drive-in, has a “live” pet 
bill this week. 


JACKSONVILLE 

The biggest gathering of industryites here 
in months came to see the demonstration of 
new Bausch & Lomb CinemaScope camera 
lenses at the Florida theatre on July 1. T. P. 
Tidwell, 20th-Fox branch manager, was 
host for the show. Bill Baskin, Florida 
State Theatres booker, handled trade screen- 
ings for the area while Pete Hillman was 


vacationing in New York. . Nash Weil, 


ing Desert” is playing a 
Keith’s. . . . Doc 
Theatair Twin 
show on the 


head of Wil-Kin Theatre Supply in Atlanta, 
was here to confer with FST executives. ... 
On Film Row were H. C. Laird, Republic 
branch manager trom Tampa; B. B. Garner, 
president of Talgar Theatres, Lakeland; 
Dave Prince, RKO, and Paul Wilson, 20th- 
Fox, both ot Atlanta; and Wometco execu- 
tives, from Miami, Herman _ Silverman, 
Sonny Shepherd, Roy Scheckter, and Har- 
vey Fleishman. Chet Humphries, who 
owned the Ridgewood theatre in Daytona 
Beach, died in a hospital there... . Walter 
Wright, who handled Curtiss Candy Co. 
accounts in Southern died en 
route from Jacksonville to his home in East 
Point, Ga. Many indoor and outdoor 
theatre managers started the 4th of July 
off with the launching of midnight 


seven states, 


shows. 


KANSAS CITY 


The first week of the two annual “Rhoden 
Weeks” of Fox Midwest has shown results 
indicating that special promotional efforts 
pay off... . At the bond election in August, 
citizens of Kansas City, Mo., will vote on 
proposals including substantial sums for im- 
provement and installation of playgrounds. 
Kansas City’s recreational facilities and pro- 
grams are considered factors in the good 
record of the city in respect to juvenile 
delinquency. . . .““*The Moon is Blue,” which 
was the occasion for discontinuance of mu- 
nicipal motion picture censorship in Kansas 
City, Mo., is now showing in subsequent run 
theatres. “Johnny Guitar” was moved 
over to the Esquire for a second week, after 
one week at the four Fox Midwest firstruns. 
; “Genevieve” has started on its third 
month at the Kimo. . . . Some drive-ins an- 
nounced fireworks displays for the fourth of 
July. 


(Continued on opposite page) 
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LOS ANGELES 


Harold Weisenthal, Arlan Pictures, was 
in to sé@ his friend Bob Kronenberg, of 
Manhattan Films. . . . Jack Sherriff, Real- 
art Pictures, went to San Diego on a sales 
trip. Ed Zobel, National Theatres gen- 
eral matiager, has set July 13 as the date 
for a meeting of all theatre personnel at the 
home office here. . . . Frank Newman, Coi- 
umbia exploitation chief, departed for San 
Francisco to attend his company’s opening 
of “The Caine Mutiny.”. Gale Parker, 
Paramount booker, has been upped to the 
position of salesman, replacing Chuck New- 
man, who has joined the 20th Century-Fox 
organization. Parker’s booker post has been 
filled by Jim Merry, formerly othce manager, 
while Ken Derby moves into the desk oc- 
cupied by Merry. . . . Ralph Moyer is the 
new manager of the Picfair, filling the spot 
vacated by M. Abel... . Milt Lefton, Cam- 
pus theatre, was nursing an infected left 
arm as a result of an accident with a screw- 
driver. As a token of its appreciation 
for the services rendered to the organiza- 
tion, the Film Row Club presented engraved 
desk-sets to Iris Roth, MGM; I. Berman, 
3erman Theatres; Frank Prince, Fox West 
Coast; Bill Wasserman, United Artists; and 
Milt Frankel, Warner Bros. 


MEMPHIS 


Women of the Motion Picture Industry 
held a luncheon at Hotel Gayoso July 10 
to discuss plans for raising money to send 
delegates to the national convention Sept. 
18-19 at Dallas, Mrs. Frances Blankenship, 
president of the Memphis chapter, an- 
nounced. .. . Floyd Harvey, salesman, Uni- 
versal, has gone home from Baptist Hos- 
pital where he underwent surgery 
Blount, manager, Monarch, has_ returned 
from Biloxi, Miss., where he attended the 
Mississippi Theatre Owners convention. .. . 
Joe Reis, head shipper, Warners, was in 
Baptist Hospital for surgery \ preview 
of a specially prepared demonstration sub- 
ject illustrating 20th-Fox’s new camera 
lenses and stereophenic sound was held at 
Malco theatre July 6 for a large number 
of exhibitors. . . . Louis C. Ingram, branch 
manager of MGM, staged an _ invitational 
showing of “Seven Brides for Seven Broth- 


ers,’ July 7 at Park theatre. 


MIAMI 

At the Boulevard drive-in, manager Burt 
Clark had big doings planned for the 4th, 
with box office opening in early afternoon 
to offer circus acts, square dancing and fire- 
works, the latter an after-dark spectacle. 
Clark hoped to survive the ordeal with 
enough strength to take him down to the 
Keys for his vacation... . A $4,000,000 anti- 
trust suit against Paramount, Warner Bros., 
20th Century-Fox, Loews’ Universal, Co- 
lumbia and Wometco was given a pre-trial 
hearing in Federal Court where Judge 
George W. Whitehurst heard contentions of 
Edward and Lillian Claughton, plaintiffs, of 
“nationwide conspiracy.”’. A demonstra- 
tion of the latest improvements in Cinema- 
Scope was shown in Jacksonville recently 
and Sonny Shepherd, Roy Schechter and 
Herman Silverman, Wometco, attended. 


MILWAUKEE 


Eugene Van Norman, Times theatre, a 
veteran theatre man here, was married this 
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week to Mrs. Hattie Johnson of Wauwatosa. 

. . Adams Schieder, Warner theatre pro- 
jectionist, is going to North Dakota, Mon- 
tana and St. Cloud, Minn., for his two-week 
vacation. The Warner and Riverside 
theatres had a full house for the telecast of 
the Marciano-Charles Championship fight. 
... A large turnout was on hand to see 
20th Century-Fox’s demonstration of their 
new camera lenses and the full possibilities 
of stereophonic sound. Ted Todd, publicity 
director in the mid-west was on hand _ to 
see that everything ran smoothly. 


MINNEAPOLIS 

The Princess theatre at Fargo, N. D., 
has been purchased by Wendell Jansen and 
is now operating after having been closed 
for some time. The theatre has been re- 
decorated and remodelled. . . . Jack Kelvie, 
office manager of 20th-Fox, is the father of 
a baby boy. ... Raymond O. Lee, late owner 
of the Wayzata theatre at nearby Wayzata, 
Minn., left an estate valued at $39,000, ac- 
cording to documents filed in probate court. 
; The town council of West Liberty, 
Iowa, has voted to adopt daylight saving 
time until Aug. 29... . The Strand theatre 
at Fort Dodge, Iowa, suffered smoke dam- 
age when fire broke out in an adjacent 
building. Patrons were forced to leave the 
theatre. . Charles Weiner, formerly with 
IFE, is the new sales representative for 
Buena Vista Film Distribution Co. in Min- 
nesota, the Dakotas and Wisconsin. Re- 
placing him as IFE salesman in the territory 
is Sam Chernoff. Howard Goldman, 
operator of the White Bear at White Bear 
Lake, Minn., is engaged to Phyllis Abram- 
son of St. Paul... . Jack West is the new 
student booker at Universal. 


NEW ORLEANS 


Mr. and Mrs. E. W. Brundell returned 
from a successful trip through Louisiana 
and Mississippi presenting their “Temple of 
Mystery” Stage Show. After a few days 
rest they motored to Lakeland, Fla. for a 
visit with their children. MGM man- 
ager, C. J. Briant and Mrs. Briant are 
vacationing in the Carolinas. ... Film Row 
was rather quiet June 28 and June 29 sinc« 
many of the industry were in Edgewater 
Park, Miss. attending the Mississippi Thea- 
tre Owners convention. .. . T. G. “Teddy” 
Solomon, head of N. Solomon Theatres, 
McComb, Miss. is the newly elected presi- 
dent of Mississippi Theatre Owners Asso 
ciation. He succeeds A. L. Royal. John 
Williams of the Lamar and State, Jackson, 
Miss. succeeds T. G. Solomon as secretary- 
treasurer. Delta in Oakdale, La. was 
scheduled to open July 1 with their first 
CinemaScope presentation. Jack Jack- 
son and Mrs. Jackson were in town between 
trains on their way home to Houston from 
the convention and visited the row. ; 
U.A. district manager, Geo. Pabst is visit- 
ing the Dallas branch, 


OKLAHOMA CITY 

The Criterion in Oklahoma City, closed 
the last six weeks for an extensive remodel- 
ing and improvement program, 
Thursday night with a benefit show for 
Oklahoman and Times Charities, Inc. The 
feature picture was “Demetrius and the 
Gladiators,” which will continue for a week 
as the regular Criterion feature. The 
Warner theatre, Oklahoma City, which has 


rec ypened 


been closed for several weeks, re-opened 
July 1. Feature was “Johnny Dark 
Russell J. Baxter, 45, operator of a drive-in 
theatre at Monticello, Ark., died June 24, 
the result of a car accident. Survivors in 
clude a son, Jimmy, his parents Mr. and 
Mrs. J. A. Baxter and a sister, Mrs. Bill 
Edwards. 


PHILADELPHIA 
Managerial changes at the upstat« 
Warner theatres were reported. Sidney J. 
Poppay, for almost 20 years manager ol the 
chain’s Majestic, Gettysburg, Pa., has been 
transferred to become city manager for the 
circuit in York, Pa., with offices 
maintained at the York in that citv. He will 
work under the direction of district n 
ager A. J. Vanni. Other changes in York 
involves transfers of Bernard Lynch 
manager of the Ritz to 
Capitol; John Toomey, from assistant 
ager of the Capitol to the same pr 
Strand; and Richard W. Crist, as 
manager of the Strand, to manager ot 
Ritz. Benny Harris’ American 
Exchange has been selected area representa 
tive for a Samuel 
issues. Highway Express Lines, fil 
delivery service, will move its film division 
to 29th and Parrish Streets... . Tri-State 
Buying and Booking Service is no longet 
handling the Star-Lite drive-in Brandon 
ville, Pa., and the Pocono drive-in, Bartons 
ville, Pa. Melvin Heinbach | 
two open air houses, will handle then 
self. Paul Tigue, manager of the West 
side, Seranton, Pa., was at the Pittstown, 


Pa., Hospital. 
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the Pirates baseball games, 
ers and Barnum & Bailey 
Civic Light competition 
Loew's screened Brides fo 
Brothers” for the in the Schenley the 


“Hobson’s Choice 


Opera is 
“Seven seven 
press 
inked into the 
“Always A B 
The Stanley W 

ner screening Clark Buil 
is installing CinemaScope. ... Critics Kas 
par Monahan of the “Press” and Karl Krug 
of the “Sun-Telegraph” are 
David Kinelman, 
Pittsburgh 


th ved 


atre. 
Squirrel Hill following 
... Trend of the Times: 
room in the 


uilding 


vacationing 
mountain retreats. 
Paramount branch 
and the missus celebrated 
ding anniversary. 


PORTLAND 


Rex Hopkins, Hollywood th 
ager, has been elected president 
lywood Boosters Club. He is very 
the area. Chuck Charles is now doit 
the booking and buying for the 
Theatres. . . . General manager Keith Pet 
old is running the Family drive-in as addi 
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tional duty for the J. J. circuit... . Warner 
branch manager Al Oxtoby is back at work 
after two week’s vacation. . .. Harry Lewis 
National Screen Service branch manager, 
became the father of a baby girl last week. 

. Jack Felix, Allied Artists branch man- 
ager, promoted to branch manager in Den- 
ver... . Louis Metzlaar, booker for Oregon 
District office of Evergreen chain, has re- 
signed. 


PROVIDENCE 


Edward M. Fay, dean of Rhode Island 
showmen, will serve on the Board of Trus- 
tees of the “Jimmy Fund” along with 
‘thumping’ Ted Williams, Tom Yawkey and 
Joe Cronin, of Red Sox baseball fame. 
Robert F. Aiken has resigned as chief of 
service at the RKO Albee. After a brief 
vacation he will enter the U. S. Air Force. 
: “Gone With the Wind” is going into its 
third week at Loew’s State marking the fifth 
re-presentation in this city. Al Siner, 
Strand manager, chose day and date with the 
visit of King Brothers’ Circus, the first to 
visit this State in two years, to open the 
return engagement of “The Greatest Show 
On Earth.” ... The Avon Cinema attracted 
good audiences with “Colonel Blimp” and 
“Caravan.” ... Zasu Pitts appeared in per- 
son at the Somerset Playhouse, starring in 
“Miss Private Eye.” The Bay State 
drive-in is the first open-airer in this terri- 
tory offering both CinemaScope and stereo- 
phonic sound. . .. With a protracted warm 
spell ushering in the summer season, virtu- 
ally all of the surrounding drive-in theatres 
upped their newspaper advertising. Some 
ozoners tripled their customary ads. 


TORONTO 
sill Oakley of Famous Players Audit De- 
partment became the father of a bouncing 
boy. . Carl J. Lochnan, chief of the Na- 
tional Film Board’s International Distribu- 
tion Program, has been appointed head of 
the Board’s office in London, England. He 
Jim Beveridge who has_ been 
granted leave of absence to make films in 
India for Shell Oil. Kay Carman has 
joined Chetwynd Films Ltd. as office man- 
ager. From London, Eng., Miss Carman 
brings a background of theatrical and musi- 
cal interests to her new position. . . . Top 
showman in the eleventh week of The Odeon 
Big Show Contest was Frank Marshall, 
manager, Lux theatre, Vancouver. Leading 
the way were the Odeon, Fort Williams, 
Hastings, Vancouver and the Odeon Van- 
couver. Ontario “C” District is ahead in 
the district contest. ... George J. Forhan Jr. 
was married in Hull. George is manager of 
the Capitol, Welland, a Famous Players unit. 
Bob Roddick, Maritime Supervisor for 
Famous Players, made a farewell trip around 
the territory with his successor, James Mc- 
Donough. Mr. Roddick will live in Ontario 
where he will settle to a quiet retirement. 


VANCOUVER 

Charlie Doctor, Capitol manager, is back 
from a four-week auto tour of eastern Can- 
ada and the U. S. He drove his new car 
9,000 miles and saw the country, he says. 
. . . British Columbia will be the centre of 
Canada’s movie industry within 15 years, 
said Alan Caillou, actor and writer. Caillou 
is in Vancouver for a role with a local 


28 


succeeds 


stock company. ... C. T. Lynch has started 
construction of a 350-car drive-in near the 
Fernie coal town in the Crows Nest Pass 
district of B.C. A local merchant is 
planning to build a 300-seat theatre at Sim- 
mie, Saskatchewan. It will be the farming 
comunity’s first 35mm house. . . . Bill Myers, 
Odeon-Plaza projectionist, and Gay Carl, 
assistant at the Paradise, are officers of the 
theatre employees Credit Union of B.C. ... 
Bert Cooper, industry veteran of Western 
Canada, was appointed assistant general 
manager of Prairie Allied Booking Associa- 
tion and will make Calgary his headquarters. 

Claude Smith, manager of the Para- 
mount theatre at Chilliwack, a Canadian Pic- 
ture Pioneer and FPCC 25-year club mem- 
ber, was given a half-page spread in the 
“Chilliwack Progress,” a Fraser Valley 
newspaper, covering his long service in show 
business. Earl Hayter, Odeon supervisor, is 
holidaying at Crescent Beach. . . . Mark Plot- 
tel, of Toronto office of Empire-Universal, 
was a local visitor conferring with Perry 
Wright, B.C. manager. 


Pascal. Shaw 
‘Genius, Dies 


Gabriel Pascal, producer extraordinary, 
died in New York Tuesday. He was 60. 
He had been ill three weeks. 

Mr. Pascal, always a forceful person, was 
famous primarily because he brought to the 
screen the George Bernard Shaw plays. Mr. 
Shaw felt he was a genius, and could do 
justice to the Shaw messages and formats. 
Some of these films were ‘Major Bar- 
bara,” “Caesar and Cleopatra,” “Androcles 
and the Lion,” “Antony and Cleopatra,” and 
“Pygmalion,” the screenplay and adaptation 
of which the Academy of Motion Picture 
Arts and Sciences honored in 1938. 

Mr. Pascal was Hungarian, born at Arad, 
in Transylvania. He was in stock com- 
panies, and then at the Imperial Theatre, 
Vienna; and then, after service in the Hun- 
garian Army, during World War One, 
turned to the motion picture. His first work 
was with studios in Germany, Italy, and 
Scandinavia. 

He is said to have had unsuccessful 
experience as a circuit operator during the 
Twenties. He then turned again to pro- 
duction, this time in France; and then came 
to this country. His ascent to fame began 
with the cultivation of Mr. Shaw. 

Mr. Pascal at his death was planning a 
motion picture about Mahatma Gandhi. He 
intended to make it in India. 

Mr. Pascal’s wife, Valerie Hidveghy, 
divorced him a month ago. A brother. in 
Italy is the other survivor. A Requiem 
Mass was held for Mr. Pascal in New York 
Friday. 


Mrs. Mildred Wall 

Mrs. Mildred Wall, 53, pioneer theatre 
owner in Lewiston and Clarkston, Idaho, 
died this week in Lewiston Hospital follow- 
ing a heart attack. With her mother, the 
late Mary Pulver, Mrs. Wall operated four 
theatres and was at one time president of the 
Pacific Northwest and Alaska Theatre As- 
sociations. 


Ray Lewis 
“Canada Ist 
Lady’. Dies 


TORONTO: Funeral services for Ray 
Lewis (Mrs. Joshua Smith), described as 
Canada’s first lady of the theatre were held 
here Wednesday. Mrs. Smith died at her 
home Monday after several months illness. 

Mrs. Smith was editor and publisher of 
the Canadian Moving Picture Digest and 
president of Alliance Films Ltd. In addition 
she was a partner in the Avenue and Pylon 
theatres here. Her history in the theatre 
went back to the age of four when she acted 
in Shakesperean plays and was a playwright. 
Her career was culminated last autumn 
when she was honored by the Canadian Pic- 
ture Pioneers, of which she was a charter 
member, for her contribution to the motion 
picture industry. 

In 1946 Mrs. Smith gave a party in 
Toronto to mark the thirtieth year of her 
trade paper and leaders of the Motion Pic- 
ture industry from Canada and the U.S. 
presented her with a number of gifts. Her 
interest in the arts and in charity was 
demonstrated in the number and variety of 
organizations for which she actively worked. 
She was a member of the Women’s Com- 
mittee of the Toronto Symphony Orchestra, 
Toronto Women’s Musical Club and the 
English Speaking Union. She was also 
active in hospital work being instrumental 
in the founding of a convalescent hospital 
in Toronto. In World War Two she was 
president of a regimental ladies auxiliary 
which sent comforts to troops overseas. 

Mrs. Smith attended school and university 
in Toronto but before graduating from the 
university she turned her attention to the 
field for which she was best known, the 
theatre. Howe at one time she ran unsuc- 
cessfully for the Toronto Board of Educa- 
tion. She was president of a ward political 
association. Mrs. Smith was the wife of 
portrait artist Joshua Smith and they had 
one son James Lewis Smith who survives 
her as well as three brothers. Joshua Smith 
died in 1938. Though few knew her age 
—some guessing it- to be over 70—Mrs. 
Smith had all the verve of a girl of 30 up 
until the illness which took her life. 


Los Angeles Branch Wins 


Paramount Sales Drive 
Paramount’s Los Angeles branch, man- 
aged by Alfred Taylor, won the first posi- 
tion in the Adolph Zukor Golden Jubilee 
Salute sales drive. There were nine other 
winning branches. Second and third were 


Chicago, captained by J. H. Stevens, and 
New York, whose chief is Myron Sattler. 
Winning salesman was Louis J. Aurelio, 
Chicago. Second was Jack E. Thompson, 
Detroit; third, Ernest B. Lund, Minneapo- 
lis. Other winning branches were New 
Haven, Detroit, Memphis, Seattle, San 
Francisco, Des Moines and New Orleans. 
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Expect New 
Hearing on 


**VMiracle~*’ 


CHICAGO: Attorneys for the American 
Civil Liberties Union currently are prepar- 
ing for a rehearing of “The Miracle” cen- 
sorship case. Last year the Chicago Censor 
board denied a permit to the film. A circuit 
judge ruled, as a result of recent Supreme 
Court decisions, that the entire censorship 
system was unconstitutional. Legal author- 
ities are following this case closely because 
on May 24 the Supreme Court of Illinois 
overruled the lower court and held film 
censorship legal. The lower court now must 
determine whether “The Miracle” was 
properly denied a permit. 

The Illinois Supreme Court opinion by 
Walter V. Schaefer, Chief Justice, reviewed 
recent Supreme Court decisions as well as 
other court opinions dealing with “obscene” 
writings. It concluded that the majority of 
the U.S. Supreme Court believes that some 
form of film censorship is constitutional. 
Justice Schaefer wrote, “In any event, we 
do not regard these decisions as automatical- 
ly compelling us to overrule this court’s 
prior approval of the Chicago censorship 
ordinance.” 

Effect of the Illinois decision was to nar- 
row the Chicago ordinance to “obscene” 
films. “We hold, therefore, that a motion 
picture is obscene within the meaning of the 
ordinance if, when considered as a whole, 
its calculated purpose or dominant effect is 
substantially to arouse sexual desires, and 
if the probability of this effect is so great as 
to outweigh other merits the film may pos- 
sess. In making this determination the film 
must be tested with reference to its effect 
upon the normal, average person. Thus de- 
fined, the term is no broader and no less 
definite than as used in the postal laws, un- 
der which ‘prior restraint’ has long been 
exercised through the exclusion of obscene 
matter from the mails.” 

The court held that “immoral” was ap- 
proximately synonymous with the term 
“obscene.” 


Sir Michael Balcon Wins 
Golden Laurel Trophy 


Sir Michael Balcon, production chief of 
Ealing Studios, London, has been chosen 
as the 1954 Golden Laurel Trophy winner, 
it was disclosed last week.. The Award is 
donated each year by David O. Selznick, to 
a European film-maker for consistent con- 
tribution, through the production of pictures 
of outstanding merit, to mutual understand- 
ing and goodwill among the peoples of the 
world. The trophy is distinguished from the 
Golden Laurel Award which is similarly 
presented annually for a film made by 
Europeans which is considered by a New 
York jury to make an outstanding contribu- 
tion to the same purpose embodied in the 
Trophy award. 
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cople in ae * ews 


Hat R. MAKELIM is in New York to con- 
fer with circuit heads on the Makelim 
Plan and to meet WILLIAM GELL, chair- 
man of the Monarch Film Co., London, 
on foreign distribution rights to films 
made under the plan. 


. RAyMonp Bett, Columbia Pictures pub- 
lic relations executive, has been elected 
vice-president of the New York chapter 
of the Public Relations Society of 
America. 


Jack Fetix has been appointed manager 
of the Allied Artists of Denver exchange, 
filling the vacancy caused by the death 
of CHARLES Duer. Mr. Felix joined the 
company five years ago after 15 years with 
Paramount. 


A. E. BoL_encier, treasurer of United Art- 
ists, left New York for Hollywood Tues- 
day for a three-to-six month stay. He 
will coordinate accounting procedures 
with independent producers releasing 
through U. A. 


Joop GerEsINK, producer, has arrived in 
New York from Amsterdam, Holland. 


BARNEY BALABAN, president of Paramount, 
returned to New York Monday 
three-week European trip. 


Irom a 


PRESSBERGER, 


Vork for 


ERICH 
New 


and 
left 


RopertT BASSLER 


producers, have 
London. 
HERMAN HirRSCHHORN, sales man- 
ager of the 20th Century-Fox Philadelphia 
branch, has been promoted to branch man- 
ager of the New Haven exchange, replac- 
ing Ben Simon, who is retiring. In Phila- 


former 


been 
BET 


TINGER will handle duties previously undet 


delphia salesman SHEP BLOOM has 


elevated to sales manager and “H1” 
the supervision of Mr. Bloom. 


PIERRE JUNEAU was appointed secretary to 
the National Film 
sistant to the 
IAN MAcNEILL, who will devote himself 
entirely to the production phase of NFB. 


3oard and special as 


commissioner, succeeding 


CarL J. LocHNAN has been named chief of 
the International Distribution program of 
the National Film Board, 
JAMES DEVERDIGE who has been granted a 


succeeding 


leave of absence to make films in India. 








Japanese Industry Head 
Cites Jack L. Warner 


BURBANK: The contributions of Jack L. 
Warner to the anti-Communist film interests 
of Japan were recited in Hollywood by 
Masaichi Nagata, president of the Federa- 
tion of Motion Picture Producers of South- 
east Asia. At a film industry luncheon last 
week sponsored by the Motion Picture As- 
sociation and attended by Mr. Warner, Sam- 
uel Goldwyn, Y. Frank Freeman and other 
production figures, Mr. Nagata gave per- 
sonal thanks to Warner Bros. Pictures and 
executive producer Jack Warner: “My film 
company, Daiei, has enjoyed great success 
of late in winning Film Festival Awards and 
the respect of the non-Communist world,” 
Mr. Nagata said. “This would have been 
impossible . . . if the Warner studio had not 
given us its unselfish support.” 


Downing Chairman for 
Yeshiva Scholarship Fund 


Russell V. Downing, president and man- 
aging director of the Radio City Music 
Hall, New York, has been renamed chair- 
man of the Motion Picture Industry Schol- 
arship Fund of Yeshiva University, New 
York. Last year, the Fund financed 53 schol- 
arships; this year, it should do better, Mr. 
Downing predicted. Thirty-four others of 
prominence in the motion picture industry 
are on the Fund. 


Agency Gets 
$77.1114.000 


WASHINGTON: Congress approved and 


sent to the White House last week a bill 
appropriating $77,114,000 for the operations 
of the U. S. the 
year which started July 1. 

This was much closer to the $75,814,000 
originally voted by the House than to the 
$83,814,000 originally voted by the Senate. 
A House-Senate conference produced the 
final total. The Administration had asked 
$89,000,000 for the agency. 

Just how the Motion Picture Service will 
fare will be up to the agency to determine. 
The film branch would have _ received 
$2,931,000 under the original House bill 
and $3,931,000 under the original Senate bill, 
so that the amount it finally gets will be 


Information Agency in 


somewhere between those figures, but ob- 
viously closer to the House total. The film 
program would have $6,964,000 
under the original budget request of $89,- 
000,000 for the entire agency. 


Cinema Unit Has Birthday 


The first year of the newly formed Society 
of Cinema Collectors and Historians closed 


received 


in June, Irving Browning, president, has 


announced. A drive is on to increase mem- 


bership. 


























FILM BUYERS RATING 


Film buyers of independent circuits in the U. S. rate current 
product on the basis of its performance in their theatres. This 
report covers 135 attractions, 6,674 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 
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Act of Love (UA) 
Alaska Seas (Para.) 
Arrow in the Dust (AA) 


Back to God's Country (Univ.) 
Bad for Each Other (Col.) 
Bait (Col.) 

Battle of Rogue River (Col.) 
Beachhead (UA) 

Beat the Devil (UA) 

Beneath the 12-Mile Reef (Fox) 
Best Years of Our Liver (RKO-Reissue}) 
Bigamist, The (Filmakers) 
tBlack Horse Canyon ( Univ.) 
Border River (Univ.) 

Boy from Oklahoma (WB) 


Calamity Jane (WB) 
Captain's Paradise (UA) 
Carnival Story, The (RKO) 
Casanova's Big Night (Para.) 
Cease Fire! (Para.) 

Charge of the Lancers (Col.) 
Command, The (WB) 
Conquest of Mt. Everest (UA) 
Crazylegs (Rep.) 

Creature from the Black Lagoon ( Univ.) 
Crime Wave (WB) 
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Dangerous Mission (RKO) 
tDemetrius and the Gladiators (Fox) 
Dial M for Murder (WB) 
Dragonfly Squadron (AA) 

Drive a Crooked Road (Col.) 
Drums Across the River (Univ.) 
Drums of Tahiti (Col.) 

Duffy of San Quentin (WB) 


Easy to Love (MGM) 

Eddie Cantor Story (WB) 

El Alamein (Col.) 

Elephant Walk (Para.) 

Escape from Fort Bravo (MGM) 
Executive Suite (MGM) 


Fireman, Save My Child (Univ.) 
Flame and the Flesh (MGM) 
Flight Nurse (Rep.) 

Forbidden ( Univ.) 

Forever Female (Para.) 

French Line, The (RKO) 

From Here to Eternity (Col.) 
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Genevieve (Univ.) 

Geraldine (Rep.) 

Give a Girl a Break (MGM) 
Glenn Miller Story (Univ.) 

Go, Man, Go (UA) 

Great Diamond Robbery (MGM) 
Gun Fury (Col.) 

Gypsy Colt (MGM) 


Heidi (UA) 

Hell and High Water (Fox) 
Hell's Half Acre (Rep.) 

Here Come the Girls (Para.) 

His Majesty O'Keefe (WB) 
Hondo (WB) 

How to Marry a Millionaire (Fox) 
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EX AA AV BA 
It Should Happen to You (Col.)... : 2 2 ze 230 


Jesse James vs. she Daltons (Col.) 4 13 12 9 
Jivaro (Para.) - 5 21 
Johnny Guitar (Rep.) 13 4 = 
Jubilee Trail (Rep.) - 4 22 
Julius Caesar (MGM) ¥ Ti0R - 


King of the Khyber Rifles (Fox) 24 «12 
Knights of the Round Table (MGM) 16 


Little Caesar (WB) (Reissue) 7 
Living Desert, The (Disney) 29 
Long, Long Trailer, The pices 

Lucky Me (WB) ; 


Ma and Pa Kettle at Home ([ Univ.) 
Mad Magician, The (Col.) 

Man Between, The (UA) 

Man Crazy (Fox) 

Man in the Attic (Fox). 

Martin Luther (de Rochemont) 
Men of the Fighting Lady (MGM) 
Miami Story, The (Col.) 

Miss Sadie Thompson (Col.) 

Money from Home (Para.) 


Naked Jungle, The (Para.) 
Nebraskan, The (Col.) 
New Faces (Fox) 

Night People (Fox) 
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Paratrooper (Col.) 

tPersonal Affair (UA) 

Phantom of the Rue Morgue (WB) 
Pinocchio (RKO) (Reissue) 
Playgirl (Univ.) 

Pride of the Blue Grass (AA) 
Prince Valiant (Fox) 

Prisoner of War (MGM) 

Private Eyes (AA) 

Public Enemy (WB) (Reissue) 


Quo Vadis (MGM) (Reissue) 


tRacing Blood (Fox) 

Rails Into Laramie (Univ.) 
Red Garters (Para.). 
Rhapsody (MGM) 

Ride Clear of Diablo (Univ.) 
Riders to the Stars (UA) 
Riding Shotgun (WB) 
Riot in Cell Block 11 (AA) 
River of No Return (Fox) 
Rob Roy (Disney-RKO) 
Robe, The (Fox) 

Rose Marie (MGM) 


Saadia (MGM) 
Saskatchewan ( Univ.) 

Secret of the Incas (Para.) 
Shark River (UA) 

She Couldn't Say No (RKO) 
Siege at Red River (Fox) 
Southwest Passage (UA) 
Student Prince, The (MGM) 


Taza, Son of Cochise (Univ.) 
Tennessee Champ (MGM) 

Them (WB) 

Three Coins in the Fountain (Fox) 
Three Sailors and a Girl (WB) 
Three Young Texans (Fox) 
Thunder Over the Plains (ws) 
Top Banana (UA)... 

Tumbleweed ( Univ.) 


tUntamed Heiress (Rep.) 


Walking My Baby Home — ) 
War Arrow (Univ.). . 

Wicked Woman (UA) 

Wild One, The (Col.) 

Witness to Murder (UA) 


Yankee Pasha (Univ.). 
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An International Association of Motion Picture Showmen—Walter Brooks, Director 





Irving Mack Asks For a Managers Convention 


Irving Mack made an 
convention of theatre 

managers” —and been mulling 
over his suggestion, ever There’s 
nothing we'd like better than to see a con- 
vention wherein showmanship was the moti- 
vation, and where working managers in the 
field could find new inspiration. Irving 
Mack dispenses inspiration throughout the 
year, and he appreciates the incentive which 
this would give showmen. 

Sut, along with Irving Mack, we’ve at- 
tended many conventions across the nation. 
Usually, when we’re registering, there’s a 
familiar greeting from the little man who is 
always there! Recently, there has been a 
renewed suggestion for something along this 
line from Harold Fitzgerald, as a letter to 
the editor, in last week’s Herald. Mike 
Simons talks the same language, in his cur- 
rent travels for MGM. Mike ran _ the 
“Exhibitor Forums” which MGM put on the 
road ten years ago, and he knows what it 
takes to do the job. Too much, in our opin- 
ion, unless we see new light on the horizon. 
Several strong individuals will have to de- 
vote several months in preliminary effort 
and underwrite several thousand dollars in 
unavoidable expenses, to make this dream 


OME time ago, 
appeal for “a 
we've 
since. 


come true. 

We've been present at conventions where 
the harassed committee were sweating it 
out, through several days of registration, 
wondering if they’d break even, or not have 
too big a deficit. We have friends in every 
key city who have taken this stint in their 
stride, and suffered with it, to ostensible 
success. But it’s a real job to get finished, 
on the right side of the ledger. Allied, and 
TOA, can conduct national conventions with 
some momentum, and reasonable belief that 
they will pay out, but that takes experience 
as well as fortitude. A new venture would 
be a tough assignment. 

What we'd like to see would be regional 
Round Table meetings in cities where our 
members could get together under their own 
power, discuss their own problems, and to 
establish personal contact in areas surround- 
ing their business neighborhoods. We have 





THE NEW CANADIANS 


Dan Krendel says it again in his "'Bally- 
hoo" bulletin from Famous Players-Cana- 
dian's Ontario 'B" district—and sounds an 
alarum for all showmen, along lines which 
we have expressed before on this page. 
Dan says that for many years, through the 
twenties and early thirties, Canada's popu- 
lation remained static at around the nine 
million mark. Then in 1941, the census 
takers came up with a new figure of |1,- 
500,000, quite a jump, but nothing to what 
happened in the succeeding decade. The 
latest figures, as of January, 1953, read 
15,035,000, an increase of 3,500,000. 

Our previous best business record in mo- 
tion picture industry was prior to these 
population increases. So, when our current 
business levels, in total attendance, numeri- 
cally, or in dollar volume, are below the 
income of ten years ago, then we do have 
something to worry about, for both the 
United States and Canada have vastly in- 
creased population, a much larger public 
to support the box office, and if we fall 
short, it is a loss from the previous high, 
as well as a loss of all the potential gains. 
Our "New Americans" are not the movie 
fans their parents were—and the so-called 
"baby boom" has hardly begun, so the 
experts say. 

Business is good—in Canada—because 
they make it good, with showmanship and 
direct approach. Dan Krendel's boys are 
on their toes, and so are other showmen 
across Canada. They don't meet in con- 
vention to cry, but they get out and work 
for the profit that should come to a con- 
stantly growing industry. 





the largest membership enrollment in Round 
Table history—more than 690 new members 
this year! It’s time they got acquainted with 
each other, and gathered around a Round 
Table, in fact—for mutual aid and benefit. 


MANAGERS' ROUND TABLE SECTION, JULY 10, 1954 


@ THE INSIDE STORY of the “tech 
nical difficulties” that 1 
the Firestone telecast from the stage of the 


stood in the way of 


Paramount Theatre on Broadway, and _ th 
real reasons for this being on and off again, 
will make interesting table conversation at 
this meeting of showmen. The 
Company has been on the air for many 


Firestone 


years, with a program which they like well 
Fire- 
But 
and 


enough to pay for regularly, and Mrs. 
stone wrote the original theme music 
apparently, NBC had other 
wanted to switch Firestone’s preferred time 
at 8 o’clock on Monday evenings to another 


ideas, 


show, and informed the Firestone company 
that they could then sponsor their old 
different But for 
reason, the Firestone people didn't accept 
\lmost in 


network 


pro 
gram at a time. some 
the suggestion as a favor 
\ Be 

customer, and 
them the stage 


n adde d 


troublesomi 


diately, the rival 
Firestone as a new 
exuberance, offered 
Paramount theatre, as induce 
Then the very real and 


nical difficulties” began in earnest 


M 


The Paramount Theatre has a mezzanine 
loge section that can be handled separately 
through the 43rd Street entrance, and this 
has often been done with invited audiences 
of up to 300 persons. Now, it was proposed 
that the Firestone audience of 300 free ad 
missions occupy this special section, to sec 
the entire program for free, while the pay 
ing audience saw the Firestone telecast as 
sort of a 30-minute added attraction. But 
the TV program first required shutting down 
the house until 4 p.m. for rehearsals, and 
then it was found out that under no circum 
T\ show on 
and off in a matter of seconds, like a stage 
interlude. It took time, and lots of it, 
up cameras and TV equipment and then get 
it off stage and out of the way, so the regu 
Furthermore, it 


stances could they whip the 


to set 


lar show could go on. was 
found that it killed more seats in the front 
orchestra section, just to make room for the 
TV equipment, without trying to clear it 
—Walter Brooks 


during a performance. 
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In Baraboo, Wisconsin, at the Al 
Ringling Theatre, manager Pershing 
Moyle has an elephant to deliver the 
print of Paramount's “Greatest Show on 
Earth" for its third consecutive summer 
run, where the annual repeat perform- 
ance is a salute to the locals who live 
in Ringling Brothers’ home town. 


Pigmy elephants were the big attrac- 
tion in front of Walter Reade's Majestic 
theatre, Perth Amboy, where manager 
Ted Davidson had them doing street 
ballyhoo for “Elephant Walk"—and a 
real fine tieup for the picture. 


' yy BTRL my 3 

my? ENTER THe mm edt > yl 
THEM! 
pxcoonns cowrest! .\” 


James Devereaux, assis- 
tant manager of the Utah 
theatre, Salt Lake City, 
presents a 21-inch television 
set to the young winner in 
his coloring contest for 
"Them" — sponsored by 
RCA Victor. 


Pretty model presents the 
latest RCA-Victor album of 
song hits from MGM's 
"Student Prince’ to disc 
jockey Martin Block of sta- 
tion WABC. It's a model 


promotion. 


Try This 
For Size 


Electronic Whatizit makes high- 
voltage ballyhoo for "“Gog"— 
United Artists’ science fiction film. 
Attention-getting gimmick drew 
grins, glares and puzzled stares 
from fascinated pedestrians, pass- 
ing by, for the run of the picture 
at the Paramount Downtown and 
Hollywood theatres, Los Angeles. 


Another “Johnny Guitar" 
—this time in Lawton, 
Oklahoma, where the guitar- 
playing ballyhoo strummed 
up business for the Joan 
Crawford picture at the 
Ritz theatre. 
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5, dhowmen in _ Anis 


Bernardo F. Zialcita, manager of the Re- 
public theatre, Manila, P. I., writes that his 
handling of “Hondo” broke local records 
in competition with other theatres, and he 
had a special children’s show with a picture 
for our next overseas page. 

v 

Rufus C, Neas, manager of the State thea- 
re, Mooresville, N. C., worked out a classi- 
fied ad contest with his local paper, whereby 
12 names were “buried” in ads to be found 
by lucky winners of guest tickets. 

v 

Back from his Coast trip, Harry F. Shaw, 
division manager for Loew’s Theatres in 
New Haven, blossoms out with by-line 
stories of his western “vacation”—relieving 
Boyd Sparrow, who was really on vacation 
—at Loew’s Warfield. 

v 

Mark Alling and Bill Blake, a pair to 
draw too, send reports of their exploitation 
of “Playgirl” at the RKO Golden Gate thea- 
tre, San Francisco. v 


Jerome Schur, manager of Skouras Cro- 
tona theatre, Bronx, N. Y., has an accumu- 


lation of several items waiting judgment in 
the next quarterly viewing for the Quigley 
Awards. v 


“Two showmen in accord*—was_ the 
newspaper headline when Matt Saunders, 
manager of Loew’s Poli theatre, Bridgeport, 
met with Frank Braden, press agent for 
Ringling Brothers and Barnum & Bailey 
Circus, for a joint interview and to pose 
for news pictures, ¥v 


Leo Ricci, owner of the independent Capi- 
tol theatre, Meriden, Conn., proudly an- 
nounces his entrance into the CinemaScope 
era of motion picture presentations, in news- 
paper advertising. 

v 

Late mail tells us that Bob Helm is re- 
sponsible for the Electronic Whatisit, de- 
vised as exploitation for “Gog” at the 
Paramount Downtown and Hollywood thea- 
tres, which appears on this week’s picture 
page. Caption material originally furnished 
didn’t give credit. v 


Richard De Bow, manager of the Trans- 
Lux theatre at 85th & Madison Avenue, New 
York sends proofs of his program covers 
and contents, which are largely paid for by 
cooperative advertisers. He says there are 
many Trans-Lux theatres but he thinks his 
audience recognize the style of their own 
neighborhood house. 

v 


Charles M. Pincus, Cistrict manager of 
Blumenfeld’s Esquire theatre, Stockton, 
Calif., sends a co-op ad page for their 
“Merchant’s Theatre Party’—with a sales 
slip from any store good for 40¢ towards 
admission prices. It was a one-day affair. 
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MGM record dealers are alerted to a new 
contest, for the best window displays featur- 
ing “Seven Brides for Seven Brothers” with 
$350 in major prizes, and free record al- 
bums, for extras. Both theatre managers 
and record dealers get equal prizes, thus 
doubling the total figures. 

v 

Arnold Gates, manager of 
theatre, Cleveland, Ohio, reports window 
displays on “Men of the Fighting Lady,” 
with scale models of aircraft carriers in a 
simulated sea effect that attracted unusual 
attention. 


Loew’s State 


v 
John Corbett, manager of Schine’s 
Glove theatre, Gloversville, had “The Yel- 
Jackets’”—a snappy local drum corps 
banner for 


low 
with the majorettes carrying 
“High and the Mighty.” 
b 

Lester Pollock submits a detailed outline 
of the proposed publicity campaign for the 
“Valley of the Kings” at Loew’s 

with Arthur Canton 
York for the staff meet- 
Louise Wilson, 


premiere of 
theatre, Rochester 
coming from New 
ing, and Steve Pirozzi and 
also present. 


v 
John M. Endres, manager of Skouras’ 
Calderone theatre, Hempstead, L. I., 
brating the fifth anniversary of their open- 
ing, with a cake-cutting birthday party and 
a special program issued for the occasion. 
More than 2,000 patrons enjoyed the sur- 
prise event in the theatre lobby. 
v 
Harold James, manager of the Lyric thea- 
tre, Portsmouth, Ohio, had special handling 
throughout for “Long, Long Trailer” with a 
full-page cooperative ad and other ideas to 
obtain big results at little cost to the theatre. 


is cele 


More than 267 cities across the 
be visited by 20th Century-F\ 
exhibits for “The E 
ing some Hollywood starlets who may n 
Egyptian, but make darn good looking | 


hoo. 


x’ Stwon bile 


gyptians”—and includ- 


¥ 

Sid Kleper, manager of Loew’s College 
theatre, New Haven, Conn., held the 
Rocky Marciano-Ezzard Charles fight pic- 
tures for a second week. The Theatre-T\ 
engagement grossed over half a million dol 
lars in fifty cities, and patrons paid five and 
six dollars, it was better than 
side. 


over 


saying ring- 


v 
Phil Katz, publicity director for Stanley- 
Warner’s Pittsburgh zone, back in the mail 
with a bundle of pictures and promotion for 
current attractions, including the civic cele- 
bration of “Golden Triangle Day.” 
v 
Mark Alling and Bill Blake, 
Golden Gate theatre, San Francisco, had 
plenty of radio Chem’- 
including a half-hour comedy take-off on a 
live 


at the RKO 


free plugs for 


show. 
v 
Van Thompson, manager of 
theatres in Hackensack, N. J., 
appointed public relations chairman for the 
North Council of 
America. 


Skouras Fox 

has been re 

Bergen Boy Scouts of 
7 

\. T. Collincini, city manager for Stanley 

Warner’s Manos theatre, sburg, Pa., 

sends an outline of his latest campaigns, and 


1 


we hope the complete book will be along in 


Green 


due time as an entry for the Quigley 
\wards. 
v 

Leonard Tuttle, manager of the H« 
Theatre, Woodside, L. I., 
copy of “The Daily 
herald that MGM 
Caesar” —and which has been handled news 


| ack 


bart 
sends in a tabloid 


Chariot”—the jumbo 


out for “Julius 


got 


with the l 


advertisers. 


paper-style, page imprintec 


by co op 


Bob Silverman, New England Theatres press representative, points up elaborate display, 
tying in the recent cover of LIFE featuring Grace Kelly, star of "Dial M for Murder,” to 


Arthur Morton, manager of the Paramount theatre, Boston. 


At right, Bob Shapiro, 


manager of the Paramount on Broadway, rewards a happy patron who won his lucky-key 


contest, as a promotion for the same picture. 
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Seated in the driver's seat is Mrs. Sally Engel, manager of the Chieftain theatre, 
Crosbyton, Texas, who was fortunate enough fo find a 1918 Seagraves Pumper as bally- 
hoo for Universal's “Fireman Save My Child." All she had to do was to clean it up, and 
even the Fire Department were glad to see the old pumper back in service, at the box 


office. 


Mrs. Engel is a new member of the Round Table, and the Chieftain is one of 


Wallace Theatres, operated out of Lubbock, Texas, headquarters. 


Matiack Heard From 


Via Genevieve’ 
Marty F< ster, 


t 
ALT ¢ 


manager of the Guild the- 
Ore., and U-I field 
tlack, turned out a top promotion 


D> , , 
Portiand, 


man, 
Jack Ma 
“unheard of’ picture— 
was booked into this art 


can paig l tor an 
“(Genevieve” whicl 


use on short notice. The British comedy 
tT am l itomobiles struck the fancy ot 
he Historical Automobile Club 

i 7 ht out capacity business the 


n that the fi 


ot Oregon, 
first 
ort 
Department and city off- 


ndicati 
1d1cati 


+f 
P 


least four weeks in 
1 in putting on a parade ot 
ugh the 


1 calling attention to th 


busine Ss section, ¢ 


official shindig, the ol 
in front of the theatre for 

thusiasts. The campaign was 

most effective in th 


ggest and 


ind both papers it ex- 
pace in their main sections. Cost 


paign—close to nothing at all, for 


gave 


th 
the theatre 


Publishes "Pops" 
Concert Program 

Bill Miller, manager of the State theatre, 
Elkhart, 


program 


Indiana, promoted the souvenir 
for the Elkhart Symphony’s “Pops” 


Rolo] Gage) 


FILMACK 


FOR THE FINEST 
ALWAYS ONT Telrad Aw AYS 


TRAILERS Ez 


TIME! 
1327 S. Wabash - Chicago, Hl. 630 Ninth Ave. - New York. N.Y 


Concert—an event in Elkhart, where the 
band instruments all come from—and did it 


on a basis that paid double dividends. The 


Junior Chamber of Commerce solicited the 


ads and made enough profit to pay for their 
own Soap Box Derby, with money left in the 
treasury, a public relations gesture that paid 
off in good will for the theatre, and for the 
showman who taught the J. C.’s a lesson in 


promotion. 





APPLICATION FOR 
MEMBERSHIP 


MANAGERS' 
ROUND TABLE 
1270 Sixth Avenue, New York 20, N. Y. 








RULES OF THE 


QUIGLEY 





AWARDS ° 


q TWO Grand Award plaques will be 
awarded annually to the two theatre 
managers or theatre publicity men whose 
exploitation and promotion campaigns are 
sielged best throughout the year, one in 
smaller situations, where the manager is 
“on his own"—the other in larger cities, 
where there may be circuit cooperation. 


Every three months a committee of 
judges will appraise the campaigns sub- 
mitted by contestants during the preced- 
ing quarter period and select two show- 
men to receive the Quarterly Awards for 
outstanding achievement. The next seven 
best will receive Scrolls of Honor. Cita- 
tions of Merit will be awarded to forty 
theatre men whose work is outstanding. 


Consistency of effort is of paramount 
importance. Single submissions are less 
likely to win awards, which are made on 
the premise of sustained effort, but these 
may have news value in the Round Table. 


No fancy entries are necessary. Costly 
and time-wasting "gingerbread" decora- 
tion are not encouraged. 


In addition to exploitation on feature 
pictures, entries may be made on short 
subjects, serials, stage shows, or institu- 
tional and civic promotions. 

V 

Evidence proving authenticity of each 
entry should be submitted, such as photos, 
tear sheets, programs, heralds, etc. 


The Round Table cannot undertake to 
prepare campaign books for submission to 
the judges from material sent in without 
assembly at the scurce. 

V 

The Quigley Awards make no distinc- 
tion for size of theatre or community except 
the two classifications above. The judges 
make full allowance for individual show- 
manship displayed by comparing budgets, 
newspaper facilities and assistance from 
distributing companies. 


In addition to the awards mentioned, 
special Certificates of Merit will be 
awarded quarterly and annually to show- 
men from outside the United States and 
Canada. The campaigns submitted by the- 
atre men abroad which are deemed of 
special merit shall be included in the annual 
competition. 


Address all entries to: 


QUIGLEY AWARDS COMMITTEE 
MANAGERS’ ROUND TABLE 


1270 Sixth Avenue, New York 20, N. Y 
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CLASSIFIED ADVERTISING 





Fifteen cents per word, money-order or check with copy. Count initials, boxnumberand address. Minimuminsertion $1.50. Four 
insertions for the price of three. Contract rates on application. No border or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





HELP WANTED 


SUPERVISOR—GOOD OP- 
experienced in all phases 





THEATRE CIRCUIT 
portunity for executive type 
of motion picture theatre circuit. Some accounting 
experience necessary. Chicago area. Submit resume 
and salary desired to: H. SCHOENSTADT & SONS, 
1118 South Michigan Ave., Chicago 5, III. 


USED EQUIPMENT 


LAMPHOUSES AND RECTIFIERS, EX- 
cellent condition, $495 pair; DeVry dual projection 
and sound, rebuilt $895, Holmes $495. Buy on time! 
S.0.S. CINEMA SUPPLY CORPORATION, 602 W 
52nd St., New York 19. 





1IKW 





POSITIONS WANTED 


INTERESTE :D /IN FIRST- 
run situation; prefers New York or New England 
area, excellent references. Associated same chain 12 
years. BOX 2794, MOTION PICTURE HERALD. 


THE ATRE MANAGER: I} 





EMPLOYED, D< 
twenty years 


MOTION 


PRESENTLY 
supervisory position, 
operation. B 


YOUNG MAN, 
sires manag at or 
experience heatre 


In 
PICTURE HE R. AL De 


SERVICES 


CARDS, PROGRAMS, HERALDS, 
CATO SHOW PRINTING CO., 


30x 2796, 


WINDOW 
fset printing. 
3 


phoio-of 


Cato, N 


MASONITE MARQU UE E 
ner, Adler, = velite Signs: 4’’—35c; 8’—50c; 
12’ 2 85c; 4”’—$1.25; 16’—$1.50. S.O.S. 
SUPPLY C SORP ORATION, 602 W. 52nd St., 
York 19. 


MIRRO-CLARIC REPRESENTS BEST 
in metalized all purpose screen—only $1 sq. ft. 
seams absolutely invisible! Kollmorgen wide 
lenses, special apertures immediately available. 
CINEMA SUPPLY CORPORATION, 602 W. 
St., New York 19, 


SPECIAL PURCHASE! 


“LETTERS. FITS Ww AG- 


New 





VALUE 
Welded 
angle 

S.O.8. 

52nd 





HOLMES BR AND NEW 
35mm. portable projectors, in original factory cases, 
magazines, lenses, amplifier, speaker, eic., complete, 
$850 pair! Limited supply! STAR CINEMA SUP- 
PLY, 447 West 52nd Street, New York 19. 





OUR VALUES! SIMPLEX 
$750 pair; Ashcraft 70 am- 
pere lamphouses, rebuilt, $489.50 pair; Simplex-Acme 
projectors, arc lamphouses, rectifiers, heavy bases, 
etc., rebuilt, $895 pair; top quality screens and lenses 
at rock bottom prices! Write us! STAR 
SUPPLY, 447 West 52nd Street, New York 19. 


YOU CAN’T 


E-7 mechanisms, 


BEAT 
rebuilt, 


"DRIVE. IN EQUIPMENT 





CENTURY “CC” DRIVE-IN OUTFIT ONLY $3495, 
others from $1595 (send for lists). Incar speakers 
w/4” cones $15.50 pair w/junction box; 
cable $65M. Time deals arranged. S.O.S. CINEMA 
SUPPLY CORPORATION, 602 W. 52nd St., New 
York 19. 


- sTUDIO EQUIPMENT 





CAPITALIZE YOUR 


local newsreels, TV 


EXPERIENCE SHOOT 
commercials, documentaries. 
advertising tie-ups with local merchants 

for Film Production Catalog. S.O.S. 


CORPORATION, 602 W. 52nd St., New 


VENTILATING EQUIPMENT 


BEAT THE HEAT 
ball-bearing bucket 
16” —$37.50; 18”—45. 
air-washers. Send for 


PLY CORPORATION, 


BUT NOT THESE 
blade exhaust fans 12’’—$25.5 
Prompt deliveries blowers and 
details. S.O.S. CINEMA SU P- 
602 W. 52nd St., New York 19 


CINEMA | 


Underground | 





CINEMA | 


PRICES | 


THEATRES 


FOR SALE TO SETTLE AN ESTATE—MODERN 
uir conditioned motion picture theatre, 4 seats, o1 
indvor theatre in picturesque Tunkl 


DAVIDOW, Realtor, Scranton, Pa. 


BOOKS 


TECHNIQU ES” 


nnock, Pa. SO 


“NEW SCREEN 
book that is a “must” for everybody 
with the motion picture industry 
sented, authoritative facts about 3-D, Cineran 
maScope and other processes—covering pr 
hibition and exploitation—contains 26 illust: 
cles by leading authorities—edited by Martir 
Jr., 208 pages. Price $4.50 postpaid. QUIGLEY | 
SHOP, 1270 Sixth Ave., New York 20, N. Y 


rH! NEW 


sOOK 


RICHARDSON’S BLUEBOOK OF PROJE( ric YN 
New 8th Edition. Revised to deal with the latest 
nical developments in motion pictur: ject 
sound, and reorganized to facilitate 

ence. Includes a _ practical discussion 
especially prepared for the instructi 
jectionists, and of new techniques for ad 
the art of the motion picture. The standar 
on motion picture projection and sound 
Invaluable to beginner and exper t. Best seller since 
1911. 662 pages, cloth bound, 5 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Ase. New York 20, N. Y 


MOTION PICTURE AND 
nac—the big book about your 
Contains over 12,000 biogr 
picture personalities. Also all 
plete listing of feature pict 
your copy today, $5.00, postage 
tance to QUIGL EY BOOKSHOP, 
New York 20, N. 


bd LEVISION ALM 


eS ol Im] 
industry statistics 
1944 to 
included. Senc 
1270 Sixt 


ires 


SEATING 


HERE’S A DELUXE CHAIR BUY! 
can bodiform fully upholstered, rebuilt te 
others irom $4.50. Send for Ct sulletir 
CINEMA SUPPLY COR PORATION, 602 W 
St., New York 19 


1500 AMERI 
new $1 


SOS 





Legion, Reviewing Nine, 


Finds One Objectionable 


Nine pictures were reviewed this week 
by the National Legion of Decency. One was 
found objectionable in “Knave of 
Hearts.” The Legion said the picture has 
moral tone, situations, and 
a light treatment of marriage.” Morally un- 
objectionable for adults ‘The Des- 
“Hobson’s Choice,” “The Out- 
and “Valley of the 
Morally unobjectionable for all are: 
“Garden of Evil” 


part: 


“low suggestive 
are: 
perado,” 
cast,” “Ring of Fear” 
Kings.” 
“Francis Joins the Wacs,” 


and “Victory at Sea.” 


COMPO Ad Emphasizes 
Thinness of Profit 


Few, if important industries operate 
on such a thin margin of profit as the mo- 
tion picture theatre business, it is declared 
in the 19th of the 26 Council of 
Motion Picture Organizations’ ads, appear- 
ing in “Editor and Publisher” July 3. The 
ad peints out that the country’s film thea- 
tres’ pront in 1953, in relation to gross 
sales, was 1.9 per cent against a 4.6 per cent 


any, 


series of 


MOTION PICTURE HERALD, JULY 10, 1954 


profit relation to gross sales achieved by all 
U. S. industry. The ad, captioned “The Hid- 
den Side of the Movies,” “That is 
why the movie theatre is so sensitive to any 
increasing the cost of: operation. A 
severe popuiar local attraction, 
night baseball or racing, a widely-publicized 
any of these will cut attend- 
new from 


declared: 


change 
storm, a 


television show, 
ance. And of 
source could close up the theatre for 


Altec Will Produce 
Perspecta For Films 


G. L. Carrington, president of the Altec 
Companies, disclosed this week that a man- 
ufacturing patent license agreement has been 
and Perspecta Sound, 
Inc., whereby one of the Altec manufactur- 
ing subsidiaries will produce 
Sound integrator units for the motion pic- 
ture field. Altec has been active in the 
stallation of integrator units and has gained 
field experience with Perspecta Sound in its 
early development phases. Distribution of 
the Altec-Perspecta Sound integratc. units 
will be effected through the theatre supply 
companies, 


course a tax any 


good.” 


signed between Altec 
Perspecta 


in- 


19.4°% Rise in Studio 


Employment in May 

HOLLYWOOD: The pickup 
which began in April, following a long lull 
resulted in a 19.4 per cent increase in studio 


production 


employment in May over the same month 
according to statistics reported by 
the Security First National Bank, 
works in close contact with the State Divi 


sion of Industrial Relations in keeping trac] 


last year, 
which 


of employment in all industries. The repo 
showed that 12,000 were employed in pictur« 
May. 
was in producing films for television is 
indicated, but guilds have stated 
previously that productio1 
has been a boon to their membership as fa 


production during How much. of thi 
not 
several 

television-film 
as employment is concerned. 

The weekly earnings 
in the Hollywood film 
$124.33 in May, the 
aged 41.6 hours, according to the 


for worket 


studios 


union 
averaged 
work week 


while ave! 


just issued 
monthly report by the State D 
vision of Industrial Relations. The April 
was $117.54 for 39.4 hours, and th 
May, 1953, $107 39.1 


California 
average 


average in was fo1 


hours. 
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CASSSSSSS 
Lew 
Customers come in 3-D. First, they buy tickets. 


Profit for you. Second, they buy refreshment while 


soe i. s NAAAAAAL AS 
in your house. More profit for you And in the 

third dimension, they come back if they like what 

they get. Theater patrons enjoy the combination 


of entertainment and refreshment when you sell 


delicious Coca-Cola ...and_ satisfied customers 
come back. For the money-making details on a va- 


pone ¥ for extra 
riety of vending equipment, write The Coca-Cola ; 
Company, P.O. Box 1734, Atlanta, Georgia. profit 


y, ANVAQAANAL 
WAAAVATAAAN 
A-COLA COMPANY 


NAN 
AAA 


AAVAAR AAA 
REG. US. PAT. OFF 


VANAAAAAASAANSS 
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THEATRE 


°F 
GEORGE SCHUTZ, Director SOD se 27445 -9%i aS 
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td e e s 
Fitting Snack Bar Service into 
“ H T p li High standards of management are carefully 
maintained in all departments of New York’ 
Music Gq Oo icy Radio City Music Hall—and that idilaes a 
refreshment service which the mammoth 
showplace introduced only four years ago. The 


OUR YEARS ago when the Radio keynotes are dignity and simplicity, and here 


re os 4 aned i iTS ofrech- a issi i h ° —_ P 
City Music Hall opened its first refresh s ageny r"% ed e is how those qualities have been achieved. 
ment stand, it really was done “by popular pe gg Te 9 Ob 
Mable a ie : flocking to the snack stand 
demand.” Previously, it appears, out-of- 
: : on the orchestra level (be- 
town patrons, expecting to find a snack bar low) or in the main lounge. 





in the theatre, would request permission of 
the doorman to go outside to purchase their 
favorite sweet. This permission was gen- 
erously granted. But the procedure was 
bothersome both to customers and staff. So, 
“as a service to the public,” the Music Hall 
entered the theatre refreshment business— 
but in a very conservative way. 

To. paraphrase a saying from the Old 
West: “You park your popcorn at the 
door,’ when you enter the Music Hall. 
And that’s a fact! This is not to eliminate 
outside competition, for the Music Hall 
sells no popcorn. It is a question of 
“policy.” And when you say “policy” at 
the Music Hall, you touch upon a deep and 
subtle, carefully-thought-out set of stand- 
ards that have made and kept this 21-year- 
old showplace the symbol of modernity and 
management excellence among the theatres 
of the world. 

Even the fact that popcorn is sold in 
about 98% of the nation’s iidoor theatres 
—and is highly regarded as a profit item 
par excellence—is not of great importance 
to the Music Hall management, headed by 
Russell V. Downing, president and man- 
aging director. What is important is the 
show, the showplace . . . and “policy.” 

Today two handsome stands cater to the 
sweet tooth of the Music Hall’s patronage. 

(Continued on next page) 
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Each stand at the Music Hall contains an assortment of 40 kinds of candies, and there is a turnover in 


stock from one to ten times a day. The stands are supervised by Mrs. Ruth Lowe, shown above at left. 


practically identical in size, 


One is in the foyer, 


itent, 


rchestra, flanked by columns 
other is located opposite 
the men’s and ladies’ re- 
the vast, softly illuminated, 
downstairs. A 


lifts the 


main lounge 


narble 
single overhead spotlight stand 
from the surrounding semi-darkness. 


Each stand of the 
with counters of bottom-lighted translucent 


open-display type, 


glass at both ends. In the main display, 


between the assortment of 
ibout 40 kinds of candies is banked. Be- 


counters, an 


cause of some indefinable influence, patrons 
of the Music Hall are 


behavior, so pilferage is not 


at their best public 
usually a 
Bars are priced at 7c and 12c. 

No. One 


But sales volume is the 


problem. 

Quality is the requisite in 
choosing brands. 
only factor that determines re-orders. Slow- 
moving items are placed for clearance in 
the center of the stand and, once disposed 
The complete 


of, are not bought again. 


stock is turned over from once to 10 times 


= 


Extremely popular with patrons of the Music Hall 
are these plastic dolls in costumes of the Rockettes 
and the Corps de Ballet, which can be purchased 
as souvenirs at each snack stand. 
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each day, depending upon the type of mo- 
tion picture and size of the audience. 

A popular item is candy cigarets, con- 
tained in flat, plastic cases available in three 
different colors with the Music Hall name 
and a drawing of the famed proscenium 
arch stamped in gold on the covers. Espe- 
cially made for the Music Hall, the cigarets 
are tubes of chocolate wrapped in cigaret- 
type paper with gold-paper tips. Adults are 
the most frequent purchasers of these sou- 
venirs, presumably to bring them to the 
kiddies back home. Eight of the leading 
brands of regular cigarets are also sold at 
the stands. 

The counters at the ends of the stands 
are used for souvenir displays. On one end 
are flexible, washable, plastic dolls dressed 
in costumes similar to those of the Rockettes 
and the Corps de Ballet, and selling for 
$2.50. At the other end are toys appropri- 
ate for various holidays and the time of the 
year. 

In addition, the stands sell the Music 
Hall Pictorial Book and the Rockefeller 
Centre book, each priced at 50c, besides 
colored picture post cards of the Music 
Hall at 5c apiece. 

The stands open at the same time as the 
theatre doors, usually at 10 a.m. The one 
on the orchestra floor remains open until 
the end of the last show at 12:30, while 
that in the main lounge closes at about 
10:30 p.m. One girl is in attendance at 
each stand during usual week-days, but 
three girls per stand, and sometimes four, 
are required to handle the week-end and 
The staff of 10 girls, 
including part-time help, is under the su- 
pervision of Mrs. Ruth Lowe. 


holiday business. 


Since an estimated 8,000,000 people a 
year attend the Music Hall, of whom about 
20° patronize the refreshment stands and 
purchase an average of two items apiece, 
it is obvious that this “service to the public” 
must be a profitable one, indeed. 


—Carl R. Mos. 


People 
products 


by Carl BR. Mos 


eee 
AT THE Western 


Candy Conference, as 
reported by Candy In- 
dustry, William Par- 
dini of the Theatre 
Service Agency, San 
Francisco, said the 
greatest demand for candy was at the 5¢ 
and 10¢ with 
children choosing long-lasting candies with 


levels, most movie-going 
lots of individual pieces per package. 

He also pointed out that the dollar-vol- 
ume of dime bars is currently twice that of 
nickel items. 

. 


ACCENT ON YOUTH! 


Getting ’em while they're young is the 
key to Henry Heide’s national ad push on 
Jujyfruits. Boy’s Life, dmerican Girl, Life 
and Look are regularly scheduled 
On TV Heide hits seventeen major mar- 


mags. 


kets, concentrating on the kiddies as co 
sponsor of the Jolly Gene Show in N. Y., 
and participating in spots of 
Captain Video, Howdy Doody, Western 
Rancher, among others. As Gene Sullivan, 


elsewhere 


Heide’s astute ad head, puts it: “The 7-to- 
17-year-olds eat seven times as much candy 
as any corresponding age group.” 


POPPING PLUS! Passing on to drive-in op- 
erators not yet hep to it, advice from Jim 
Ryan, alert ad chief of C. F. Simonin's Sons, 
that their Popsit Plus popcorn popping oil 
is being increasingly used for grilling ham- 
burgers and frying french fries and similar 
foods. 
o 


BEVERAGE PROMOTION 


One of the handsomest and most inspira- 
tional sales brochures we've seen is the 12- 
page booklet recently issued by the Pepsi- 
Cola Company exclusively on the sale of 
Produced 
under the direction of Pepsi’s Al Finley 


its famed beverage at theatres. 


(who packs, be it said, plenty bounce to the 
ounce in his own right), the brochure is 
chockful of installation pictures and docu- 
mentation from the field. 

Speaking of Pepsi, we'd like to correct 
the figures given in the June 12th issue as 
to the capacity of the counter dispenser 
available for this drink. It delivers fifteen 
16-oz. drinks per minute, and 125 servings 
per gallon of syrup. 
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Ultra-Modern and Practical Vendor 








for Indoor and Drive-In Theatres 


Here is the finest candy merchandiser in the nation . . . Rowe 


engineered for maximum performance, flexibility and sales. 








Designed to add glamour in all theatres. 
Sells any combination of nickel and dime candies. Change 
maker . . . standard equipment at no extra cost... 


automatically accumulates change to assure uninterrupted 





vending. All columns are interchangeable with 15, 20 


ae 
EES Be 


B- or 30 shelves per column. Eight column model has 
eri - 


meercouble column for 100 gum and mint packages. A manually 





Poperated, easy to service vendor with a tremendous capacity for profit. 


a ee 
Si ah alain PRS 
a 


Ne 





0 
\caoaltaanill 
RG 


= a 


— 


Handsome blond mahogany cabinet 
Fluorescent lighting 
Sound proofed for quiet performance 
-models — S 
; =. —8 columns S eEATURE ait onus ae 

pLu 
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For Complete Details Contact Your Local Supplier or Write to... 


® 
MANUFACTURING COMPANY, ~~ 
SALES OFFICE: 31 East 17th Street, N.Y.C. Factory: Whippan 
World's Largest Manufacturers and Operators of Automatic Merchandising Equi; 


MEMBER; National Automatic Merchandising Association * National Association Tobacco Distributors * International Popcorn Association 








Variety in Snack Bar Decorations 


Stimulates Sales 


Frequent changes in the appearance of the refreshment 
stand to suit the screen attraction or the season of the 
year have markedly increased revenue at the Famous 
Players’ Capitol theatre, North Bay, Ontario, reports 
Manager R. (“‘Bob’’) Harvey. Pictured here are examples. 


A fetching sailorette, with a placard announcing the film, "Three Sailors and 
a Girl," invites patronage at the Capitol stand while Easter decorations on 
the back bar and in the recessed showcase below also herald the season. 


4-R 


Easter greetings abound in the Capitol's display at 
left, with the attendant getting into the spirit by 
donning a rabbit costume. A closeup of the Easter 
decorations in the recessed showcase at the stand’'s 
right is shown below. The display above features 
portraits of film personalities with the theme poetically 
expressed in the banner placed above the stand. 


The Capitol stand goes Oriental above in keeping with the coming screen 
attraction, "Gilbert and Sullivan." For the occasion the attendant becomes 
a geisha girl; in front a Chinese dignitary is adapted as a shill for popcorn. 
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blonde mahogany grain, all with a chrome 





trim. 2 dimensions of this machine are: 
depth, 4 inches; height, 44; width, 34. 


The stand is 11! inches deep; 21 hie 
ERCHANDISE ART and 34 wide. 


Two New Models Added 
% news of products for the theatre to “Ice-O-Bar” Line 


refreshment service and their manufacturers ; rwo NEW models of the 


‘Ice-O-Bar” beverage dispenser have been 
added to its line of equipment for refresh 
ment service by Manley, Inc., Kansas City, 
Mo. One of the new models is equipped 





Use of Cigarette Vending is an 11-column automatic electric cigarette With a “push-button” device which auto 
machine which can dispense regular, king- ; : 

Machines on Increase size, filter-tip and boxed cigarettes with model is ” smaller version of the company’s 
all columns set at 25¢, 30¢ and 35¢ in regular dispensing unit. 
multiple combinations of coins. Of counter The new “Push-Button Ice-O-Bar” 
height, the unit has an electric coin register designed to serve automatically both 
and a “roll-away” front for more efficient small- and large-size drink, the first with 
servicing. It has a capacity of 500 packs one push of the button; the second by two 
of cigarettes and a book-match capacity of In addition an automatic counter lists each 
600 units. Its height is 47 inches; width, drink served to provide an accurate record 
35; depth, 18. | of the number sold. 

In addition the company has a new The push-button model has a syrup ca 


matically draws each drink, and the other 


THE USE OF all types of 
automatic vending machines in theatres, 
both indoor and outdoor, has been rapidly 
on the increase in the past few years for 
dispensing a variety of commodities, one 
of the most popular of which is cigarettes. 

That is particularly true at drive-in 
theatres, where cigarettes are very much 
in demand, due not only to the convenience 
with which smoking can be enjoyed in the 28 
patron’s automobile, but to the fact that for all brands of cigarettes and each column — serve more than 1000 7-ounce drinks ” 
smoking is commonly associated with the set to sell at any two price levels. The a temperature under 40° when the incom 
winding up of a food snack. Many drive-in pack capacity of this machine is 520 and _ ing water temperature is 80 7. reserve 
operators have found that installing a cig- the book-match capacity 420. It is avail- cooling capacity will chill 700 additional 
arette machine adjacent to the refresh- able in several new finishes, including rich drinks if the Icebank size is increased to 
ment counter speeds up their service con- 
siderably since it relieves congestion that 


“520” manual machine with 11 columns pacity of 12 gallons, and it is designed 


s The ONE popping oil 
that does 
EVERYTHING! 


os} 





the liquid seasoning with 
BUTTER-LIKE FLAVOR AND COLOR 


The Rowe "Commander" Cigarette Machine 


might otherwise occur at the cashier’s desk. A wae. pops 
First introduced back i > mid-1920’s, . ‘ 
st od Ice d ic In the id $s : corn, fries burgers, 


cigarette machines have undergone a good —_ i . hot dogs, french fries 
many changes in appearance and capacity i . = 
... is always liquid... 


since that time. One of the earliest manu- : 

facturers of these machines was the Rowe comes in easy-to-use 
Manufacturing Company, Inc., New York, : gallon can. .no 
which now has on the market a number of me ee ee waste. 
streamlined models of varying size and at 
capacity. 


POPPING OIL SPECIALISTS TO THE NATION 


The Rowe “Commander” (see photo) 
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take care of extra heavy crowds, the manu- 


facturer points out. 


The syrup is pre-cooled in a “taste-free 


tube before it enters the mixing chamber, 
and this model has a new pressure feed for 
the syrup line which is “designed to prevent 
breakdowns and unnecessary repairs.” 

An advertising display piece is mounted 
on an overhead rack of the machine which 
provides colorful drink 
brand signs. All parts of the machine are 
It is cooled 


illumination for 


easily accessible for cleaning. 
by a Servel or Tecumseh condensing unit. 
The Icebank is hydraulically controlled by 
designed White-Rodgers con- 
Dimension of the push-button 
32 


a specially 
trol valve. 
model are 45 inches high; 
27% deep. 


The new 


wide; and 


medium-sized model of the 
“Tce-O-Bar” (No. 2802) is a 
machine with a 4-gallon syrup capacity. 
It has all the features of the regular “‘Ice- 
O-Bar” two 
flavors of drinks and has a slightly smaller 
capacity—800 drinks per hour. The com- 
pany points out that it is designed for con- 


2-faucet 


except that it serves only 


ventional theatre operation in medium or 


small situations. Its dimensions are 45 


inches high; 28 wide; and 23 deep. 


NEW MODEL POPCORN MACHINE 


Manley, Inc., has also announced a new 
model of its large-capacity “Super Stadium” 


popcorn machine, which features an en- 
closed top designed, the company points 
out, “to enable operators to take advantage 
of the extra merchandising possibilities af- 
forded by a closed-type machine.” The new 
top is designed to harmonize with the lines 
of the original model; it has “flashy red” 
corners to attract customer attention and 
lights from the top reflect on the “fully- 
enclosed mound of corn in the case to show 
it off to its best advantage.” 


Mills Executive Dies 


A. E. Wilson, sales manager of the ice 
cream freezer division of Mills Industries, 
Chicago, and with that manufacturer of 
automatic sales and refreshment equipment 
since 1930, died recently while confined at 
his home with a virus infection from which 
it was thought he was safely convalescing. 
Born in Shanghai, China, in 1881, he was 
educated in England. He fought in two 
wars, with the British in the Boer rebellion, 
and having settled in the United States, 
with the AEF in World War I. 

Relatively with 
Mills he became general sales manager, but 
in 1946 voluntarily relinquiched that post 
to devote himself to ice cream freezer sales. 
He had just celebrated his +8th wedding 


earlier in his career 


anniversary when he died. 


“ROTO-GRILLE” UNIT ON VIEW 


"The Roto-Grille," frankfurter rotisserie made by 
the Hollywood Servemaster Company, Kansas City, 
Mo., exhibited by National Theatre Supply at the 
Wisconsin Allied State convention in Milwaukee. 
This photo, originally published in the Better 
Refreshment Merchandising department of Motion 
Picture Herald for May 22, is republished to cor- 
rect an error in the caption. Pictured above (left 
to right) are Rube Melcher of Hollywood Serve- 
master; Sid Ross, National Screen Service salesman; 
lke Levy, of the United Theatre Management cir- 
cuit, Milwaukee; John Mednikow, manager of 
National Screen Service, Milwaukee; and Harry 
Hollanber of Allied Artists. 





Steel Product's Address 


In the Better Refreshment Merchan- 
disiny Buyers’ Index, published in the 
May issue of Better Theatres, the street 
address of the Steel Products Company 
of Cedar Rapids, lowa, manufacturers of 
coffee brewers, was erroneously listed. 
The correct address is 40 Eighth Ave- 
nue, SW. 
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Ref. No. 
I—THE COCA COLA COMPANY 


3—C. F. SIMONIN’S SONS, Inc. 





2—THE ROWE MANUFACTURING COMPANY INC. 


Inguiry Service 


ADVERTISERS’ PAGE AND REFERENCE NUMBERS: 


© If the service available through the coupon below is preferred for obtaining fur- 
ther information concerning products advertised, those of interest may be indicated 
simply by writing in the Reference Number given in the first column of the listing 
{numbers in right hand column indicate pages on which advertisements appear). 


Page No. 
1-A 


3-R 
5-R 





FOR GENERAL INQUIRY: 


© Classes of products on which in- 
formation is desired may also be in- 
dicated in the coupon by the num- 
ber preceding the item in the fol- 
lowing list: 


100—Beverage dispensers, coin 
101—Beverage dispensers, counter 
102—Butter dispensers 
103—Candy bars 
104—Candy Specialties 
105—Candy machines 
106—Cash drawers 
107—Cigarette machines 
108—Coffee-makers 
109—Custard freezers 
110—Films, snack bar adv. 
1 11—Food specialties 
112—French fryers 
113—Gum, chewing 
115—Gum machines 
116—Ice cream cabinets 
117—Mixers, malteds, etc. 
118—Popcorn, raw 
119—Popcorn machines 
120—Popcorn warmers 
121—Popping oils 
122—Scales, coin-operated 
123—Soda fountains 
124—Soft drinks, bottle 
125—Soft drinks, syrup 
126—Showcases 
127—Vending carts 
128—Warmers, buns, etc. 
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Valley of the Kings 
MGM—Intrigue by the Nile 


(Color by Eastman) 

A love-and-intrigue drama blossoms in the 
shadow of the pyramids in “Valley of the 
Kings.” A beguiling quality is imparted by the 
authentic backgrounds, which well are worth the 
admission price. Tribal chants and ceremonials 
come to life, while such tourist delights as the 
Sphinx, the Nile, and ancient, mammoth tombs 
are caught by the cameras with exotic flourish. 
Reinforcing the picture’s appeal for the popular 
audience is the romantic triangle involving 
Robert Taylor, Eleanor Parker and Carlos 
Thompson against this setting. 

The story provided for this dazzling setting 
by Robert Pirosh and Karl Tunberg is one of 
standard pattern. It has Taylor, an American 
archeologist, crossing paths with Miss Parker 
and her husband, Thompson, in an undertaking 
to find the tomb of the Pharaoh in Egypt. Miss 
Parker is bent upon finding the tomb to validate 
her late father, who maintained it would turn 
up evidence to prove the Old Testament account 
of Joseph in Egypt. 

As the search for the tomb gets under way 
there arises a lot of skullduggery. It seems 
there are underworld forces smuggling loot out 
of the tomb and want no interference from peo- 
ple with honorable purposes. The picture flares 
fitfully into good, exploitation excitement. It 
has such items as a saber-and-shield duel which 
Taylor has with a native, a savage fist fight at 
the perilous edge of a Temple ruin, and an en- 
gulfing sand storm. As it turns out Thompson 
is in league with the sinister group indulging 
in murder and mayhem and it is he who is sent 
toppling to his doom in the fisticuffs with 
Taylor. 

An eye-filling finale brings Taylor and Miss 
Parker into the fascinating hysteries of the 
tomb. By this time love has flourished between 
them. The film involved a mammoth produc- 
tion job which was ably handled.  Pirosh 
directed. 

Seen at the home office projection room. Re- 
viewer's Rating: Excellent—MANDEL HERBST- 
MAN. 

Release —> July 23, 
utes. PCA No. 16916. 
Mark Brandon. 

Ann Mercedes. Eleanor Parker 
Philip Mercedes. Carlos Thompson 


Kurt Kasznar, Victor Jory, Leon Askin, Aldo Silvani, 
Samia Gamal 


King Richard and the Crusaders 


Warner—Knights and Romance 
(Color by WarnerColor) 

The time-proven ingredients of a tale of 
romance and adventure—wars and _ intrigues, 
knights and lovely and loving ladies, and 
loyalties and heroism, all against a rich tapes- 
try of medieval chivalry that makes it remote 
enough to transport the viewer from the cares 
and pressures of reality—are here set down 
expertly and with grace. 

3ased on Sir Walter Scott’s timeless classic, 
“The Talisman,” and produced as richly as 
any of its contemporaries and immediate pre- 
decessors in the knights-were-bold field, it 
should extend the heavy vein of box office 
ore which those contemporaries and predeces- 
sors have found so profitable. 

Added to the sheer box office value of the 
material itself there is importance in the star 
names of Rex Harrison, Virginia Mayo and 


1954. Running time, 86 min- 
General audience classification. 
Robert Taylor 
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and there is plus exploita- 
performance by 
new to Holly- 
success. Har- 


George Sanders, 
tion wealth in an outstanding 
British star Laurence Harvey, 
wood and certain, with this, of 
rison in particular, as the dashing, cavalier 
Saladin, Lord of Light and Sultan of the East, 
is certain to be the darling of the weaker sex 
audiences, 

The story is of the Third 
end of the 12th Century, when, with the orders 
of chivalry at their knightly height, Richard of 
the Lion Heart, King of England, led the 
flower of Europe’s nobles to the Holy Land 
against the Moslem hordes. Fighting jealousy 
and discord among his forces, Sanders, as King 
Richard, is gravely wounded by an assassin, 
turns for support to Harvey, an impoverished 
and fiercely independent Scottish knight who 
is loved by the Lady Edith, Richard’s cousin. 
The King is healed by Saladin, too, who has 
come to the Crusader’s camp in disguise. 
Saladin, too, falls in love with the Lady Edith 
and conceives a bold plan to bring peace to 
the world by uniting the east and the west in 
marriage. Intrigues of the King’s enemies 
prevent this but only after the screen has 
come alive with sweeping action, deadly strug- 
gles, suspense and breathtaking escapes 

Although static in spots, the picture is libe1 
ally sprinkled with fierce inal encounters and 
mass fights to carry its audience along. The 
color by WarnerColor and the CinemaScope 
camera add immeasureably to the richness of 
the pageantry. The production and direction 
were in the hands of veterans Henry Blanke 
and David Butler, from a screenplay by John 
Twist, and the result is evidence of their prac- 
ticed competence. It is a box office picture. 

Seen at a New York projection room. Ri 
viewer's Rating: Excellent—Jamrs D. Ivers. 

Release date, August 7, 1954. Running time, 114 min 
utes. PCA No. 16913. General audience classification. 
Saladin Rex Harrison 
Lady Edith “ Mayo 
King Richard I.. Geases Sanders 
ee Pre es eee ee Laurence Harvey 
Robert Douglas, Michael Pate, Paula Raymond, Lestet 
Matthews, Anthony Eustrel, Henry Corden, Milton 
Graff, Nejla Ates, Nick Cravat, Leslie Bradley, Brve 
Lester, Mark Dana, Peter Ortiz 


Crusade at the 


The Desperado 


A.A.—Silvermine—Texas in 1870 


long time between Westerns as 


It’s a long, 
straight, strong and steady in the story line 
as this Silvermine Production by Vincent M. 
Fennelly directed with firmness and force by 
Thomas Carr. It is a graphic and compelling 
presentation of conditions and characters in 
the Texas of 1870-73, when the carpet-baggers 
had the State in their power, and it never for 
a moment descends to formula. It is far and 
away the best of the Wayne Morris pictures 
of recent years (maybe of all his years) and 
a film well qualified to deliver top satisfaction 
wherever Westerns prosper. 

The screenplay by Geoffrey Homes, based 
on a novel by Clifton Adams, together with 
the continuity by Mary Chaffee, the dialogue 
supervision of Stanley Price and the expert 








SHOWMEN’S REVIEWS 
SHORT SUBJECTS 

WHAT THE PICTURE DID 
THE RELEASE CHART 








film-editoring by Sam Fields, is a fine, | 
close-knit job of dramatic composit 
Morris in the role of Sam Garrett, 
the West’s most famous bad men in hi 
fact, but it gives focal prominence i 
to James J. Lydon (Jimmy, that 
purely fictional role that looks real 
Lydon opposes carpet-bagger rule of hi 
home town and is forced to flee after taking 
part in a public demonstration agaiust the im 
posed constabulary. On the trail he meets 
Morris, who takes him in hand, teaches him 
the lore of the outlaw, the technique of the 
gunslinger, and finally, when the boy has r 
turned to his home town and is being tried 
for a murder he didn’t commit, takes the stand 
and testifies successfully in the boy’s defense 
(Pay no attention to that 
it’s a full-bodied, rounded story on the 
Beverly Garland, Rayford Barnes, 
Cleef, Dabbs Greer and Nestor 
up a strong supporting cast. 
Previewed at studio. 
Very Good—WIiLi1AM R. 
Release date, June, 1954. R 
PCA No. 16993: 
Sam Garrett 
Tall Cameron 
3everly Garland, 
Van Cleef, Nest t 
Richard Shacklet: 
Florence Lake 
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Edge of Divorce 


Group 3-Kingsley—Marriage Mishap 

Highly competent performances in this Brit 
ish importation are offered by Valerie Hobson, 
Philip Friend and the entire cast in a story 
which dramatizes the effects of an impending 
divorce on the children. However, the produc 
tion is one that holds only limited appeal. 
Adapted by Warren Chetham-Strode and Don 
Sharp from the former’s play, “Background,” 
it is paced rather leisurely and accents of the 
players are likely to prove a bit baffling. 

John Lomax (Philip Friend) and his wife 
Barbie (Valerie Hobson) married 16 years and 
parents of three children, teenaged Jess (Janette 
Scott), adolescent Adrian (Jeremy Spenser), 
and little Linda (Mandy Miller), before they 
decide to separate. Friend is a lawyer working 
hard to further his career and as a result 1 
constantly short tempered precipitating numer 
ous squabbles with his wife. Miss Hobson is 
pre sented with an easy-way-out solution when 
her husband’s best friend, Bill Ogden (Norman 
Wooland), declares his love for her and pleads 
for a chance to make a new life for her. She 
finally decides on a divorce, to which Friend 
gives his consent. 

The reaction of the children to the plan is 
the point of the story. Janette Scott is pleased 
because Wooland can offer her more in the 
way of practical luxuries than her father. Little 
Mandy Miller becomes tearfully morose, and 
Jeremy Spenser brings the picture to its climax 
by wounding Wooland in an attempt on his life 
in order to prevent the separation of his parents. 

Daniel Birt directed and Herbert Mason 
produced. 

Seen ata New York projection room, Re 
viewers Rating: Fair. 

Release date, July, 1954. Running time, 83 minute 
General audience classification 
Barbie Ls t . Valerie Hobsor 
Tohn Lomax eter Philip Frien 
sill Ogden ...- Norn Wooland 
Janette S« _ dy Mill ren Sp r, Lil 
Kann, Helen Shingler, roca, Hird. 


(Reviews continued on following page) 
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Bowery Boys Meet the 
Monsters 


A.A.—Series Comedy 


The safeguards that grow up around a series 
of pictures—the audience’s predisposition in its 
favor, the readiness to forgive a letdown in any 

ter, tl hioning reservoir of pleasant 
subjected to quite a strain by 
longest series now making the 
film theatres. For thi a dis- 
somewhat singular]; ) in 
the basic id icl 

are three, individually 
me-at-a-time, all of them might have 
highl ductive. Used togethe ach 
the other two, and whatever audi- 
1 [ may be felt derives from seeing 
Leo Gorcey and Huntz Hall do again the per 


nal bits of business they’ve been doing so well 


were 


basic ideas had Gorcey set- 
permission for Bowery kids 
lot for their ball games. Another 
Hi all learning, on arrival, that 
ure monsters (a 
er, his spinster 
plants as pets, and 
who welcomes them 
eir respective manias 
of the monsters su 
nking, man-shaped 
control. Nearly 
* house, 
repetitive and 
is finis sh € 


SHORT SUBJECTS 





WHAT'S WRONG HERE (Paramount) 
Pacemaker (K13-4) 

As a ane mystery is unfolded on t 
screen, it i ol ated | t to the audience that 
there a l e boners in it. The film is 
then replay with the narrator point- 
ing out eacl it flashed on the screen. 
Tl | liscover how many they 


1 
tor, 
story 


his iio 
Rel we date: .« pril 30, 1954 
RACQUET WIZARDS (Columbia) 


World of Spor 
Two acrobatic games played with 
and nets badminton and _ table 
Demonstrating the first Hugh Forgie, the 
top prof and Stig Larson. Shown 
playing latter are Sandor Glancz, the for- 
mer W and European titleholder and Lou 

Pagliaro, the former American champ. 
Release date: Aril 22, 1954 9 minutes 
{ 
SO YOU WANT TO GO TO A NIGHT 
CLUB (Warner Bros.) 
Joe Mi De 
_ Though 
insists he tak 
meet his iiend 


ts { 6807 ) 
I racquets 


tennis. 


canal nic ‘ 
ss1onai player 
1 


(1405) 

Joe claims he’s tired and broke, Alice 

e her to a night club. There they 
Homer and his girl. Joe then 

dances with the girl and orders champagne for 

everybody. Joe gets a fabulous check which he 

cannot pay. He follows a conga line out of the 

club and winds up in a police station. 

Release date: May 1, 1954 10 minutes 


ARCTIC RIVALS (20th Century-Fox) 
Terrytoon in (5414) 
Willie the Walrus offers a gift to his girl, 


Susie who prefers a beau brummel named Wal- 
ter. Even his two tickets to the Codfish Ball 
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makes Comedy 


Technicolor 


are used by them. When a dangerous dogfish 
comes on the scene, all the dancing creatures 
flee and Walter quakes in terror and leaves 
Susie to her fate. But the brave Willie comes 
to the res cue and bests the dogfish. Susie then 
realizes Willie is the real he-man walrus. 

7 minutes 


Rel ease dat €. Ma x 1954 / 


MISSION SHIP (RKO) 
Screenliner (44,208) 

To the lonely settlements along British Co- 
lumbia’s Pacific coast, the boats of the Colum- 
bia Coast Mission are hospital, church, theatre, 
library—all rolled into one. One particular 
ship, Columbia, is followed in the film and it is 
seen how it is megs or to these isolated 
communities. The christening of a baby, re- 
ligious services at a remote Indian village, get- 
ting the doctor to an expectant mother, a lum 
bering accident—all these and more are part oi 
the mission 


hip’s duties. 
Release date: April 2 


1954 
POPEYE'S 20TH ANNIVERSARY 
(Paramount) 
Popeye in Technicolor 
At a party honorirg : 
movie star, cartoon editions of some of Holly- 
wood’s i medians contribute their own 
brat 


11 minutes 


(£13-4) 


Popeye's 20th year as 


Also on hand are Olive Oy! 
1, Bluto. As more and more 
i on Popeye, Bluto becomes mor¢ 
eventually to quash the lit 
he inevitable can of spinach 

>] 


‘ue again and Bluto is ot 


tries 


1954 


THE TALL TALE TELLER 
(20th Century-Fox} 
Terryt in Technicolor (5413) 

Phony Baloney, a teller of tales, is arrested 
for selling drinki from a public fountain. He 
tells the judge | ias the Fountain of Youth 
story though it’s 
Whatever he says the 

The judge is ready 
to thro yw the book < im for such a wild story 

1 Mr. Baloney i that he really 
ee the Fountain of 
Release da 


TAMING THE CRIPPLER (RKO) 
RKO Pathe Special (43,104) 

Showing the various methods used to control 
he dread disease, poliomyelitis, “Taming the 
Crippler” starts in 1916. Cleanliness was tried 
and in itself, it had little effect. Respirators 

and then physical therapy. Some 
success was found with the use of the centrifuge 
king bed in curing paraly- 
Gamma globulin was used 
was good for only five weeks. 
s the result of Dr. Jonas 
Pittsburgh who is 
contains all three 
being tested on a 


tells his amazing 


] 


ietured in another way. 


story 


r 
t 
p! res tell another 
t 


came into use 


hot pac k and the r 
sis left by tl 
in 1951 but it 
Now the country await 
Salk of the University of 
working on a vaccine that 
types of polio virus and is 
national scale. 


te: March 26, 


Release dat 

HOLLYWOOD GOES TO MEXICO 
(Columbia) 

Screen Snapshots (6857) 

Ralph Staub takes Broderick Crawford on a 
tour of Mexico’s own movieland. Seen are such 
Latin-American favorites as Dolores Del Rio, 
Cantinflas, Mary Cortes, Jorge Negrete and 
others. Adding international flavor is Jinx 
Falkenburg. 
Release date: 


qisease 


16 minut 


1954 


Varch 25. 1954 10%4 minutes 
CARNIVAL IN RIO (Warner Bros.) 
Sports Parade in WarnerColor (1507) 

During the three day carnival in 
God of Pleasure, Mombo, is king. There is 
singing and dancing in the streets with the 
samba as the principal dance. Everyone, includ- 
ing the young, join in the revelry. Famous 
artists and sculptors have designed and built 
wondrous floats. The streets are filled with 


Rio, the 


spectacle and beauty and altogether, it is a 
fantastic festival. 
Release date: April 27, 1954 


BASKETBALL HEADLINERS (RKO) 
Two Reel Spec ial (43,801 ) 

Included are contests that highlighted the 
play at the National Invitational ne at 
— Square Garden, the NCAA champion- 

ship tournament at Kansas City and several all- 
star games. The shown are: Brigham 
Young vs. St. Francis of Pa., Western Ken- 
tucky vs. Bowling Green, Niagara vs. Dayton, 
Niagara vs. Western Kentucl ky, Holy Cross vs. 
Duquesne, Penn State vs. Southern California, 
La Salle vs. Bradley, East vs. West All-Stars 
and the fabulous Harlem Globetrotters vs. the 
Collegiate All-Americans. 
Release date: April 16, 1954 


UNDER THE COUNTER SPY (U-I) 
Walter Laniz Technicolor oats (9325) 

In a takeoff on “Dragnet,” Thursday and his 
aide are alerted to be “on the lookout for a 
dangerous spy—the bat—who has stolen a se- 
cret formula. Woody Woodpecker gets this 
formula and it gives him atomic energy. The 
bat tries to recover it and has a tussle with 
Woody who overcomes him and brings him to 
the police, but the bat has disintegrated and 
Woody loses his strength. 

Release date: May 10, 1954 6 


THIS WONDERFUL WORLD 
(Warner Bros.) 


(1104) 


10 minutes 


games 


15 minutes 


minutes 


Featurette 


A cinematic trip around the world starts in 
Australia where their version of our own 
Florida Everglades is shown. Approximately 
20 million birds inhabit the region. Then to 
France and the village of Tighe high in the 
French Alps where 11 ago the 
ment built a power dam to bring long needed 
electricity to the area and the people of — 
In Barcelona, Spain, a citiz 
is shown making miniature models and a Roliy 
perform in the shadow theatre. Then the Coast 
Guard’s ice-breaker “East Wind” is seen on 
a voyage that takes her closer to the North 
Pole than any other ship. Finally there is a 
pictorial review of Theodore Roosevelt’s career. 
Release date: April 3, 1954 20 minutes 


BLACK POWER (RKO) 
Screenliner (44,209) 


In this story of 


years govern 


; 
had to evacuate. 


coal, we're taken to the 
Appalachian Valley which ser a great part of 
that treasure—50 billion doll. worth. It — 
of the men who mine this bec us mineral ; 
town where one company owns the mines, 
streets and ever) idee: the shipping of the coal ; 
and the mills themselves. 

Release date: April 30, 1954 7 minutes 


MOVING THRU SPACE (U-!) 
Variety View (9344) 

material in the gymnasium on 
and ropes is quite an 


Training raw 
the parallel bars, horses 
undertaking. First seen is a group of trainees 
who go thi their paces doing everything 
wrong. Then the trained gymnasts are 
moving through space with ease, grace and pre- 
cision. 
Release date: 2 


ROUGH AND TUMBLE STICK GAMES 


(Paramount) 
Grantland Rice Sportlight (R13-9) 

Three such rough and tumble stick games are 
depicted here as played in Ireland, the United 
States and Canada. Native to the former is 
hurling which is to the Irish what the World 
Series is to us. Lacrosse, a speedy sport, is seen 
at the Intercollegiate Ch santanaiin between 
the University of Maryland and Johns Hopkins 
University at Baltimore. Finally there’s ice 
hockey which is Canada’s national pastime. The 
climactic championship game between the Mon- 
treal Canadiens and the Toronto Maple Leafs is 
shown. 


Release date: April 30, 1954 


ough 


seen 


9 minutes 


April 12, 1954 


10 minutes 
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“What the 
iclure ited for me 


Columbia 


DRUMS OF TAHITI: Patricia Medina, Dennis 
O’Keefe—This was well done and in beautiful color 
with very good action. The volcanic eruption was es- 
pecially dramatic. Had many good comments on this 
little feature and could have run it alone for midweek 
with a few shorts for a satisfactory bill. Played 
Wednesday, Thursday, June 9, 10.—Walt & Ida Breit- 
ling, Comfrey Theatre, Comfrey, Minn. 


JESSE JAMES VS. DALTONS: 
bara Lawrence—Very good little western in color 
with topnotch acting. For some reason these Jesse 
James pictures go over very well here and we always 
have a good house when playing one. We never fail 
to book these good bread and butter pictures. Played 
Friday, Saturday, June 4, 5.—Walt & Ida Breitling, 
Comfrey Theatre, Comfrey, Minn. 


NEBRASKAN, THE: Phil Carey, 

Played on a double bill: to best et ar 
in years. Well made and well received.—J. C 
Gray Theatre, Gray, Ga. 


PARATROOPER: Alan Ladd, Leo Genn—Just fair. 
The “Limey” touch shows up in this one. Even 
the “Americans” who are in the picture talk with 
an English accent. Alan Ladd does a good job 
with the material he has to work with. Played 
Friday, Saturday, June 11, 12.—Michael Chiaventone, 
Valley Theatre, Spring Valley, IIl. 


SKY COMMANDO: Dan Duryea, Frances Gifford 
This one is hardly worth any remarks. You can 
see the same thing every day at an airport with 
planes taking off and landing, of which this con- 
sisted mostly. Used it in a double bill and had 
people walk out after first feature was over and 
halfway through this one. Played Wednesday, Thurs- 
day, June 9, 10-Walt and Ida Breitling, Comfrey 
Theatre, Comfrey, Minn. 


STRANGER WORE A GUN: Randolph Scott, 
Claire Trevor—The type of western Scott appears 
in can usually be depended upon for a_ satisfactory 
draw—this one qualifies layed Thursday, Friday, 
Saturday, June 10, 11, 12—Elaine S. George, Star 
Theatre, Heppner, Ore. 


Metro-Goldwyn-Mayer 


ALL THE BROTHERS WERE VALIANT: Rob- 
ert Taylor, Ann Blyth—This was just anothe, good 
average sea picture of which there have been too 
many lately, though this was a different type of 
story. Very colorful, good action and cast, but drew 
only average business. Played it late and could have 
done without it. Played Friday, Saturday, June 11, 12. 

Walt and Ida Breitling, Comfrey Theatre, Comfrey, 
Minn. 


GIVE A GIRL A BREAK: Marge & Gower 
Champion—Lots of walkouts on this which may be 
best accounted for by the remark of one of our 
high school lads who sat it out in the lobby while 
his girl friend watched it—‘‘Boy, that show is really 
dragging its tail!’ With the excellent east, it could 
easily have been much snappier. Played Thursday, 
Friday, Saturday, June 10, 11, —Elaine S. George, 
Star Theatre, Heppner, Ore. 


HALF A HERO: Red Skelton, Jean Hagen—This 
was better than any Red Skelton picture by far and 
drew better than any of his that we’ve shown here 
so far. A good little comedy for midweek or on a 
double bill. Played Wednesday, Thursday, June 2, 3. 
—Walt & Ida Breitling, Comfrey Theatre, Comfrey, 
Minn. 


JULIUS CAESAR: Marlon Brando, Louis Calhern, 
Greer Garson, Deborah Kerr, James Mason—You guys 
grumble about your troubles—well, how would you 
sell Shakespeare to miners? We did, and we had 
excellent business. We impressed upon them that 
this was no “Where goest thou” and “Cometh you 
here” film, but a downright straightforward wonder- 
ful gangster film, as M-G-M so clevery pubicized it. 
If we sold it on Shakespeare’s name only, we would 
not have done the business, but what with the 
terrific cast, the wonderful story and production value, 
we had plently of bouquets coming our way. Per- 
sonally, would say that this could be sold to any 
audience anywhere. Played Sunday, Monday, Tues- 


Brett King, Bar- 


Roberta Haynes 
I’ve had 
. Balkcom, 


PRODUCT DIGEST SECTION, JULY 10, 1954 


. « « the original exhibitors’ reports department, established October 14, 1916. 


In it theatremen 


serve one another with information about the box office performance of product—providing a 
service of the exhibitor for the exhibitor. ADDRESS REPORTS, What the Picture Did for Me, 
Motion Picture Herald, Rockefeller Center, New York 20. 


‘hursday, Friday, Saturday, May 
29. —Dave S. Klein, Astra Thea- 
Northern Rhodesia, Africa. 


day, W ednesday, 
23, 24, 25, 26, 27, 28, 
tre, Kitwe Nkana, 


TENNESSEE CHAMP: 
Martin—I played this on 
pleased audience. It can 
handled properly. It is a 
beautiful color that helps a lot. 
urday, May 28, 29.--J. C. 
Gray, Ga 


Shelley Winters, Dewey 
a double bill to a very 
easily stand alone if it is 
small town natural in 
Played Friday, Sat- 
Balkcom, Gray Theatre, 


Paramount 


HERE COME THE GIRLS: Bob Hope, Rosemary 
Clooney, Arlene Dahl—This didn’t do a thing for 
us. Bob Hope without Der Bingle may as well fold 
up. fe’ll never book another of his—not a laugh 
in a carload! People in droves walking out. We 
couldn’t even stand looking at it, so can’t blame 
our customers—enough said! Played Sunday, Monday, 
May 2, 3.—Walt and Ida Breitling, Comfrey Theatre, 
Comfrey, Minn. 


JIVAROs Fernando Lamas, Rhonda Fleming 
Slow-moving adventure yarn. Not enough action to 
suit our patrons. Had a tieup with a sportsmen’s 
club which kept the business just about normal 
with their advance sale of tickets. Played Sunday, 
Monday, June 13, 14.—Michael Chiaventone, Valley 
Theatre, Spring Valley, Il. 


LITTLE BOY LOST: Bing Crosby, Claude Dauphin 
—Excellent. The little boy was the scene stealer 
in this wonderful, down to earth story. Let’s have 
more like this to entertain people. Played Sunday, 
Monday, May 30, 31.—George Kelloff, Ute Theatre, 
Aguilar, Colo. 


RED GARTERS: Rosemary Clooney, Jack Carson 
-This is one you must judge for yourself. See it 
before playing, if possible. I played to a capacity 
house. Played Thursday, June 3.—J. C. Balkcom, 
Gray Theatre, Gray, Ga. 


ROMAN HOLIDAY: Gregory Peck, Audrey Hep- 
burn—This film was very good. Miss Hepburn is 
a wonderful actress and everyone loved her in this 
beautiful picture. Only drawback, it wasn’t in Tech- 
nicolor. Played Tuesday, Wednesday, June 15, 16. 
George Kelloff, Ute Theatre, Aguilar, Colo. 


THOSE REDHEADS FROM SEATTLE: Rhonda 
Fleming, Gene Barry—Very good. That Teresa 
Brewer was very good in this picture. I would like 
to see her’ and Sinatra co-star. Played Thursday, 
Friday, Saturday, June 3, 5.—George Kelloff, Ute 
Theatre, Aguilar, Colo. 


Twentieth Century-Fox 


Tyrone Power, Henry Fonda 
“The Return of Frank James’ 
a week apart as they would be too long to run 
together. This was the third time we played them 
here. Outgrossed anything new of their type on this 
particular day of the week. Anybody know_why? 
I don’t know the answer. Played Tuesdays, June 8 
and 15.—Michael Chiaventone, Valley Theatre, Spring 
Valley, Ill. 


JESSE JAMES: 
Played this oldie and 


RACING BLOOD: Jimmy Boyd, Bill Williams— 
Played one night to a capacity, house. Jimmy Boyd, 
the boy who made the record, “I Saw Mommy Kiss- 
ing Santa Claus,” is the star. The picture has 
beautiful color, good songs by Jimmy, racing action 
and comedy, which combined to make it an eve- 
ning of excellent entertainment. Played Thursday, 
May 27.—J. C. Balkcom, Gray Theatre, Gray, Ga. 


RIDERS CF THE PURPLE SAGE: George 
Montgomery, Robert Barrat—A Fox reissue that 
you can’t go wrong on, from a Zane Gray book 


that is followed closely. J. C. Balkcom, Gray Theatre, 


Gray, Ga. 


United Artists 


AFRICA SCREAMS: Abbott & Costello—Used on 
my weekend double bill with very satisfactory results 
—J. C. Balkcom, Gray Theatre, Gray, Ga. 


BEACHHEAD: Tony Curtis, Frank Lovejoy—Since 
I haven’t had too many war pictures lately, this did 
O. K. The magic name of Curtis added a lot ] 

ielped to bring in the young people. It y 
exciting, with a different love twist that should please 
all kinds of audiences. Played Sunday, Monday, 
June 6, 7.—J. Balkcom, Gray Theatre, Gray, Ga. 


BEAT THE DEVIL: Humphrey Bogart, Jennifer 
Jones—Any exhibitor, in a small or large town, 
ifter playing this picture will tell you that it is 
the worst that has ever come from filmdom. 

is foreign made with the deception of having 

big tough American star name, Bogart. If you 
an understand half of what is being said, you’re 
good. You will need a Mr. Muggs of TV fame to 
explain it. I refunded the money to the few who 
came and marked it up to experience ny othe 
exhibitors having palyed this ‘‘mess,’’ please writ 
in your comments. Played Tuesday, Wednesday, 
May 25, 2 J. C. Balkcom, Gray Theatre, Gray, Ga 


Universal 


FORBIDDEN: Tony Curtis, 
excitement you’re looking for, this is it. We played 
to a one night capacity crowd. Good entertainment 
Played Thursday, June 10.—J. C. Balkcom, Gray 
Theatre, Gray, Ga 


Joanne Dru—If it’s 


MA AND PA KETTLE AT HOME: Marjorie 
Main, Percy Kilbride—One of their best. Sorry to 
hear ‘‘Pa” is quitting the movies. He is just begin 
ning to be an institution around here. These corny 
pictures help the little fellow stay open. Played 
Sunday, Monday, June 13, 14.—George Kelloff, Ute 
Theatre, Aguilar, Colo. 


RAILS INTO LARAMIE: John Payne, Mari Blan 
chard—This is very good and will please if you 
can get them in. I made the mistake of playing 
it in the middle of the week. Would recommend 
to all small town _ exhibitors. Played Tuesday, 
W ein esday, June 1, 2.—J. C. Balkcom, Gray Theatre, 
Gray, Ga. 


RIDE CLEAR OF DIABLO: Audie Murphy, Susan 
Cabot—This guy outdraws Randolph Scott and doesn’t 
cost as much. His pictures are certainly made for the 
action and small town fans. Wish he would make 
more. Played Sunday, Monday, May 30, 31.—J a 
Balkcom, Gray Theatre, Gray, Ga. 


Warner Bros. 


BOY FROM OKLAHOMA: Will Rogers, Jr., Nancy 
Olson—This is about as good a western as has been 
turned out of late, although a little slow as t 
action and the story was pretty weak for such 
topnotch actors and box office attractions Patron 
were little let down, as this wasn’t as good as 
“The Will Rogers’ Story.” Played May 3, 3 
Walt and Ida Breitling, Comfrey Theatre, Comfrey, 
Minn. 


DUFFY OF SAN QUENTIN: Joanne Dru, Paul 
Kelly—The acting in this was superb but I don't 
think one in ten of our patrons knew what it was 
ill about, even after seeing it twice. Plot very in 
volved and disjointed. Only prison personnel or a 
criminal lawyer could really “get” it. It left our 
country audience cold. Played Wednesday, TI 
avon 16, 17.—Walt and Ida Breitling, Comfrey 

, Comfrey, Minn. 


ursday, 


Thea- 
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THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 


Release dates and running time are furnished as soon as avail- Under the column heading 4 Data projection and available 


able. Advance dates are tentative and subject to change. Run- sound systems are designated 


y the following keys: SYSTEM: CS 


ning times are the official times supplied by the distributor. —CinemaScope; VV—VistaVision; SA—SuperScope (anamorphic 
All page numbers in this chart refer to pages in the PRODUCT print); 3D—two prints; 3D(!)}—single strip. SOUND: Ss—four 


DIGEST SECTION. 


Short Subjects Chart June 26, 1954, page 42. 


track magnetic stereophonic sound; 1. iat stereophonic 
sound print; Ps—Perspecta optical directional sound; Ms—single 
track magnetic sound; Os—standard optical sound. 


Features by Company May 15, 1954, page 2301. All films (except CinemaScope) made in Hollywood since early 


Color pictures designated by (c). 


1953 are intended for aspect ratios from |.33 to | up to approxi- 


Legion of Decency Ratings: A-1, Unobjectionable; A-2, Unobjec- mately 1.75 to |. 
tionable for Adults; B, Objectionable in part for all; C, Condemned. *Following a title indicates a Box Office Champion. 


TITLE—Production Number—Company 
A 


About Mrs. Leslie (532!) Para. 
Act of Love UA 
Adventures of Hajji Baba (CS) (c) Fox 
Adventures of Robinson Crusoe (c} UA 
Alaska Seas (5313) Para. 
Always a Bride (Brit.) —~ U-! 
Angels One Five (Brit.) Stratford 
Annapurna {c) Mayer-Kingsley 
Apache (c) UA 
Appointment for Murder (Ital.-Eng.Titles) IFE 
Arrow in the Dust (c) (5404) AA 


Bad for Each Other (624) Col. 
Badman's Territory (476) RKO 
Bait Col. 
Barefoot Battalion (Greek-Eng. Titles) Brandt 
Battle of Rogue River (c) Col. 
Beachhead (c) UA 
Beat the Devil UA 
Beau Brummell (c) MGM 
Beauties of the Night (Fr.-Eng. Titles) UA 
Beneath the 12-Mile Reef (c) 

(CS) (337)* 20th-Fox 
Best Years of Our Lives (452) RKO 
Betrayed (428) (c) MG 
Big Chase (5327) 

Big Rainbow (c) 

Bigamist, The Filmakers 
Bitter Creek (5423) AA 
Black Glove (5305) Lippert 
Black Horse Canyon (c) (423) Univ. 
Black Shield of Falworth, The (429) 

(CS) (c)} Univ. 
Blackout (5309) Lippert 
Border River (c) (409) Univ. 
Both Sides of the Law (Brit.) (482) U-I 
Bounty Hunter, The (c) WB 
Bowery Boys Meet the Monsters (5419) AA 
Boy From Oklahoma (320) (c) WB 
Brigadoon (CS) (c) MGM 
Broken Lance (CS) (c) (419) Fox 


Cc 


Caine Mutiny, The (c) Col. 
Capt. Kidd and the Slave Girl (c) UA 
Captain's Paradise (Brit.) UA 
Carmen Jones (422) (CS) (c) Fox 
Carnival Story, The (c) (412)* RKO 
Casanova's Big Night (c) (5316) Para. 
Cavalleria Rusticana (c Savini 
Cease Fire! (5308) (3D 
Challenge the Wild (c) 
Champion, The 
Charge of the Lancers (c) 
Command, The (CS) (c} (319)* 
Conquest of Everest (Brit.) (c) 
Cowboy, The (5308) (c) Lippert 
Crarylegs (5224) Rep. 
Creature from the Black Lagoon 

(415-3D, 416-2D) Univ. 
Crime Wave (308) WB 
Crossed Swords (c) UA 
Cry of the City (441) 20th-Fox 
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-—-REVIEWED— 
Release Running (S)=synopsis L.of D. Herald Special 
Stars Date Time Issue Page Rating Review Data 


Shirley Booth-Robert Ryan Aug.,54 104m May 2278 Good 

Kirk Douglas-Dany Robin Mar.,'54 108m Dec. 2109 Very Good 
Elaine Stewart-John Derek Oct.,'54 CS-Ss, Ms, Os 
Dan O'Herlihy-James Fernandez July,54 90m June 26 Very Good 
Robert Ryan-Jan Sterling Jan.,'54 78m Jan. 2158 4 Good 
Peggy Cummins-Terence Morgan June,'54 83m June 26 Good 
Jack Hawkins-Michael Denison ’ 98m May 2285 Good 
Documentary % 60m Dec. 2110 - Excellent 
Burt Lancaster-Jean Peters ‘ 91m July 49 Excellent 
Delia Scala 3 90m Feb. 2190 . Fair 
Sterling Hayden-Coleen Gray Apr. 25,'54 80m Apr. 2269 Very Good 


Chariton Heston-Lizabeth Scott Jan.,'54 83m Dec. 2101 Good 
Randolph Scott-Ann Richard (reissue) May |,'54 98m 

Hugo Haas-Cleo Moore Mar.,'54 79m 2190 Good 
Maria Costi-Nicos Fermas June,54 89m 34 Very Good 
George Montgomery Mar.,'54 7im i 2206 Good 
Tony Curtis-Frank Lovejoy Feb.,'54 89m ; 2165 Very Good 
Humphrey Bogart-Jennifer Jones Mar.,'54 92m ; 2205 Very Good 
Stewart Granger-Elizabeth Taylor Oct.,'54 

Gerard Philipe-Gina Lollobrigida Not Set 84m . 2255 Excellent 


Terry Moore-Robert Wagner Dec.,'53 102m 2109 r Very Good CS-Ss, Ms, Os 
March-Ley-Andrews-Wright (reissue) Feb.,54 170m ‘ 2110 Superior 

Clark Gable-Lana Turner Sept.,54 Ilim Ps 
Lon Chaney-Glenn Langan June 18,'54 

Jane Russell-Gilbert Roland June,'54 

Joan Fontaine-ida Lupino Dec.,'53 80m 2125 Very Good 

Wild Bill Elliott Feb. 21,'54 74m : 2214 Good 

Alex Nicol Jan. 29,'54 74m a (S)2167 

Joel McCrea-Mari Blanchard June,'54 = 81 !/am 2 3 Good 


Tony Curtis-Janet Leigh Sept.,'54 (S)2271 CS, 2D-Ss, Ps 
Dane Clark-Belinda Lee Mar. 19,'54 87m 7 2270 Good 

Joel McCrea-Yvonne de Carlo Jan.,'54 8im : 2134 Good 

Peggy Cummins-Rosamund Johns Jan.,'54 94m ‘ 2141 * Good 

Randolph Scott-Dolores Dorn Not Set (S)27 
Bowery Boys June 6,'54 65m 58 Fair 

Will Rogers, Jr.-Nancy Olson Feb. 27,'54 88m " 2141 Good 

Gene Kelly-Cyd Charisse Sept.,'54 (S)50 Cs-Ss, Os, Ps 
Spencer Tracy-Richard Widmark Aug.,'54 Cs-Ss, Ms, Os 


Superior 
Good 
Excellent 
CS-Ss, Ms, Os 


Bogart-Ferrer-Johnson Special 25 
Anthony Dexter-Eva Gabor May,'54 May 29 10 
Alec Guinness-Yvonne de Carlo Dec. 18,'53 10 2021 
Dorothy Dandridge-Harry Belafonte Oct.,'54 

Anne Baxter-Steve Cochran . 16," ae 2237 Very Good 

Bob Hope-Joan Fontaine en Mar. 6 2205 Excellent 

Mario del Monaco : Jan. 9 2134 Fair 

Korean War a Nov. 28 2085 Exc. 2D, 3D-Ss (2), Os 
George and Sheila Graham 5 June 12 26 Good 

Kirk Douglas-Frank Lovejoy (reissue) Apr.,"54 

Paulette Goddard-Jean Pierre Aumont Feb.,'54 June 19 33 
Guy Madison-Joan Weldon Feb. 13,'54 Jan. 23 2157 
Documentary Apr. 23,'54 Dec. 12 2101 
Documentary May 28,'54 Jan. 9 2134 
Elroy Hirsch-Lloyd Nolan Feb. 15,'54 Oct. 31 2046 


>s2 woOyD 


Ls) 


Good 

Very Good CS-Ss or Os 
Good 

Excellent 

Very Good 


Good 2D, 3D, 3D(1) 
Good 


’ 
—— = = AD 


nN — 


Richard Carlson-Julia Adcms Mar.,'54 Feb. 13 2182 
Gene Nelson-Sterling Hayden Mar. 6,54 Jan. 16 2142 
Errol Flynn-Gina Lollobrigida Not Set Oct. 31 (S)2047 
Victor Mature-Richard Widmark (reissue) Mar.,'54 
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Issue Page 


L. of D. 
Rating 


Herald 
Review 


Release 
Date 


Special 
Data 


Running 


TITLE—Production Number—Company Stars Time 


D 


Dangerous Mission (3D) (c) (410) RKO 
Dawn at Socorro (c) (430) Univ. 
Dead End Goldwyn 
Demetrius and the Gladiators 

(c) (CS) (415) Fox 
Desperado, The (5426) AA 
Devil's Pitchfork (form. Ana-ta-han) 

(Japan) Arias 
Dial M for Murder (c) (327)* WB 
Diary of a Country Priest (Fr.) Brandon 
Dirty Hands (Fr.) McDonald 
Dragonfly Squadron (52) 

Dream of Love (Fr.) 

Drive a Crooked Road 

Drums Across the River (c) (422) 
Drums of Tahiti (3D) (c) 

Duel in the Jungle (c) 

Duffy of San Quentin (321) 


Easy to Love (c) (410 
Eddie Cantor Story (c) (316) WB 
Edge of Divorce (Brit.) Kingsley 
Egg and |, The (426) Univ. 
Egyptian, The (420) (c) (CS) Fox 
El Alamein (620) Col. 
Elephant Walk (c) (5317)* Para. 
Enchanted Cottage (472) RKO 
Escape from Fort Bravo (c) (409) MGM 
Every Girl Should Be Married (570) RKO 
Executive Suite (423)* MGM 


F 


Fanfan the Tulip (Fr.) UA 
Fangs of the Wild (5311) Lippert 
Far Country (c) (428) Univ. 
Final Test (Brit.) Continental 
Fireman Save My Child (421!) Univ. 
Flame and the Flesh (c}) (421!) MGM 
Flamenco (c) (Span.-Eng. Narr.) Lewis 
Flight Nurse (5301) Rep. 
Forbidden (407) Univ. 
Forever Female (5312) Para. 
Forty-Niners, The (5424) AA 
Francis Joins the WACS (427) Univ. 
French Line (e) (2D-437, 3D-407)* RKO 
Fugitive in Trieste (Ital. IFE 


G 


Gambler from Natchez (c) (417) Fox 
Garden of Evil (c) (CS) (416) Fox 
Genevieve (c) (Brit.) (481) U-I 
Genoese Dragnet (Ital.) IFE 
Geraldine (5302) Rep. 
Gilbert & Sullivan (c) (Brit.) UA 
Girl for Joe (325) 

(form. Force of Arms) WB 
Girls Marked Danger (Ital.-Eng. Dial.) IFE 
Give a Girl a Break (c) (412) MGM 
Glenn Miller Story (c) (412)* Univ. 
> Man, Go UA 

g (3D) (c) UA 
Colles Coach (c) (Ital.-Eng. Dial.) 
Golden Idol, The (5315 AA 
Golden Mask (c) (Brit. UA 
Gone With the Wind (c) (430) MGM 
Gorilla At Large (c) (3D) (406) 20th-Fox 
Great Diamond Robbery (419) MGM 
Greatest Love, The (Ital.-Eng. Dial.) IFE 
Greatest Show on Earth (c) (5325) Para. 
Guilt Is My Shadow (Brit. Stratford 
Gunga Din (479) RKO 
Guy With a Grin (c) (327) 

(form. No Time for Comedy) WB 
Gypsy Colt (419) (c) MGM 


H 


Hans Christian Andersen (c) (351) RKO 
Heat Wave (5310) Lippert 
Heidi (Swiss) UA 
Hell & High Water (c) (CS) (403) *20th-Fox 
Hell Below Zero (c) Col. 
Hell Raiders of the Deep 

(Ital.-Eng. Dial.) IFE 
Hell's Half Acre (5304) Rep. 
Her Twelve Men (429) (c) MGM 
Here Come the Girls (5309) (c)* Para. 


MGM 
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Victor Mature-Piper Laurie Mar. 6,'54 
Rory Calhoun-Piper Laurie Sept.,'54 
Sylvia Sidney-Humphrey Bogart (reissue) June,'54 


June,'54 
June 20,'54 


Victor Mature-Susan Hayward 
Wayne Morris 


Akemi Negishi 

Ray Milland-Grace Kelly 
Claude Laydu-Nicole Maurey 
Pierre Brasseur 

John Hodiak-Barbara Britton 
P. R. Willm-Mila Parley 
Mickey Rooney-Dianne Foster 
Audie Murphy-Lisa Gaye 
Patricia Medina-Dennis O'Keefe 
Jeanne Crain-Dana Andrews 
Joanne Dru-Paul Kelly 


May 17,'54 
May 29,'54 
Apr. 5,'54 
May,'54 
Mar. 21,'54 
June,'54 
Apr., 54 
June,'54 
Jan.,'54 
July,'54 
Mar. 13,'54 


Dec. 25,'53 

Jan. 30,54 
July,'54 

(reissue) July,'54 
Sept.,'54 


Esther Williams-Van Johnson 

Keefe Brasselle-Marilyn Erskine 
Valerie Hobson-Philip Friend 

C. Colbert-Fred MacMurray 

Edmund Purdom-Gene Tierney 
Scott Brady-Rita Moreno Jan.,'54 
Elizabeth Taylor-Dana Andrews June,'54 
Dorothy McGuire-Robert Young (reissue) Mar.,'54 
William Holden-Eleanor Parker Dec. 4,'53 
Cary Grant-Betsy Drake (reissue) Aug. 7,'54 
Holden-Allyson-Stanwyck-March-Douglas Apr.,'54 


Gerard Philipe-Gina Lollobrigida 
Charles Chaplin, Jr.-Onslow Stevens 
James Stewart-Ruth Roman 
Robert Morley-Jack Warner 
Spike Jones and His City Slickers 
Lana Turner-Carlos Thompson 

A. P. Lopez-Ballet Espanol 

Joan Leslie-Forrest Tucker 

Tory Curtis-Joanne Dru 

G. Rogers-W. Holden-P. Douglas 
Wild Bill Elliott-Virginia Grey 
Donald O'Connor 

Jane Russell-Gilbert Roland 
Jacques Sernas 


Dec.,'53 
Apr. 2,'54 
Not Set 
Jan.,'54 
May,'54 
May,'54 
May 21,'54 
Mar. 1,'54 
Jan.,'54 
Jan.,'54 
May 9,'54 
Aug.,'54 
Feb. 8,'54 
Jan.,'54 


Dale Robertson-Debra Paget 
Gary Cooper-Susan Hayward July,'54 
Dinah Sheridan-John Gregson Feb.,'54 
Charles Rutherford-Lianella Carell Mar., '54 
John Carroll-Mala Powers Apr. 1|,'54 
Maurice Evans-Robert Morley Jan. 8,'54 


July,'54 


William Holden-Nancy Olson (reissue) May15,'54 
Silvana Pampanini-E. Rossi-Drago June, '54 
Marge & Gower Champion Jan. 1,'54 
James Stewart-June Allyson Feb.,'54 
Harlem Globetrotters-Dane Clark Jan.,'54 
Richard Egan-Constance Dowling 

Anna Magnani 

Johnny Sheffield 

Wanda Hendrix-Van Heflin 
Gable-Leigh-deHavilland (reissue) July, 54 
Cameron Mitchell-Anne Bancroft 

Red Skelton 

Ingrid Bergman-Alexander Knox Jan.,'54 
Charlton Heston-Betty Hutton (reissue) July,'54 
Peter Reynolds-Elizabeth Sellars Mar.,'54 
Cary Grant-Victor McLaglen (reissue) July!,'54 


James Stewart-R. Russell 
Donna Corcoran-Frances Dee 


(reissue) May 15,'54 
Apr. 2,'54 


June 9,'54 
Apr. 16,54 


Danny Kaye-Jeanmaire 

Alex Nicol-Hillary Brooke 
Elsbeth Sigmund 

Richard Widmark-Bella Darvi 
Alan Ladd-Joan Tetzel 


Documentary 

Wendell Corey-Evelyn Keyes 
Greer Garson-Robert Ryan 
Hope-Clooney-Dahl-Martin 


75m 


Feb. 27 2197 A-! Fair 


2D, 3D 


Excellent CS-Ss, Ms, Os 
Very Good 


Good 
Excellent 
Very Good 
Very Good 
Good 

Fair 

Good 
Very Good 
Good 


Good 


Very Good 
Very Good 
rair 
Very Good 
CS-Ss, Ms, O 
Fair 
Very Good 


Very Good 


Excellent 


Very Good 
Good 


Very Good 
Good 
Excellent 
Very Good 
Fair 

Good 
Excellent 
Good 
Excellent 
Good 

Fair 


Excellent CS-Ss, Ms, Os 
Excellent 


Good 


Lad 


| ae 


Excellent 


Fair 

Good 
Excellent 
Excellent 
Very Good 
Very Good 


Good 


2D, 3D-Os 


nooC oS 


Ls) 


Ps 
Fair 3D, 3D(1) 
Good 
Good 
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Fair 


Good 


Excellent 


Very Good 
Excellent Cs-Ss, Ms, Os 
Very Good 


Good 

Fair 

Very Good 
Very Good 


o>oDm >>> > 
_ aS om om 





TITLE—Production Number—Company 


High and the Mighty (329) (c) (CS) WB 
Highway Dragnet AA 
His Majesty O'Keefe (c) (315) WB 


Hobson's Choice (Brit.) UA 
Pacemaker 
Lippert 
UA 


Holly and the Ivy (Brit.) 
Hollywood Thrill-Makers (532!) 
Home of the Brave 
Hondo (c) (3D) (312)* 
Horse's Mouth (Brit.) 


Indiscretion of an American Wife Col. 
Intimate Relations (Fr.-Eng. Dial.) Carroll 
Iron Glove, The (c) Col. 
It Should Happen to You Col. 


J 


Jesse James vs. Daltons (c) (3D) 
Jivaro (5311) (¢) 

Johnny Dark (c) (424) 

Johnny Guitar (c) (5307)* 
Jolson Story, The (c) 

Jubilee Trail (c) (5303) 

Julius Caesar 

Jungle Gents (5420) 

Jungle Man-Eaters 


WB 
Mayer-Kingsley 


K 


Keys of the Kingdom (358) 
Khamishia—Five Tales from Israel 
Israel-America 
UA 
Col. 
AA 
RKO 


20th-Fox 


Khyber Patrol (c) 

Killer Ape 

Killer Leopard (5412) 

Killers From Space (409) 

King of the Khyber Rifles (c)* 
(401) (CS) Fox 

King Richard & the Crusaders (c) (CS) WB 

Kiss Me Kate (c) (3D) (408)* MGM 

Knights of the Round Table (c) 
(CS) (413)* 

Knock on Wood (c) (5319) 


MGM 
Para. 


L 


Laughing Anne (Brit.) (c) (5305) Rep. 
Law vs. Billy the Kid Col. 
Lawless Rider, The UA 
Limping Man (5318) Lippert 
Little Caeser (317) WB 
Living It Up (c) (5320) Para. 
Lone Gun, The (c) UA 
Lonely Night, The Mayer-Kingsley 
Long, Long Trailer, The (c) (416)* MGM 
Long Wait, The UA 
Loophole (5414) 

Lost Patrol (480) 

Lovers of Toledo (Ital.-Eng. Titles) 
Lucky Me (c) (CS) (324) 

Lure of the Sila (Ital.-Eng. Dub.) 


AA 
RKO 
Hakim 
WB 
IFE 


M 


Ma and Pa Kettle at Home (418) 

Mad Magician, The (c) (3D) 

Magnificent Obsession (428) (c) 

Make Haste to Live (5306) 

Malta Story (Brit.) 

Man Between, The (Brit.) 

Man Crazy (339) 

Man in the Attic (340) 

Man With a Million (c) (Brit.) 

Massacre Canyon 

Melody of Love (Ital.-Eng. Titles) 

Men of the Fighting Lady (425) (c)* MGM 

Miami Story, The Col 

Miss Robin Crusoe (c) (338) 

Miss Sadie Thompson (c) (3D)* 

Mr. Blandings Builds His Dream House 
(473) 

Mr. Hulot's Holiday (Fr.) 

Mr. Potts Goes to Moscow (Brit.) 
(5400) 

Mistress of the Mountains (Ital.) 

Moment of Truth 
(Fr.-Eng. Titles) 


62 


Univ. 
Col. 


_ Univ. 


ol. 
20th-Fox 
Col. 


RKO 
Stratford 
Davis 


Arlan-Franco 


Release 
Date 


July 3,'54 
Jan.,'54 
Jan. 16,'54 
June,'54 
Feb.,'54 
Jan. 15,'54 
Apr.,'54 
Jan, 2,'54 
Jan.,'54 


Stars 


John Wayne-Claire Trevor 

Richard Conte-Joan Bennett 

Burt Lancaster-Joan Rice 

Charles Laughton-John Mills 

Ralph Richardson-Celia Johnson 
James Gleason 

Arthur Kennedy M. Maxwell (reissue) 
John Wayne-Geraldine Page 

Robert Beatty 


July,'54 
Feb.,'54 
Apr.,'54 
Mar.,'54 


Jennifer Jones-Montgomery Clift 
Harold Warrender-Marian Spencer 
Robert Stack-Ursula Thiess 

Judy Holliday-Peter Lawford 


Brett King-Barbara Lawrence Apr.,'54 
Fernando Lamas-Rhonda Fleming 
Tony Curtis-Piper Laurie | 

Joan Crawford-Sterling Hayden 
Larry Parks-Evelyn Keyes 

Vera Ralston-Forrest Tucker 
Brando, Calhern, Garson, Kerr, Mason 
Leo Gorcey-Huntz Hall 

Johnny Weissmuller 


{reissue} Not Set 
May 15,'54 
Spec. 
Sept. 5,'54 
June,'54 


Gregory Peck-Thomas Mitchell (reissue) Jan.,'54 
May 6,'54 

Not Set 

Dec.,'53 

Aug. 22,'54 
Jan. 23,'54 


English Dialogue 

Richard Egan-Dawn Addams 
Johnny Weissmuller 

Johnny Sheffield 


Peter Graves-Barbara Bestar 


Jan.,'54 
Aug. 7,'54 
Nov. 26,'53 


Tyrone Power-Terry Moore 
Rex Harrison-George Sanders 
Kathryn Grayson-Howard Keel 


Jan. 15,'54 


Robert Taylor-Ava Gardner 
July,'54 


Danny Kaye-Mai Zetterling 


July 1,'54 
Aug.,'54 
July,'54 
Dec. 11,'53 
(reissue) Feb. 6,'54 
Aug.,'54 


Wendell Corey-Margaret Lockwood 
Scott Brady 

Johnny Carpenter-Frankie Darro 
Lloyd Bridges 

Edward G. Robinson 
Dean Martin-Jerry Lewis 
George Montgomery-Dorothy Malone 
Marian Seldes-Charles W. Moffat 
Lucille Ball-Desi Arnaz 
Anthony Quinn-Peggie Caste 
Barry Sullivan-Dorothy Malone 
Victor McLaglen 

Alida Valli-Pedro Armendariz 
Doris Day-Robert Cummings 
Silvano Mangano 


(reissue) July 1,'54 
Apr.,'54 

Apr. 24,'54 

Dec. 25,'53 


Marjorie Main-Percy Kilbride 
Vincent Price-Mary Murphy 
Jane Wyman-Rock Hudson 
Dorothy McGuire-Stephen McNally 
Alec Guinness-Jack Hawkins 
James Mason-Claire Bloom 
Neville Brand-Christine White 
Constance Smith-Jack Palance 
Gregory Peck-Jane Griffiths 
Phil Carey-Audrey Totter 
Giacomo Rondinella 

Van Johnson-Walter Pidgeon 
Barry Sullivan-Luther Adler 
Amanda Blake-George Nader 
Rita Hayworth-Jose Ferrer 


Aug.!,'54 
Not Set 
Feb.,'54 
Dec.,'53 
Dec.,'53 
June,'54 
May,'54 

Apr. 17,'54 

June,'54 
May,'54 
Feb.,'54 
Feb.,'54 


(reissue) Apr.,'54 


Cary Grant-Myrna Loy 
June,'54 


Jacques Tati 


Mar. 14,'54 
Jan.,'54 


George Cole-Nadia Gray 
Vivi Gioi 


Michele Morgan-Jean Gabin May,'54 


Running 
Time 


147m 
7im 
93m 
107m 
80m 
60m 
99m 
83m 
77m 


-—REVIEWED—, 


(S)=synopsis 
Issue 


May 
Jan. 
Jan. 
June 
Feb. 
Feb. 


Nov. 


Jan. 


Apr. 
Feb. 
Mar. 
Jan. 


L. of D. 
Rating 


A-2 
A-2 
A-2 


Herald 
Review 


Special 
Data 


CS-Ss or Os 


Page 


29 9 
30 2166 
2 2125 
12 25 
13 2183 
20 (S)2191 


Superior 
Good 

Very Good 
Very Good 


A-2 Excellent 


28 2085 =A- 
A 


| Excellent 
23 2158 | 


Good 


Fair 

Very Good 
Good 

Very Good 


2D, 3D 


Excellent 
Excellent 
Good 

Superior 


$s(2) or Os 


Fair 


Very Good 

Fair 

Fair 

Excellent CS-Ss, Ms, Os 
Excellent Cs-Ss 
Excellent 2D, 3D 


CS-Ss or Ps 


Superior 
Excellent 


Good 


Good 


wo 


Excellent 
Good 

Very Good 
Excellent 
Good 
Good 


>O>>> 


Fair 
Good 
Good 


CS-Ss or Os 


o> 


Good 
Good 
Excellent 
Good 


NNR — 


Excellent 
Good 
Fair 
Excellent 
Good 
Fair 
Excellent 


Good 


PPP PED >>>> 
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Exe, 


2D, 3D-Ss(2), Os 


Excellent 


19 Very Good 
4s A2 Good 


22 Good 
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Stars Date Running (S)=synopsis L.ofD. Herald Special 
TITLE—Production Number—Company Release Time Issue Page Rating Review Data 


Money from Home (c)* 
(5316—3D, 5330—2D) Para. Dean Martin-Jerry Lewis Feb.,'54 100m Dec. 5 2093 A-! Excel. 2D, 3D-Ss(2), Os 
Monster from the Ocean Floor . 
(5328) Lippert Anne Kimball-Stuart Wade May 21,'54 64m ; 
Monte Carlo Baby (Brit.) Filmakers Audrey Hepburn-Jules Munshin May,'54 =70m June 19 33 Fair 
My Heart Sings (Ital.) IFE Ferruccio Tagliavini Mar.,'54 99m Mar. 13 2214 - Good 
N 


Naked Alibi (431) Univ. Sterling Hayden-Gloria Grahame Oct.,'54 

Naked Jungle, The (c) (5315) Para. Eleanor Parker-Charlton Heston Mar.,'54 Feb. 2181 - Good 

New Faces (c) (CS) (409) Fox Eartha Kitt-Robert Clary Mar.,'54 Feb. 2189 Excellent CS-Ss 
Night People (c) (CS) (407) Fox Gregory Peck-Rita Gam Mar.,'54 Mar. 2229 - Very Good CS-Ss, Ms, Os 


On the Waterfront Col. Marlon Brando-Eva Marie Saint Aug.,'54 

Orchestra Wives (445) Fox Glenn Miller & Orch. (reissue) May,'54 

Othello UA = Orson Welles-Fay Compton Jan.,'54 ; ($)2135 

Out of This World (c) Kupferman _ Lowell Thomas, Sr. & Jr. Narrators Apr.,'54 : 2269 - Very Good 
Outcast, The (c) (5308) Rep. John Derek-Joan Evans Oct.,'54 41 Very Good 
Outlaw Stallion, The (c) Col. Phil Carey-Dorothy Patrick July,'54 33 Very Good 
Overland Pacific (c) UA Jack Mahoney-Peggie Castle Feb.,'54 2182 - Good 


P 


Paid to Kill (5326) Lippert Dane Clark June 25,'54 

Paratrooper (619) (c) Col. Alan Ladd-Leo Genn Jan.,'54 Very Good 
Paris Playboys (5418) AA Leo Gorcey—Huntz Hall Mar. 7,'54 Fair 

Path to the Kingdom (Span.) Master Dominique Blanchard Jan.,'54 Good 
Personal Affair (Brit.) UA Gene Tierney-Leo Genn Feb.,'54 Good 
Phantom of the Rue Morgue 

(3D) (c) (322)* WB Karl Malden-Patricia Medina Mar. 27,'54 
Phantom Stallion (533!) Rep. Rex Allen Feb. 10,'54 
Pickwick Papers (Brit.) Mayer-Kingsley Nigel Patrick-James Hayter May,'54 
Pinocchio (c) (493) RKO Disney Feature (reissue) Apr.,'54 
Playgirl (420) Univ. Shelley Winters-Barry Sullivan May,'54 
Pride of the Blue Grass (c) (5410) AA Lloyd Bridges-Vera Miles Apr. 4,'54 
Prince Valiant (c) (CS) (411) 20th-Fox Robert Wagner-Janet Leigh Apr.,'54 
Princess of the Nile (c) (414) 20th-Fox Jeffrey Hunter-Debra Paget July,'54 
Prisoner of War (427) MGM _ Ronald Reagan-Dewey Martin May,'54 
Public Enemy (318) WB Jean Harlow-James Cagney (reissue) Feb. 6'54 
Pushover Col. Fred MacMurray-Phil Carey Aug.,'54 

Q-R 
Queen in Australia (c) (Austr.) Drutman Tour of Australia June,'54 
Queen of Sheba (Ital.-Eng.} (5324) Lippert Gino Cervie-Leonora Ruffo Feb12,'54 . 2070 - Fair 
Queen's World Tour, A (c} UA _ Documentary Mar.,'54 . 2213 - Good 
Quo Vadis (c) (411) MGM _ Robert Taylor-Deborah Kerr (reissue) Jan.,'54 
Rachel and the Stranger (469) RKO Loretta Young-William Holden (reissue) Feb.,'54 
Racing Blood (c) (410) 20th-Fox Bill Williams-Jean Porter Mar.,'54 . 2238 - Fair 
Raid (c) (408) Fox Van Heflin-Anne Bancroft Aug.,'54 
Rails Into Laramie (c) (419) Univ. John Payne-Mari Blanchard Apr.,'54 . 2229 . Good 
Rear Window (c) Para. James Stewart-Grace Kelly Aug,,'54 (S)27 
Red Garters (c) (5314) Para. Rosemary Clooney-Jack Carson Mar.,'54 . 2173 Very Good Ss(2) or Os 
Red River Shore (5234) Rep. Rex Allen Dec. 15,'53 . 2118 ‘ Good 
Return from the Sea (5409) 

(form. Sons of the Navy) AA _— Jan Sterling-Neville Brand July 25,'54 (S)2271 
Return to Treasure Island (c) UA Tab Hunter-Dawn Addams July,'54 4l 
Rhapsody (420) (c) MGM _ Elizabeth Taylor-Vi#torio Gassman Apr. 16,'54 . 2181 
Ride Clear of Diablo (c) (413) Univ. Audie Murphy-Susan Cabot Mar.,'54 2173 
Riders of the Purple Sage (443) 20th-Fox Geo. Montgomery-Robt. Barrat (reissue) Mar.,'54 
Riders to the Stars (c) A _ Richard Carlson-Herbert Marshall Jan. 29,'54 . 2237 
Riding Shotgun (c) (323) Randolph Scott-Wayne Morris Apr. 10,'54 . 2206 
Ring of Fear (c) (CS) (330) Clyde Beatty-Pat O'Brien July 17,'54 50 
Riot in Cell Block 11 (51) Neville Brand-Leo Gordon Feb. 28,'54 2181 
River Beat (5329) Lippert Phyllis Kirk-John Bentley July 16,'54 
River of No Return (c) (CS)* (405) 20th-Fox Robert Mitchum-Marilyn Monroe May,'54 2269 
Rob Roy (c) (Brit.) (494) Disney-RKO — Richard Todd-Glynis Johns Feb. 27,'54 . 2086 
Rocket Man, The (412) 20th-Fox Charles Coburn, Spring Byington Apr.,'54 2278 
Rogue Cop MGM _ Robert Taylor-Janet Leigh Oct.,'54 
Rose Marie (CS) (c) (418) MGM _ Blyth-Keel-Lamas-Main Mar. 19,'54 2205 Excellent CS-Ss or Ps 
Royal Tour, The (418) (CS) (c) Fox Queen Elizabeth and Philip July, 54 4l Very Good CS-Ss, Ms, Os 


Ls) 


Good 


> > >>> 
4 i ae es 


Excellent 


Good 

Fair 

Excellent CS-Ss, Ms, Os 
Fair 

Fair 


>>>>>Z 
Rey A ae 


Good 

Good 

Cs-Ss Very Good 
Excellent 


N 


Very Good Cs-Ss,Ms, Os 
Good 
Good 


Ld 


Fair 
Excellent 


Very Good 


> >e> >pw > >> 
nN __— 


Saadia (c) (415) MGM = Cornel Wilde-Mel Ferrer Feb. 5,'54 . 2125 . Good 
Sabrina Para. Audrey Hepburn-Humphrey Bogart Not Set 
Saint's Girl Friday (411) RKO Louis Hayward-Naomi Chance Apr. !5,'54 . 2238 Good 
Saracen Blade, The (c) Col. Ricardo Montalban-Betta St. John Juns.'54 2 Good 
Saskatchewan (414) (c)* Univ. Alan Ladd-Shelley Winters Mar.,'54 2197 -2. Very Good 
Scarlet Spear, The (c) UA = John Archer-Martha Hyers Mar.,'54 . 2238 Fair 
Scotch on the Rocks (Brit.) Kingsley Ronald Squire-Kathleen Ryan June,'54 27 - Good 
Scudda Hoo-Scudda Hay (c) (440) Fox June Haver (reissue) Mar.,'54 
Sea of Lost Ships (5213) Rep. John Derek-Wanda Hendrix Feb.,'54 2046 . Good 
Secret Document—Vienna (Fr.) Davis Frank Villard-Renee St. Cyr Feb. 15,'54 . 2166 Fair 
Secret of the Incas (c) (5318) Para. Charlton Heston-Nicole Maurey June,'54 ! Very Good 
Security Risk (5417) AA John Ireland-Dorothy Malone Aug. 8,'54 
Sensualita (Ital.-Eng. Dial.) IFE Eleanora Rossi Drago Apr.,'54 3 Fair 
Seven Brides for Seven Brothers 

(CS) (c) (426) Jane Powell-Howard Keel Aug.,'54 17 ; Excellent Cs-Ss or Ps 
Shanghai Story, The Rep. Ruth Roman-Edmond O'Brien Not Set 
Shark River (c) UA Steve Cochran-Carole Mathews Nov.,'53 ‘ . Fair 
She Couldn't Say No (408) RKO = Jean Simmons-Robert Mitchum Feb. 15,'54 . Good 
Side Street Story (Ital.) Burstyn Toto July,'54 
Siege, The (5323) Lippert Special Aug. 27,'54 


PRODUCT DIGEST SECTION, JULY 10, 1954 





-—-REVIEWED— 
(S)=synopsis 
Issue Page 


L. of D. 
Rating 


Herald 
Review 


Special 


Release Running 
TITLE—Production Number—Company Stars Date Time Data 


Siege at Red River (c) (404) 20th-Fox 
Silent Raiders (5404) Lippert 
Silver Lode (c) (413) RKO 
Singin’ in the Corn Col. 
Sins of Rome (414) RKO 
Son of Sinbad (color) (3D) RKO 


Southwest Passage (3D) (c) UA 
Spanish Main (475) RKO 
Celtic 
Mayer-Kingsley 
WB 


Spell of Ireland, The (c) 
Spice of Life (Fr.) 

Star Is Born, A (CS) (c) 
Stations West (478) 
Stormy the Thoroughbred (c} 
Street With No Name (442) 20th-Fox 
Student Prince, The (CS) (c) (424) MGM 
Sun Valley Serenade (446) Fox 
Susan Slept Here (c) RKO 


RKO 
Disney 


T 


Tall in the Saddle (471) 

Tanganyika (c) (425) 

Taza, Son of Cochise (c) 
(410—3D, 411—2D) 

Tennessee Champ (417) (c) 

Terror Street (5304) 

Them (328) 

They Won't Believe Me (474) 

Thing, The (477) 

Three Coins in the Fountain (CS) 
(c) (413)* 

Three Sailors and a Giri (c) (314)* WB 

Three Young Texans (c) (402) 20th-Fox 

Thunder Over the Plains (c) (313) WB 

Thunder Pass (5405) Lippert 

Tobor the Great Rep. 

Top Banana (c) 

Trent's Last Case (Brit.) (5212) 

Trouble in the Glen (Brit.) (c) 

Tumbleweed (c) (405) 

Turn the Key Softly (Brit.) 


RKO 
20th-Fox 


U-V 


Margolies 
Lippert 
Rep. 
MGM 
RKO 


Schaefer 


Unconquered 

Unholy Four (5401) 
Untamed Heiress (5325) 
Valley of the Kings (c) 
Valley of the Sun (470) 
Victory at Sea 


Ww 


Walking My Baby Back Home (406) (c) eS 
War Arrow (c) (408) Univ. 
Weak and the Wicked (5432) Stratford 
Westerner, The Goldwyn 
White Christmas (c) Para. 
White Fire (5317) Lippert 
Wicked Woman UA 
Wild One (623) Col. 
Will Any Gentleman? (Brit.) Stratford 
Window, The (571) RKO 
Witness to Murder UA 
Woman's World, A wad (c) (CS) Fox 
World for Ransom (5408) ae 


X-Y-Z 


Yankee Pasha (c) (417) Univ. 
Yellow Mountain (432) (c) Univ. 
Yellow Tomahawk, The (c) UA 
Yukon Vengeance (533!) AA 


Van Johnson-Joanne Dru May,'54 
Richard Bartlett-Earle Lyon July 30,'54 
John Payne-Lizabeth Scott June,'54 
Judy Canova-Allen Jenkins (reissue) Jan.,'54 
Massimo Girotti, Ludmilla Tcherina June,'54 
Dale Robertson-Peggie Castle June,'54 
Joanne Dru-Rod Cameron Apr.,'54 
Maureen O'Hara-Paul Henreid (reissue) May !,'54 
Documentary May 10,'54 
Noel-Noel Jan.,'54 
Judy Garland-James Mason Not Set 
Dick Powell (reissue) June 1,'54 
M. R. Valdez-Robert Skene Mar.,'54 
Richard Widmark-Lloyd Nolan (reissue) Mar.,'54 
Ann Blyth-Edmund Purdon June,'54 
Glenn Miller & Orch. (reissue) May,'54 
Dick Powell-Debbie Reynolds July,'54 


(reissue) Mar.,'54 
July,'54 


John Wayne 
Van Heflin-Ruth Roman 


Rock Hudson-Barbara Rush 
Shelley Winters-Dewey Martin 
Dan Duryea 

James Whitmore-Edmund Gwenn June 19,'54 
Susan Hayward-Robert Young (reissue) Apr.'54 
K. Tobey-M. Sheridan (reissue) June 1,'54 


Feb.,'54 
Mar. 5,'54 
Dec. 4,'53 


Clifton Webb-Dorothy McGuire 
Jane Powell-Gordon MacRae 
Mitzi Gaynor-Jeff Hunter 
Randolph Scott-Phyllis Kirk 

Dane Clark-Wanda Hendrix 
Charles Drake-Karin Booth 

Phil Silvers-Rose Marie 

Michael Wilding-Margaret Lockwood 
Margaret Lockwood-Orson Welles 
Audie Murphy-Lori Nelson 
Yvonne Mitchell-Terence Morgan 


May, 54 
Dec. 26,'54 
Jan.,'54 
Dec. 12,'53 
July 23,'54 
Not Set 
Feb.,'54 
Jan, 1,'54 
Not Set 
Dec.,'53 
Mar.,'54 


June,'54 
Aug. 13,'54 


Helen Keller, Documentary 
Paulette Goddard 

Judy Canova-Don Barry 
Eleanor Parker-Robert Taylor 
Lucille Ball-James Craig 
Documentary 


(reissue) Feb., '54 
Aug.,54 


Donald O'Connor-Janet Leigh 
Jeff Chandler-Maureen O'Hara 
Glynis Johns-John Gregson 
Gary Cooper 
Crosby-Kaye-Clooney 

Scott Brady-Mary Castle 
Beverly Michael-Richard Egan 
Marlon Brando-Mary Murphy Feb.,'54 
George Cole-Veronica Hurst Feb.,'54 
Barbara Hale-Bobby Driscoll (reissue) Aug. 7, ‘54 
Barbara Stanwyck-George Sanders 
Webb-Allyson-Heflin-Bacall 

Dan Duryea 


Dec.,'53 

Jan.,'54 

July 18,54 
(reissue) June,'54 
Not Set 

Jan. 1,'54 

Jan. 8,'54 


Jan. 31,'54 


Jeff Chandler-Rhonda Fleming 
Lex Barker-Mala Powers 

Rory Calhoun-Peggie Castle 
Kirby Grant-Mary E. Kay 


Apr.,'54 
Oct.,"54 
May,'54 
Jan. 17,'54 


86m 
65m 
80m 
64m 
75m 
90m 
82m 
100m 
77m 
7im 


92m 
45m 
9im 
107m 
86m 
97m 


84m 


82m 
68m 


Mar. 


May 


July 
Jan. 
Apr. 


May 
Jan. 
Apr. 


Mar. 


May 


Mar. 


May 


Jan. 


27 2237 
22 2 
3 50 
30 (S)2167 
17 2261 
8 2286 
16 2142 
24 (S)2270 
13 2214 
29 9 


26 4| 


13 2213 


8 2285 
16 (S)2142 


A-! 
A-! 


Good 
Good 2D, 3D 
Good 

2D, 3D 


Good 3D, 3D(1) 


Good 
Excellent 
Very Good 
Excellent 


Very Good 


Good 


Good 
Good 
Good 
Very Good 


2D, 3D, 3D(1) 


Excellent CS-Ss, Ms, Os 
Good 
Fair 


Good 


Very Good 
Fair 


Very Good 
Good 


Excellent 


Good 


Excellent 


Very Good 


Fair 
Good 
Good 


Very Good 
CS-Ss, Ms, Os 


Fair 


Very Good 
Good 
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2301, 
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B o 
J 0) ® @ @ Ever stop to think of what is 


involved in compiling and producing the industry’s most- 
often-used reference book each year? The more than one 
thousand pages of Motion Picture and Television 
ALMANAC are checked and rechecked and revised . . . 
out-dated data is eliminated and useful new information 
is added . . . facts, facts, facts—literally tens of thousands of 
items are obtained and examined ... In the Who's Who 
section alone, there are approximately 12,000 concise, cor- 
rect biographies of personalities in or associated with the 


motion picture, television and radio industries. And that 


is but one of the 15 thumb-indexed sections! 


The big job for the 1954-55 edition of the ALMANAC 
is well under way. Soon, its thousands of subscribers 
throughout the United States and Canada and in over 
eighty foreign countries will have the 26th edition in their 
hands, and the up-to-date facts at their finger-tips. 


Edited by 
Charles S. Aaronson 


Thumb-indexed in 
IS organized 


Sections 





$5 postpaid- 

Quigley Publications i 

1270 6th Avenue T h e 1 9 ~ | 5 

New York 20, N. Y. . ° 
Motion Picture 


and Television 


A QUIGLEY PUBLICATION ALMANAC 





THEY ALL AGREE! MARLON BRANDO ON THE WATERFRONT IS THE GREATEST! 


a = 
ay 


“Powerful. Marlon Brando does his best : : “On the Waterfront’ is a wonderful 
job in ‘On the Waterfront’.” picture, tender, emotional, powerful.” 


Kirk Douglas Julie Harris 


“To me ‘On the Waterfront’ is one of ““On the Waterfront’ has the dimen- 
the most exciting and important pic- sion of reality. It is a great movie and 
tures made in this or any other year.” tremendous theatre.” 


Paul Osborne Shelley Winters 


“One of the most powerful pictures in ““On the Waterfront’ is the most dy- 
motion picture history.” namic motion picture I've ever seen.” 


Frank Ross : Mervyn Leroy 


COLUMBIA PICTURES presents ,™ A R L Oo N 


Produced by SAM SPIEGEL. + Screen Play by BUDD SCHULBERG + Music by LEONARD BERNSTEIN + Directed by ELIA KAZAN 
A HORIZON PICTURE 





